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Syningin Tidarandi - samtimaverk (r einkasafni Skila
Gunnlaugssonar dregur saman ny og nyleg verk eftir
55 listamenn sem tilheyra yngri kynsléd listamanna og
hafa verid dberandi i islensku myndlistarlifi undanfarin ar.
Syningin samanstendur af fjdlbreyttum verkum ur safni
leeknisins og listaverkasafnarans Skula Gunnlaugssonar
og eiga verkin pad sameiginlegt ad vera unnin &
sidastlidonum &ratug. Samband listamanns vid menningu
og anda sins tima er Gtgangspunktur syningarinnar
Tidarandi par sem skodad er hvernig lesa ma
bjoofélagslegar hreeringar i gegnum listir. Listform
samtimans eru hluti af tidarandanum og endurspegla
pann tima og pad pj6dfélag sem pau eru sprottin

af. Hugtakid samtimaleiki lysir akvednu astandi eda
tengslum einstaklingsins vid sinn eigin tima, par

sem hann beedi samsamar sig honum og fjarleegir

sig frd honum, i peim tilgangi ad greina hann betur.
Listfreedingurinn Terry Smith heldur pvi fram ad
samtimalistin sé einhvers konar endurlit og Urvinnsla

a reynslu ur fortidinni.

A syningunni Tidarandi mé greina dkvedinn samhljém

i verkum listamannanna par sem vidfangsefni og stilar
ar fortidinni eru sett i samhengi vid tidaranda samtimans.
i sal eitt birtast frasagnarkennd verk sem byggja 4 arfi
fortidarinnar, s.s. i gegnum myndmal Fornegypta, hand-
verkshefd og pjédlegan menningararf i formi glimukappa
og gamalgrdinna setninga Ur islensku tungumali.

The exhibition Tidarandi/Zeitgeist — contemporary works
from the private collection of Skili Gunnlaugsson brings
together new and recent works by 55 artists who represent
the younger generation of artists, and have made their
mark on the Icelandic art scene in the past few years. The
exhibition comprises a diverse selection from the collection
of art collector Dr. Skuli Gunnlaugsson. All have been made
over the past decade. The artist’s relationship with the
culture and zeitgeist of their time is the starting-point of the
exhibition Zeitgeist, which explores how social upheavals
may be discerned through art. The art forms of the time
are part of the zeitgeist, reflecting the time and the society
from which they spring. The concept of contemporaneity

is a reference to a certain condition or the relationship

of the individual to their own time, whereby they identify
with it and simultaneously withdraw from it, in order better
to analyse it. Art historian Terry Smith maintains that
contemporary art is in a sense a revisiting and reworking of
experience from the past.

In the exhibition Zeitgeist a certain resonance may be
perceived in the artists’ work, whereby subjects and styles
from the past are juxtaposed with the zeitgeist of the
present time. Displayed in Gallery | are narrative works
based on the legacy of the past, e.g. via ancient Egyptian
hieroglyphics, craft traditions, and the national heritage in
the form of Icelandic folk-wrestlers (practitioners of glima),
and age-old phrases of the Icelandic language.



[ sal tvd og prju eru geometrisk mynsturverk allsrad-
andi, en su stefna i myndlist virdist vera ad rydja

sér til rims medal islenskra myndlistarmanna eftir
langa fjarveru, eda allt fré pvi ad strangflatarlistin var
alltumlykjandi um midja sidustu dld. Arid 1955 skrifadi
Porvaldur Skdlason grein i timaritid Birting undir heitinu
.Nonfigdrativ list” par sem hann Utskyrir muninn a
figarativri malaralist og nonfigurativri. Par segir hann
ad: ,Allar listir séu i ndnu sambandi vid hugsun og
tilfinningu samtidar sinnar og svo sé einnig med
nonfigdrativa malaralist. Hin ber i sér hrada natimans
og breytileik en einnig nakveemni i vinnubrégdum.
Pannig tulkar hin anda timabilsins kannski frekar en
ytra Gtlit pess.”

Pad ma pvi leida likur ad pvi ad vidfangsefni
samtimalista felist ekki sist i endurtekningu pess

lidna i endurnyjudu samhengi vid tidarandann hverju
sinni. Endurtekningin & sér po ekki einungis stad
innan verka samtimalistamannanna & syningunni

bvi syningin Tidarandi kallast & vid syninguna Gjéfin
til islenzkrar alpydu — stofngjéf Ragnars i Smaéra til
Listasafns ASI sem sett var upp i Listasafni Arnesinga
fyrir nékveemlega einu ari sidan. Syningarnar eiga pad
sameiginlegt ad midla verkum ur safni einkasafnara
sem tilheyra hvor sinni kynslédinni og méa segja ad
verkin & syningunum varpi ljési & tidaranda tveggja
tima. Listaverkasafnararnir Ragnar og Skuli eiga badir
aettir sinar ad rekja til Arnessyslu og hafa &tt stéran
patt i pvi ad kynna og kenna pjédinni ad meta islenska
myndlist.

In Galleries Il and Il are geometric pattern-based pieces

— a trend which appears to be gaining popularity among
Icelandic artists after a long absence, ever since the heyday
of the geometric abstract in the mid-20th century. In 1955
artist Porvaldur Skdlason wrote an essay in the periodical
Birtingur about “non-figurative” art, in which he explained the
difference between figurative and non-figurative painting. He
wrote: “All arts [are] closely tied to the thinking and feelings
of their time, and the same is true of non-figurative painting.
It conveys the speed and mutability of the present time, and
also its meticulous methods. Thus it expresses the spirit of the

time, rather than its external character.”

Hence it may be argued that the subject of contemporary

art lies not least in a repetition of the past in a renewed
relationship with the zeitgeist of the time. The repetition is
not, however, limited to the works of the contemporary artists
on display, as the exhibition Zeitgeist engages in a dialogue
with the exhibition A Gift to the People, which opened
precisely a year ago at the LA Art Museum, showcasing

the inaugural gift of art to the Confederation of Labour Art
Collection in 1961 by entrepreneur Ragnar Jonsson i Sméra
(1904-84).

The unifying factor of the two exhibitions is that they present
works from the private collections of art collectors, of different
generations, and the art displayed may be said to throw light
on the zeitgeist of their respective eras. Art collectors Ragnar
Jonsson and Skuli Gunnlaugsson both have family roots in
the Arnessysla region of south Iceland, and both have made
an important contribution to presenting Icelandic art to the
public, and transmitting to others their own passion for it.



Matthias R. Sigurdsson
Tidarandinn / Zeitgeist / 2020
marmari /marble

23x25cm



.Petta snyst ekki um ad safna
heldur ad skapa verdld sem ég vil bda i”

Spegilmynd af listaverkasafnaranum Skula Gunnlaugssyni

“It's not a matter of collecting,
but of creating a world | want to live in”

An encounter with art collector Skdli Gunnlaugsson

Vigdis Run Jonsdottir

Listfreedingur / Art historian



Listaverkasafn Skula Gunnlaugssonar hefur ad geyma
verk eftir listamenn fra 6llum timabilum islenskrar
myndlistarsdgu sidastlidinna 130 &ra, allt frd Solva
Helgasyni og gémlu meisturunum til listsképunar
dagsins i dag. Safnid inniheldur um 900 listaverk og
staekkar enn jafnt og pétt. [ safninu er fjsldi verka

eftir alla helstu meistara islenskrar myndlistar auk
naivista og minna pekktra listamanna sem po skipta
mali 1 listasdgunni. Hvad kveikir pessa éprjétandi
astridu hjartaleeknisins og listaverkasafnarans Skula
Gunnlaugssonar fyrir islenskri myndlist? Eg settist nidur
med Skdla & heimili hans, sem ber pad gléggt med
sér ao par byr listaverkasafnari, og reeddi vid hann um
listborfina og porfina fyrir ad midla listinni.

VIGDIS RUN JONSDOTTIR

Ef bu horfir til baka, hvernig og hveneer byrjadir pu
fyrst ad safna listaverkum? Voru pad samtimalistaverkin
eda gémlu meistararnir sem heilludu pig, eda byrjadi
astridan fyrir séfnun 16ngu fyrr?

SKULI GUNNLAUGSSON

Eg hef alltaf haft &huga & myndlist og teiknadi mikid
sem barn. Médir min var handavinnukennari og pad var
haldio ad okkur systkinunum hvers konar handmennt.
Eg hafdi b6 enga sérstaka haefileika & pessu svidi

en eflaust hefur petta kveikt ahugann. Svo fékk ég
kannski einhvers konar hugljémun i leeknadeild Haskéla
[slands. b4 ték ég eftir mdrgum listaverkum & géngum
skolans en flest peirra voru Ur stofngjof Listasafns

Skali Gunnlaugsson'’s art collection includes works by
artists of all periods of Icelandic art history over the past
130 years — from Solvi Helgason and the Old Masters

to the art of today. The collection comprises about 200
works of art, and is still steadily growing. It includes many
works by all the leading masters of Icelandic art, as well
as naive and lesser-known artists, who nonetheless have
their place in art history. What sparks cardiologist and
art collector Skdli Gunnlaugsson’s inexhaustible passion
for lcelandic art? | sat down with Skuli at his home,
which is quite evidently the home of an art collector, and
discussed with him the need for art, and the importance
of sharing art.

VIGDIS RUN JONSDOTTIR

When you look back, how and when did you first start
collecting art? Were you drawn to contemporary art, or
the Old Masters? Or did the passion for collecting begin
long before that?

SKULI GUNNLAUGSSON

I've always been interested in art, and as a child | drew
a lot. My mother was a handicrafts teacher, and my
siblings and | were encouraged to do all sorts of crafts.
I had in fact no particular talent in that field, but no
doubt it awakened my interest. Then perhaps | had

a sort of epiphany when | was studying medicine at
the University of Iceland. | noticed many works of art
in the corridors at the University, most of which were
from the founding donation of the University’s art



Audur Léa Gudnadéttir
Glimumenn / Wrestlers / 2018
leir / clay

16 x7 x 14 cm



HI, fra peim hjénum Sverri Sigurdssyni og Ingibjérgu
Gudmundsdottur. Mér fannst petta forvitnilegt og
fylltist i raun mikilli addaun a peim hjonum og las mér
til um pau. Pau hafa liklega dmedvitad verid nokkurs
konar andlegir foreldrar minir i listaverkséfnun po ég
hafi aldrei kynntist peim persénulega. Seinna attadi ég
mig & pvi hvad pessi verk voru géd. Svo ad segja engar
feilnétur sem er fremur évanalegt. Eg for lika snemma
ao fara & uppbod en hafdi audvitad engin fjarrao til ad
kaupa neitt sem mig langadi i. Pad var skemmtilegt ad
fylgjast med borvaldi i Sild og fisk par. Pad méa kannski
segja ad madur hafi fundio fyrir nokkurri lotningu

ad upplifa hann & uppbodum pvi hann var i augum
margra ,, Listaverkasafnari [slands”. Eg finn niina ad allt
betta hafoi mikil ahrif & mig pé ég hafi ekki endilega
fundid pad pa. Sidan flutti ég til Bandarikjanna til
framhaldsnams og eftir sjo ara sérnam settist ég par
ad. Eg starfadi vestra allt par til ég flutti heim 2018
eftir 20 ara dvol. bar kynnist ég svo séfnurum sem voru
gridarlega vel ad sér i listasdgu. P rifjudust aftur upp
fyrir mér hjonin Sverrir og Ingibjérg. Pessir kunningjar
minir i Bandarikjunum s&fnudu langoftast einvérdungu
vegna mikils dhuga & myndlist, en pd stundum lika sem
fiarfestingakost. Eg las talsvert listasdguna & medan ég
var i nami og fér lika ad fylgjast med pessu hér heima
b6 Ur fiarlaegd veeri. Eg fér jafnframt ad heimsaekja
stéru sofnin i Ameriku, forvitnast um listamarkadinn

og leera hvernig kaupin gerast & eyrinni. Allt petta
kveikti i mér einhvers konar bal, fyllti mig eldmédi og
ég akvad ad hella mér Gt i petta. Ahugi minn byrjar 4
médernistunum enda voru peirra verk aberandi i safni
Sverris og Ingibjargar. Sidan vard ég neesta dolfallinn
af bandarisku abstrakt expressionistunum en pad er
liklega fyrsta listastefnan sem Bandarikjamenn slégu

i gegn med, pd svo ad margir peirra hefou komid fra
Evrépu upp Ur seinna stridi.

VRJ
Hvert var fyrsta mikilveega verkid sem pu keyptir og
hveneer var pad?

collection, from Sverrir Sigurdsson and his wife Ingibjérg
Gudmundsdottir. | found that interesting, and was filled
with admiration for the couple, and read about them. |
suppose they were unknowingly my “spiritual parents”
in art collecting, although | never knew them personally.
Later on | realised how good the art was — there was
hardly a false step, which is quite unusual. And | soon
started attending auctions, although of course | couldn’t
afford to buy anything | wanted. It was enjoyable to
observe entrepreneur Porvaldur Gudmundsson of Sild
og fiskur there. Perhaps | felt a certain reverence for him
at the auctions, as he was seen by many as “Iceland’s
Art Collector.” | see now that it all had a deep influence
on me, although | wasn't necessarily aware of it at the
time. Then | went to the USA for postgraduate study,
and after seven years’ specialist training | made my
home there. | worked in America until | moved back to
Iceland in 2018, after twenty years. In America | became
acquainted with collectors who were erudite about art
history, and then | thought of Sverrir and Ingibjorg. As a
rule, my friends in the USA were collecting solely due to
a great interest in art — but in some cases as investments.
| read quite a lot of art history when | was studying, and
| also started keeping up with developments here in
Iceland, from afar. | started visiting the major American
collections, learning about the art market, and finding
out how the system functions. All this combined to light
some kind of fire in me. | was filled with enthusiasm, and
| decided to go for it. | started out with an interest in the
modernists — whose works were a major part of Sverrir
and Ingibjorg’s collection. Next | was captivated by the
American abstract expressionists — that was probably the
Americans' first successful new art movement, although
many of the artists had originally come from Europe after
World War Il.

VRJ

What was the first important piece you bought, and
when?
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SG

pad var liklega verkid , Vikingasl6d” eftir Svavar
Gudnason. Eg held ad petta hafi verid um jélin 2008.
Petta er stort oliumalverk i haesta gaedaflokki og ég
vidurkenni fuslega ad ég neestum taradist af anzegju
begar ég hengdi pad fyrst upp hja mér.

VRJ
Af hverju listaverkasafnari?

SG

Madur lifir ekki & braudinu einu saman. betta er min
andlega naering. Eg hef alltaf haft mikinn d4huga & ségu
og i seinni tio tungumalum. Listasagan er saga pjédar
og endurspeglar tidarandann hverju sinni. Listin er

lika tungumal, eda ég lit alla vega a pad pannig. bar

4 ég vio myndmalid og myndheiminn sem pessi verk
spretta upp ur. Pegar ég stéd fyrst frammi fyrir pessum
stéru expressionisku verkum, pa opnadist fyrir mér

nyr heimur. b ,leerdi” ég, svo ad segja a augnabliki,
ad lesa maélverk og medtaka pau. Mérg pessara verka
virtust i fyrstu einféld en vid nénari athugun prungin
djupri merkingu sem ég hafdi aldrei geta lesid adur. pPad
er nefnilega ekki pad sem madur sér heldur pad sem
madur upplifi. Myndefnid eitt og sér getur ad minu
mati aldrei skapad listaverk nema ,allt hitt” fylgi med.
betta er lykillinn ad pvi ad njéta myndlistar og audvitad
lista almennt. Pollock, Motherwell, Frankenthaler,

de Kooning, Reinhardt, Twombly, Rothko, Kline og
Gottlieb eru listmenn sem fengu mig til ad bita & agnid.
Sidan fékk ég meiri dhuga & ad velta fyrir mér litum og
formum. Kannski er ég enn frekar upptekinn af pvi. Eg
hef mikio velt fyrir mér rissnesku konstraktivistunum,
suprematistum og sidan Bauhaus, petta finnst mér
alvoru ,stoff”. [ kjolfar pessa fékk ég lika mikinn dhuga
4 arkitektur og nu les ég mikid honum tengt. Ahuginn
hverju sinni er ad sjalfségdu breytilegur. Eg hef farid
um vidan voll og tileinkad mér i seinni tid fjélbreyttari
midla. Fyrst voru petta bara malverk en nina er petta
allt spektrimio; ljdsmyndir, vided, skdlptirar o.s.frv.
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SG

It was probably Vikingasléd (The Viking Way) by Svavar
Gudnason. | think it was at Christmas 2008. It's a large oil
painting of the highest quality, and | freely admit that |
almost wept with joy when | first hung it in my home.

VRJ
Why be an art collector?

SG

Man does not live by bread alone. This is my spiritual
nourishment. I've always had a great interest in history,
and in more recent times in languages. The history of art
is the history of a nation, reflecting the zeitgeist of each
era. Art is a language, too, or | see it that way, at least — |
mean the imagery and the visual world from which the
art works emerge. When | first stood before these big
expressionist works, a whole new world was thrown open
to me. At that point | learned, almost instantaneously,

to read a painting and take it in. Many of these works
appear simple at first glance, but on closer scrutiny they
are suffused with a profound significance that | had not
been able to decipher before. You see, it's not a matter
of what one sees, but what one feels. The subject in itself
can never, in my view, make for a work of art, unless “all
the rest” is included. That is the key to enjoying visual art,
and of course the arts in general. Pollock, Motherwell,
Frankenthaler, de Kooning, Reinhardt, Twombly, Rothko,
Kline and Gottlieb are the artists who got me to take

the bait. Then | became more interested in considering
colours and shapes. Maybe I'm still rather focussed

on that. I've explored the Russian constructivists, the
suprematists, and then the Bauhaus — for me that's the
Real Stuff. After that | developed a keen interest in
architecture, and now | read a lot about that. My interests
vary from one time to another. I've cast my net wide,

and recently I've been moving into more diverse media.
Initially it was just paintings, but now it spans the whole
spectrum: photography, video, sculpture and so on.



Asdis Sif Gunnarsdéttir

It's your moment of claim /2015
ljésmynd / photograph

49 x 88 cm



Rakel McMahon
View of Motivation / 2013

olia & striga / oil on canvas
54 x 78 cm



VRJ
Fylgir safnid pitt einhverju tilteknu pbema, p.e. ma
greina einhvern prad i gegnum safneignina?

SG

Ja, ég hef tileinkad mér stefnu. Fyrst voru petta
maédernistarnir; Svavar, Porvaldur, Nina, Gudmunda og
fleiri, en sidan fér ég peela meira i gémlu meisturunum.
Kjarval er sannarlega kapituli Gt af fyrir sig og sidan
finnst mér Jon Stefansson mjég merkilegur listamadur.
Hann er ad minu viti fyrsti islenski médermistinn pé
hann sé nu ekki almennt flokkadur med peim. Asgrimur
Jénsson, boérarinn B. borldksson og Einar Jonsson eru
audvitad lika timamotamenn. Eftir ad hafa eignast
nokkra tugi oliuverka eftir pessa ,,gomlu” fér ég ad
velta samtimalistinni miklu meira fyrir mér og nina
sidustu arin peim allra yngstu. Pad sem er ad gerast i
dag er alltaf mest spennandi, par er grasrétin og par
verdur ny verdld til svo ad segja & hverjum degi. Eg
hef avallt haft sérstakan dhuga & myndlist kvenna og
meira ad segja er ein syningin hja mér tileinkud peim
og var sett upp til ad minnast 100 &ra kosningaréttar
kvenna. Pad ma segja ad dmedvitad hafi ordio til

pbetta safn sem spannar 6ll helstu timabil islenskrar
myndlistarségu, pad var ekki markmidid i upphafi

en er pad nuna. bad er frekar 6vanalegt og sumir
malsmetandi menn i pessum geira rédu mér fra pvi
enda slikt pungt i véfum og manni endist ekki aevin til
sliks. Pad er po fraleitt stefna hja mér ad eignast verk
eftir sem flesta listamenn, nu er petta ordid pannig ad
ég er bara ad fylla upp i eydurnar og verd pad alltaf.
Madur reynir ad bua til petta ,fullkomna safn” sem er
audvitad ekki til. Pad eru alltaf eydur, meira ad segja &
Louvre og MoMA. Bara nylegt deemi, ég & kannski 25-
30 oliuverk eftir Kjarval og ég hélt ég veeri bara nokkud
godur en svo rakst ég & tvaer myndir i sidasta manudi
sem mig ,vantadi”. Svona er petta skemmtilegt og
parna finnur madur lika hvernig meistarinn kemur
manni endalaust & ovart. Raudi pradurinn i minu
einkasafni er saga islenskrar myndlistar i 130 ar.

VRJ
Is your collection defined by any particular theme - is
there any keynote running through the collection?

SG

Yes, | have pursued a theme. Initially it was the
modernists: Svavar Gudnason, Porvaldur Skalason, Nina
Tryggvadottir, Gudmunda Andrésdéttir and others.
Then | turned my attention to Iceland’s Old Masters.
Kjarval is of course one of a kind, and then | find Jon
Stefansson a remarkable artist. In my view he is Iceland’s
first modernist, although he is not generally counted
among them. Asgrimur Jénsson, Pérarinn B. borléksson
and Einar Jénsson are, of course, also pioneers of their
time. After acquiring some dozens of oil paintings by
the older artists, | started paying far more attention to
contemporary art — and in the last few years especially
the youngest artists.

It's always what's happening today that's most exciting

- the grassroots are there, and a new world is born
practically on a daily basis. I've always been especially
interested in women'’s art: one of my exhibitions was
devoted to women, marking the centenary in 2018 of
women'’s suffrage in Iceland. One might say that this
collection has evolved quite unconsciously to span all
the major periods of Icelandic art history; that was not
my intention at the outset, but now it is. That's rather
unusual, and some leading people in the field advised
me against it — as it is demanding, and one lifetime will
not suffice to achieve it. But it is far from being my policy
to acquire works by as many artists as possible; today I'm
simply filling in gaps, and that's what Il continue to do.
You try to create a "perfect collection,” which naturally
cannot exist. There will always be gaps, even at the
Louvre and MoMA. Just to mention a recent example,

I have about 25 or 30 oil paintings by Kjarval, and |

was pretty satisfied with that — until | came across two
paintings last month that | felt | was “lacking.” That's an
enjoyable experience, and you realise how the maestro is
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VRJ

Safnid pitt er til synis vida i opinberum rymum &
hofudborgarsveedinu, geturdu sagt mér hvenaer og
hvers vegna pu tékst pa dkvordun ad opna safn pitt
fyrir almenningi?

SG

Pad er annad sem sem ég kynnist i Bandarikjunum.
Metnadarfullir safnarar leggja &herslu 4 ad hafa petta
synilegt. Sjalfur hef ég enga porf fyrir svidsljosio

en mér er i mun ad koma safneigninni & framfeeri.

Pad er nefnilega engin menning ad liggja a pessu

eins og ormur & gulli eda vera med petta i geymslu.
Stéru séfnin okkar eru mjég mikilveeg en pau geta

ekki gert allt. Pad geta ekki heldur &l s6fn verid i

eigu hins opinbera. Eg vil kynna islenska myndlist og
myndlistarmenn fyrir félkinu i landinu og feera listina
naer hinum almenna borgara, lika til f6lksins sem saekir
ekki séfnin reglulega en fer mégulega ad gera pad
begar listin hefur svo ad segja komid inn & gafl til pess.
Eg er sannfeerdur um pad ad myndlistin hafi aukid
lifsgaedi min og gert mig ad betri manni. Pad eru sterk
egd i leeknisfraedi en listin hefur brotio odd af ofleeti
minu. Eg vil gjarnan ad adrir upplifi bad sama og pess
vegna hefur aldrei hvarflad ad mér ad taka leigugjald
fyrir ad lana verk og setja upp syningar. Pad mundi
ganga i berhdgg vid petta markmid sem ég hef sett
mér. Eg hef aldrei keypt listaverk med pvi hugarfari ad
greeda og selja. Eftir sem adur er ég sannfeerdur um ad
fatt beri betri avoxtun en géd myndlist, han fellur aldrei
i verdi og er 6had duttlungum efnahagslifsins.

VRJ
Er einhver raudur pradur i gegnum syningarnar sem pu
hefur sett upp ur eigin safneign & undanférnum arum?

SG

Eg hef kappkostad ad bua til pema fyrir hverja syningu,
gjarnan samtal & milli bess gamla og nyja en lika ad
leida saman o6lik atridi. Eg hef reynt ad lata hverja
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constantly revealing something new. The keynote of my
private collection is the history of Icelandic art over 130
years.

VRJ

Many works from your collection are on display in public
spaces in the Reykjavik area. Can you tell me when and
why you decided to open up your collection to the
public?

SG

That is something else | experienced in the USA. Zealous
collectors strive to made the art visible. For myself, |
have no need to be in the limelight, but it is important
to me to make my collection accessible. There is nothing
“cultured” about hoarding a collection out of the public
eye, or locking it up in storage. Our major art museums
are most important, but they can’t do everything. And
not all collections can be public property.

| want to promote Icelandic art and artists to the people
of this country, and bring art closer to the ordinary

citizen - including the ones who do not regularly attend
museums and galleries, but may do so when the art

is right in their back yard. | am convinced that art has
enhanced my quality of life, and made me a better
person. In medicine there are a lot of big egos, but art
has given me humility. | would like others to share that
experience, and for that reason it has never occurred

to me to take a fee for loaning works of art or holding
exhibitions. That would be quite contrary to my objective.
| have never bought a work of art with the intention of
selling it at a profit. Yet | am sure that few investments
yield a better return than good art — it never falls in value,
and it is immune to the fluctuations of the economy.

VRJ
Is there some theme running through the exhibitions you
have held in recent years from your own collection?



Elin Hansdéttir
prjd sjénarhorn / Three Views / 2016

blagerd / cyanotype
40.5x31.5cm

syningu mynda fagurfreedilega heild en audvitad er
pbetta oft erfitt. Manni eru veruleg takmork sett med
adgengi og rymi en petta hefur oftast gengid vel. Svo
er pad svo skemmtilegt ad pegar madur endurnyjar
bessar syningar pa hefur starfsfélkid i fyrirteekjunum
sem syningarnar eru settar upp i miklu sterkari skodanir
en pad hafdi 4dur enda hefur pad pa leert eitthvad af
pessu 6llu saman. b3 er tilganginum nad og ekkert
nema gott um pad ad segja. Eg hef aldrei leitast eftir
bvi ad folk verdi sammala mér, i rauninni finnst mér
mjog gaman pegar einhver er dsammala mér pvi péa
veit ég ad ég er ad tala vid heidarlega manneskju. Pad
gerist lika idulega pegar ég set upp syningar ad mér
finnist eitthvad vanta og péa reynir madur ad beeta Ur
pvi med nyjum kaupum. Pannig skapa pessar syningar

SG

I've set out to establish a theme for each exhibition -
normally a dialogue between old and new, while also
bringing together different factors. | have tried to make
each exhibition form an aesthetic entity, but of course that's

often difficult. Access and space impose various limitations,
but it has generally worked. And then it's such fun, when
I'm updating exhibitions — the staff of the companies that
host the exhibitions have much stronger opinions than
they had before, as they have learned something from the
experience. And so the purpose is achieved — and that is
nothing but good. I've never expected people to agree
with me —in fact | enjoy it when someone disagrees with
me, because then | know I'm talking to an honest person.
And it commonly happens, when | set up an exhibition,
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akvedna dynamik fyrir allt safnid og pad heldur afram
ad métast. betta kallast & erlendu méli ,moving
target”. Stundum grisja ég lika og losa mig vid verk
sem mér finnt ekki lengur eiga samleid med mér, pad
er pé ordid frekar sjaldgeeft.

VRJ

Finnst pér ad pad sé & abyrgd safnara ad freeda adra
um myndlist og gera hana adgengilega med 6drum
heetti en i gegnum séfn og galleri?

SG

Nei pad held ég ekki. Eg finn ekki til peirrar dbyrgdar.
Pad vill bara pannig til ad ég hef notid gddra kennara
i gegnum tidina og ég vil gefa eitthvad til baka af

bvi sem ég hef leert, p.e.a.s ef einhver vill njota.

Pad stridir gegn edli minu ad safna bara til ad eiga
eitthvad. bpetta ma aldrei verda aratta heldur er petta
astrida. Eg er pannig madur ad ég vil leera eitthvad
nytt hvern einasta dag og er endalaust forvitinn um
allt og ekkert. beir sem pekkja mig vita lika ad ég

hef gaman af pvi ad freeda adra hvort sem peim likar
betur eda verr. Eg vil pannig koma pvi sem ég hef
sjalfur lzert til skila vid adra og um leid leera sjalfur
eitthvad nytt. bvi midur er almenn pekking & myndlist
ekki géd & [slandi og aldrei fékk ég neina formlega
kennslu i listasdgu. Madur var latinn leera 160 utan ad,
islendingasdgurnar o.s.frv., sem i sjalfu sér er goédra
gjalda vert, en ekki held ég ad pad hafi verid minnst
einu ordi 4 listaségu pegar ég var i grunnskéla og ég
held ad pad hafi ekki breyst miki® sidan. Eg hef litlar
ahyggjur af veraldlegri velferd fslendinga en han er
litils virdi ef henni fylgir ekki andleg velferd. An listar
eru fair hamingjusamir.

VRJ

Hefur aldrei blundad i pér ad opna eigid syningarrymi
fyrir syningar Ur eigin safneign og sem vettvang til ad
bjéda 68rum séfnurum ad syna séfn sin?
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that | discover that something is lacking, so | try to make

it up by new acquisitions. In that way the exhibitions
establish a certain dynamism for the entire collection, which
continues to evolve. It's what they call a “moving target.”
On occasion | will also deaccession certain pieces, when |
no longer feel they belong. But that is quite rare these days.

VRJ

Do you feel it's the collector’s responsibility to educate
others about art and make it accessible through other
means than museums and galleries?

SG

No, | don't think so. | don't feel any such responsibility. It
just so happens that | have had excellent teachers over the
years, and want to give back some of what | have learnt — if
anyone is interested. It's against my nature to collect just
for the sake of owning something. It must never become

an obsession — it's a passion. I'm someone who wants to
learn something new every single day; I'm endlessly curious
about everything conceivable. And those who know me

are aware that | enjoy sharing my knowledge with others,
whether they like it or not. In that way | want to share what

| have learnt with others, while myself learning something
new at the same time. Sadly, general knowledge of art is
not good in Iceland, and | never had any formal instruction
in art history. We were made to learn poems by heart,

and study the Icelandic sagas and so on — which in itself

is worthwhile. But | dont think a single word was spoken
about art history when | was in primary and lower-secondary
school, and | don't believe there has been much change
since then. | have no great concerns about Icelanders’
worldly wellbeing, but that is not worth much if it is not
accompanied by spiritual wellbeing. Without art, people are
not generally happy.

VRJ

Have you never considered opening your own exhibition
space for exhibitions from your collection, and also as a
space for other collectors to show their collections?



Arna Ottarsdéttir

Circle of life (Six Ladies Braiding Each Others Hair) 7 2011
ull, hér, bémull / wool, linen, cotton

73 x 80 cm



Fritz Hendrik IV
Dog in space /2017

olia & striga, silkiprykk, MDF / oil on canvas, silkscreen, MDF
81 x95cm




SG

Ju, en pad yrdi liklegast aldrei 4 [slandi. Eg er lika af
bysku bergi brotinn og liklega yrdi pad i byskalandi
enda hafa Pjodverjar alltaf haft dhuga & norraenni
menningu. Vid erum pekkt fyrir handritin, Laxness

og sidan Bjork. En nu er islensk myndlist lika ordin
alpjodleg. Folk ati vill vita meira um petta og svo

er pad lika pannig ad enginn er spdmadur i eigin
fodurlandi. [slenskir myndlistarmenn hafa slegi® i
gegn Uti i hinum stéra heimi og petta hefur breytt
miklu. Pess vegna hef ég algjérlega einblint a islenska
myndlist eda erlenda myndlistarmenn sem hafa
starfad hér. [ byrjun keypti ég erlenda list en mér
fannst ég verda ad takmarka mig einhvers stadar. Pad
vard audveldari akvérdun pegar madur fann hvad
islenskir myndlistarmenn voru ad saekja i sig vedrid a
alpjoédlegum vettvangi.

VRJ
Hefur starfsferill pinn sem hjartaleeknir haft einhver ahrif
a val pitt & listaverkum i safnio?

SG

Alveg 6rugglega, po kannski ekki & einstokum
verkum heldur almennt. Laeknisfreedi, svo ég tala nd
ekki um hjartalaekningar, eru mjdg ,konkret” fag. Eg
gerdi yfir 10.000 kranszedaagerdir i Bandarikjunum
og mér leiddist aldrei. bratt fyrir ad petta krefdist
mikillar nékveemni, oft um midjar naetur, pa var petta
allt a0 mestu leyti eftir békinni og kannski fremur
tilbreytingarlaust. Petta veitti mér pé mikla dnaegju
og ég sé ekki eftir neinu. En audvitad voru petta

oft solarlitlir dagar par sem ég var lokadur inni &
adgerdarstofu alla daga. Eg vann reglulega um 14-16
kist. & sélarhring og lika um helgar. Mér leid vel en pad
vantadi eitthvad og pa kom myndlistin, petta beetti
hvort annad upp. bratt fyrir gridarlegt vinnualag var
ég ekkert stressadur og ég hlakkadi til pess ad fara

{ vinnuna hvern einasta dag. Eg held pvi eindregid
fram a0 pad hafi verid vegna pess ad ég fér i annan

SG

Yes, but it would probably not be in Iceland. I'm also of
German descent, and it would probably be in Germany,
as Germans have always taken an interest in Nordic
culture. We Icelanders are known for our saga literature,
Nobel-prizewinning novelist Halldér Kiljan Laxness, and
most recently Bjork. But today Icelandic art has become
internationalised, too. People abroad want to know
more about it. And of course no-one is a prophet in his
own country. Icelandic artists have been successful in
the outside world, and that has made a big difference.
For that reason | have focussed entirely on Icelandic
art, or artists from other countries who have practised
here. Initially | bought art from other countries, but | felt
| was restricting myself. It was an easier decision when |
observed that Icelandic artists were attracting attention
internationally.

VRJ
Has your career as a cardiologist had any impact on your
selection of art for your collection?

SG

I'm sure it has — though probably not on individual
pieces, more as a general influence. Medicine — and
specifically cardiology — is a very "“concrete” profession.

| performed more than 10,000 coronary surgeries in the
USA, and | was never bored. While it demands extreme
accuracy, often in the middle of the night, it was all
mostly by the book, and perhaps a little monotonous. But
| found it hugely rewarding, and | have no regrets. But,
naturally enough, there were often days when | didn't see
the sun, shut up in theatre every day. | regular worked

14 to 16 hours a day — weekends too. | enjoyed it, but
something was missing. And then art came along — each
complementing the other. Despite the massive workload
| didn't feel stressed, and | looked forward to going to
work each day. | am quite sure that is because | changed
gear completely in evenings and on days off, i.e. into

the abstract gear: | studied art, listened to music, and
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gir & kvéldin og & friddgum, p.e. abstrakt girinn;
studeradi myndlist, hlustadi & ténlist og hreyfdi mig
reglulega. Pannig er pad enn i dag, ég by i Gardabae
og segi stundum i halfkeeringi ad ég sitji a fridarstoli &
sjukrahtsinu i Keflavik, heettur ad gera hjartaadgerdir
og hef meiri tima til ad hlé ad minu safni enda var
petta komid Gr béndunum, buandi i annarri heimsalfu.
Eg hef enn mjég gaman af lzeknisfraedi og botna

[itid i pvi hvad kulnun virdist vidteekt vandamal innan
leeknastéttarinnar. Svo er pad audvitad pannig ad
stérf min i Bandarikjunum hafa gert mér kleift ad
skapa petta listaverkasafn, pad hefdi aldrei ordio

til annars.

VRJ
NU gekkst pu i gegnum mjég erfid veikindi arid 2017,
hefur st reynsla haft ahrif 4 val pitt 4 listaverkum i dag?

SG

Ekki hef ég fundio pad sérstaklega. Audvitad gerdu
pessi veikindi mig audmijukari enda leit petta illa Gt
til ad byrja med og ekki & visan ad réa med neitt.
Bradahvitblaedi er daudans alvara hja fullorénum en
petta j6k manni lika prott, ég setti bara undir mig
hausinn, fér i gegnum pessa medferd og allt gekk
upp pannig ad nu er ég leeknadur. Pegar madur
hugsar po til baka var petta po liklega einhvers
konar memento mori; madur for ad velta enn frekar
fyrir sér pessu ,smaa”, hid smaa er alltaf svo fallegt.
Madur hugsadi til peirra listamanna sem hafa gleymst
eda ad minu mati hafa legid dbeettir hja gardi i
umreaedunni. Mér finnst mikilveegt ad vekja athygli &
beim og svo finnst mér lika sumum hampad meira en
godu héfi gegnir, en fer ekki nanar Gt i pad.

VRJ

NU er safneignin pin mjog fjdlbreytt hvao vardar
midla og timabil. Er séfnunin hluti af liftima pinum,
b.e. er dhersla & dkvedna midla og timabil tengd
breytingum i lifi pinu? Ef ég orda spurninguna skyrar,
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exercised regularly. And that is still the way it is today.

I live in [Reykjavik suburb] Gardabeer, and | sometimes
casually maintain that | have a quiet life at the hospital
in Keflavik: | don’t do cardiac surgery any more, and
have more time for my art collection, which was getting
out of control, with me living on another continent. |
still take great pleasure in medicine, and | cannot really
fathom why burnout seems to be a widespread issue in
medicine. And of course it is a fact that my work in the
USA has enabled me to build up this art collection. It
would never have been possible otherwise.

VRJ
You experienced a grave illness in 2017. Has that had an
impact on your selection of art works today?

SG

I'm not particularly aware of it. Of course my illness
made me more humble — as the prospects were not
good initially, and it could have gone either way. Acute
leukaemia is deadly serious for adults; but it also gave
me more energy. | just set my mind to it, went through
the treatment, and it all worked out and now I'm cured.
But looking back, it was probably a sort of memento
mori; | started devoting even more attention to the
small things: small is always beautiful. | thought of the
artists who are forgotten, or who have in my view been
sidelined from the discourse. | feel it's important to draw
attention to them. | also feel that certain artists may be
over-praised — but Il say no more about that.

VRJ

Your collection is very diverse in terms of media and
periods. Is your collecting part of your life story —in
other words, does your focus on specific media and
periods relate to changes in your own life? To put the
question more clearly: do you have periods when you
collect only photographs? Or works of a certain period?
And is there some medium, or period, that appeals to
you above others?



Ragnar Kjartansson

Festival d’Automne a Paris -
Poster, Friends Dont Throw
Refrigerators at Friends / 2015
olia & striga / oil on canvas
120.5x 80 cm




Egill Seebjérnsson
Rotating Unit /2010

Single channel video projection with objects and sound

dimensions variable, 6:52 minutes

tekur pu timabil par sem pu safnar adeins ljosmyndum,
eda verkum fra dkvednu timabili? Og er einhver midill
eda timabil sem heillar pbig meira en annad?

SG

Nei ég held ekki. Madur fer p6 stundum i dkvedinn
fasa, einblinir & eitthvad akvediod, t.d. hef ég,
sidustu tvo arin, markvisst kannad yngstu kynsléd
myndlistarmanna. Madur er pé alltaf med vakandi
auga fyrir pvi sem mégulega vantar, ad fylla upp i
pessar eydur sem verda alltaf til.
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SG

No, | don't think so. But you sometimes fall into a certain
phase, focussing on something specific; for example, for
the past two years | have concentrated on exploring the
youngest generation of artists. But you always have an
eye open for what may be lacking - to fill in the gaps that
inevitably arise.

VRJ
Are you collecting any specific artists now? And are there
many artists you feel are lacking in your collection?



VRJ

Ertu ad safna einhverjum akvednum listaménnum ndna,
og eru margir listamenn sem pér finnst vanta inn i
safneignina?

SG

Mér finnst i raun ekkert beint vanta en audvitad vantar
alltaf eitthvad, petta er ju eilifdarverkefni. Mig vantar
enn verk fra einstékum timabilum listamanna sem ég
held mest upp &. Svo feer madur dhuga & einhverju
L.samtali” & milli listamanna. Tek sem deemi Joéhann
Briem og Birgi Andrésson. [ fljétu bragdi virdast petta
fremur olikir listamenn en sidan finnur madur eitthvad
sem smellur saman, pé verdur madur upptekinn af pvi
um skeid. Peir eru badir i miklu uppéahaldi hja mér og
Birgir alveg sérstaklega. Eg reyni ad snara mér verk
eftir hann eins oft og feeri gefst. Pad sem mér finnst
svo spennandi vid pa bada er hvad peir eru allt i senn
bjodlegir en lika svo ndtimalegir. A besta timabili
Johanns komu pessi stérkostlegu verk. Hann var mikill
koloristi, oft lika lyriskur og mikil tilfinning i pessum
verkum. Mér finnst petta alveg frabeer blanda.

VRJ

Listaverkasafn pitt og heimili einkennist af blondu af
mjog olikum verkum, ég hef dhuga 4 ad vita hvernig
petta endurspeglar pig sem persénu og hvada ahrif
bad hefur a pig ad lifa innan um listaverk? Er eitthvad
samtal & milli verkanna & heimilinu pinu?

SG

Pegar stért er spurt pé verdur oft fatt um svor. Mér
hefur stundum verid lyst sem margreedri persénu. bad
endurspeglast liklegast af pvi ad ég hef dhuga & svo
maorgu. Pad er sama hvar borid er nidur, ég hef oftast
dhuga a pvi. Vinir minir i Bandarikjunum notud ordid
.multifaceted”, ég kann ekki endilega gott islenskt ord
fyrir pad. Einkasafn mitt dregur dam af pessu, pad er
fiolbreytt og ég vil bara pad besta, en svo breytist pad
hvad manni finnst best. Eg lifi og hraerist i samtimanum

SG

| don't feel that anything is exactly lacking — but of course
something is always lacking. This is a never-ending
project. | still don't have works from certain periods of my
favourite artists. Then you get interested in some kind of
“dialogue” between artists — for example Jéhann Briem
and Birgir Andrésson. At first glance they don't appear

to have much in common as artists, but then you find
something that “clicks,” and focus on that for a while.
They are both great favourites of mine, Birgir especially.

I try to get hold of his works whenever the opportunity
arises. What | find captivating about both artists is that
they are so authentically Icelandic, and at the same time
so modern. In his best period J6hann made wonderful
works. He was a great colourist, and often lyrical, with

a lot of emotion in his art. | find that a marvellous
combination

VRJ

Your art collection, and your home, are characterised by a
mixture of very different works. I'd like to know how that
reflects you as a person, and how you are influenced by
living among works of art. Is there a dialogue among the
art works in your home?

SG

That's a big question to answer. | have sometimes been
called a “multifaceted” person, as my American friends
put it — probably reflecting the fact that | have a lot of
interests. Whatever the subject, I'm generally interested
in it. That informs my personal collection: it's diverse,
and | want only the best — but one’s idea of what is best
evolves. | am caught up in the present, but | always try
to relate it in some way to history and the past. The art
in my home reflects that too. And | often let the works
“circulate” a little in my home before they go to an
exhibition. In that way | come up with ideas for new
exhibitions, and get more closely acquainted with these
“friends” of mine. It's all done to stir up the mind, so one
doesn’t stagnate or get stuck in a rut.
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en reyni alltaf ad tengja hann & einhvern hatt vio
séguna og fortidina. Verkin & heimli minu markast lika af
bessu sjénarmidi. Svo leet ég oft verk ,sirkulera” heima
hja mér i einhvern tima adur en pau fara a syningu.
Pannig fee ég hugmyndir ad nyjum syningum og kynnist
lika pessum ,,vinum” minum nénar. Allt er petta gert til
ad koma réti & hugann, til pess ad madur stadni ekki
eda festist i einhverjum forarpytti.

VRJ
Hvada verk telur pu vera mikilveegasta/verdmezetasta
verkid fyrir pig persénulega i pinni safneign?

SG

Pad er utilokad fyrir mig ad svara pessu. betta er lika
breytilegt. M6érg verka minna eru |6ngu ordin hluti af
sjalfum mér, skipta mig miklu mali persénulega og
eru ekki fol fyrir allt veraldarinnar fé. Sagan skiptir lika
mali. Morg eldri verkin eiga sér langa sdgu og voru
heimilisgersemar fyrri eiganda. Pegar ég kaupi pannig
verk pa legg ég stundum mikid & mig til a0 komast til
botns i pvi hvadan pessi verk koma. Stundum kemur
bad fyrir ad félk kemur ad mali vid mig og segir: ,ja,
pbetta verk hékk uppi i stofu hja émmu og afa i halfa
old"”. Mér pykir veent um pessar ségur og peer fylgja
verkinu pé svo ad pad sé komid til min. Sagan verdur
ad vera til og heldur afram.

VRJ
Mundir pu segja ad listaverkaséfnunin hafi breytt lifi
binu? Ef svo er, hvernig?

SG

Algjorlega, lifid mitt snyst ad verulega leyti um petta.
Umsetning og fjoldi pessara syninga hja mér er til vitnis
um pad. Eg hef kynnst mérgum listamdnnum og margt
petta félk er medal minna bestu vina i dag. P6 madur
geti med engu méti alhaeft, pa er petta félk oft 6druvisi
en ég. Lifir mégulega meira i ndinu, er mun nemara
fyrir umhverfi sinu og pess vegna vidkveemara. Madur
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VRJ
What piece in your collection do you regard as the most
important/valuable for you personally?

SG

There's no way for me to answer that. And it varies.
Many of my works have long ago become part of me, of
great significance to me personally. And some of them

I would never sell, for all the money in the world. The
history also matters. Many of the older pieces have a
long history, and were treasured by their former owners.
When | buy such a work, | sometimes put a lot of effort
into exploring its provenance. People may come to

me and say: “Yes, that work hung on my grandparents’
wall for half a century.” I like those stories, and they
accompany the work, even though it has come to me.
History must be maintained, and it carries on.

VRJ
Would you say that collecting art has changed your life?
If so, how?

SG

Absolutely, it's one of the major focusses of my life — as
witness the turnover and the number of exhibitions |
have held. I've got to know many artists, and many of
those people are among my best friends today. But
one can't generalise — they are often very unlike me.
Perhaps they live more in the present; they are far
more perceptive of their surroundings, and hence more
sensitive. You have to approach them in different ways.
It's all been good for me. The only thing that irritates me
is when someone presses me to buy a piece - it's rare,
but it happens. Then all you can do is try to avoid the
issue — | don't like being pressured. All the works in my
collection are works whose time had come, and that'’s
why they are there. | never make snap decisions. And |
have many other interests that have nothing to do with
art, such as economics, politics and mountain hiking,
and | have travelled widely.



boérdis Erla Zoéga
Veggteppi / Tapestry / 2011
olia & striga / oil on canvas

80 x 60 cm




barf ad nélgast petta folk & misjafna vegu. Allt petta
hefur gert mér gott. Pad eina sem fer i taugarnar & mér
er pegar folk seekir hart ad mér ad kaupa verk, pad er
sjaldgeeft en kemur po fyrir. Pa er ekkert annad ad gera
en ad reyna ad koma sér undan, ég vil ekki vera beittur
prystingi. Oll verkin i minu safni &ttu sinn vitjunartima
og eru par pess vegna. Eg hleyp aldrei ad neinu. Eg &
b6 moérg dnnur dhugamal sem tengjast ekkert listum,
svo sem hagfreedi, pdlitik og fjallgéngur og ég hef
ferdast mjog vida.

VRJ

Mundir pu segja ad séfnun sé fikn? Ad pad sé haegt ad
verda hadur dkvednum listaménnum og listaverkum?
Er séfnun baedi pra og fikn og parftu kannski ad vera
haldinn prahyggiju til pess ad verda safnari?

SG

Nei pad held ég ekki. betta er ekki aratta hja mér en
ég trai pé ad slikt sé til. Oll fikn er vond og ég er sann-
feerdur um ad ef madur veeri hadur pessu pa mundi pad
leida mann i 6géngur. Eg get alveg hugsad mér |if an
bess ad safna myndlist b6 ég hafi aldrei velt pvi fyrir
mér sérstaklega. Pad kemur af sjalfu sér, pad hefur
haegt 8 séfnun hja mér. Pad er edlilegt enda er petta
ordid svo stért safn. Pad er ekki svo mikio framboo af
gooum verkum ad ég radi ekki vio ad hafa hemil & mér.
Pad verdur sifellt erfidara fyrir mig ad finna verk sem ég
vil baeta vid safnid en pad er bara dgeett. betta snyst
ekki um ad safna heldur ad skapa verdld sem ég vil bua i.

VRJ

Er listaverkasdfnunarkultdr & islandi? Ef svo er hvernig
mundir pu lysa honum og hvernig hefur hann breyst fra
bvi ad pu byrjadir fyrst ad safna?

SG

Ju paod er dalitill kaltdr i pessu pd hann sé ekki
mikill en hann fer vaxandi. All margir eru i pessu til
ad fjarfesta og mér finnst ekkert ad pvi. Ardsemi
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VRJ

Would you say that collecting is an addiction? That one
can become addicted to certain artists and works? Is
collecting both a desire and an addiction, and does one
need to be obsessed in order to be a collector?

SG

No, | don't think so. It's not an obsession in my case, but
| can quite believe that may sometimes be the case. Any
kind of addiction is a bad thing, and | am convinced that
if one were addicted it would lead one into problems.

I'm quite able to imagine a life without collecting art,
although I've never considered it particularly. It happens
naturally, my collecting has slowed down. That's normal
enough, my collection is so large now. The supply of
good art is not so great that | cannot restrain myself. It's
becoming more and more difficult for me to find works

| want to add to my collection, but that’s fine. It's not a
matter of collecting, but of creating a world | want to live in.

VRJ

Does Iceland have an art-collecting culture? If so, how
would you describe it? And how has it changed since you
first started collecting?

SG

Yes, there is something of a culture — not much, but
growing. Quite a lot of collectors do it as investment, and
| see nothing wrong with that. The shares market here in
Iceland has not yielded much for quite a long time, so
people started to look elsewhere. And it has changed:

in the past banks and major companies bought art, but
that is less common now. | have actually bought some
pieces from banks, which seems the wrong way round.

I have sought out the company of other collectors, and
many of them are good friends of mine. | don't see it

as competition in any way, and I'm always pleased if a
good piece goes where it will shine. | can mention one
collector, Pétur Arason: his collection, with his wife Ragna,



Margrét H. Blondal

An titils / Untitled / 2016

vatnslitur, blyantur og ¢lifuclia & pappir
watercolour, pencil and olive oil on paper
34,8 x 25 cm

hlutabréfamarkadarins hefur ekki verid géd hér a

landi um nokkud langt skeid og pa leitar félk annad.
petta hefur lika breyst, adur voru petta bankarnir og
storfyrirtaeki sem keyptu verk en pad er minni dhersla

4 pad nana. Eg hef reyndar keypt nokkur verk af
bonkunum sem er kannski dalitid 6fugsnuid. Eg hef sést
eftir félagskap vid adra safnara og peir eru flestir gooir

is unique in Iceland. They focus mostly on concept art,
fluxus and minimalism. That was largely a closed book
to me, until | got to know Pétur. In that way, one benefits
from knowing people. | think, if | say it myself, that my
collection is quite unusual here in Iceland, because of its
breadth. So far as | know, no-one of my generation has
collected as | have done over the past decade and more.
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Lilja Birgisdottir
[slenskt landslag / Icelandic landscape /2015

ljésmynd / photograph
70x 110 cm



vinir minir. Eg Iit ekki & petta sem neina samkeppni
og er alltaf anaegdur ef gott listaverk ratar pangad
sem pad feer notid sin. Eg get nefnt einn safnara,
Pétur Arason, en safn Péturs og Régnu konu hans er
einstakt & [slandi. Pau einblina mest 4 hugmyndalist,
fluxus og minimalisma. betta var mér ad mestu leyti
lokadur heimur par til ég kynntist honum. Pannig nytur
madur gods af félagsskapnum. Eg held, pé ég segi
sjalfur fra, ad mitt safni njoti nokkurrar sérstéou hér a
landi par sem breiddin er mjog mikil. A3 ég best veit
hefur heldur enginn af minni kynsléd safnad i slikum
meeli sem ég hef gert sl. aratug og gott betur. Pad
eru nokkrir ad szekja i sig vedrid, en pad maettu svo
sannarlega vera fleiri. Eg er lika mikill Ahugamadur um
hénnun og madur sér oft i timaritum hvad folk virdist
leggja mikla dherslu & hana og er pad vel. Svo litur
madur a veggina og pa er ekkert par sem kallast a vid
pessa fallegu innanstokksmuni, nokkurs konar hrépandi
6samraemi. betta finnst mér dalitio skritid en parna
eigum vid enn eftir ad proskast nokkud. Nuna leyfi ég
mér ao sletta, pvi i minum huga snyst petta allt um
.the total package”.

VRJ

Margir lata sig dreyma um ad eignast safn eins og pitt
einn daginn. Hvad radleggur pd ungum séfnurum sem
vilja byrja & eigin safni?

SG

Madur verdur ad byrja & pvi ad lesa sér til og fara &
vandadar syningar sem njéta syningarstjérnar. Eg hvet
folk til ad fara i storu séfnin okkar til ad fa goda yfirsyn.
par hafa verid haldnar mjog gédar syningar undanfarin
ar og gae0di syninga eru alltaf ad aukast. Madur ma ekki
binda truss sitt vid pad sem er vinseelast hverju sinni.
betta er bara eins og med allt sem hver og einn vill
tileinka sér, pad parf ad setja sér markmid, madur parf
skolun, ad beita sig aga, falla ekki i freistingar og muna
ad Rém var ekki byggd & einum degi.

There are some up-and-coming collectors, but we could
certainly do with more. I'm also very interested in design.
You often see in magazines how much emphasis people
place on design, and that's fine. But then you look at

the walls, and there is nothing there interacting with the
beautiful furnishings - it's a massive dissonance. | find
that rather odd, but we have yet to mature further in that
field. In my view it's a matter of “the total package.”

VRJ

Many people dream of acquiring a collection like yours
some day. What advice do you have for young collectors
who want to make a start?

SG

You have to start by doing your homework, reading and
going to high-quality curated exhibitions. | encourage
people to go to our big art museums to gain a good
overview. Excellent exhibitions have been held there in
recent years, and the quality of the exhibitions is always
increasing. One mustn't hitch one’s wagon to the most
popular thing at the time. It's like anything else that
people want to learn about: you have to set yourself
objectives, get a schooling, be self-disciplined, not fall
into temptation, and remember that Rome wasn't built
in a day.
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Vigdis Ran Jonsdottir

Vigdis Run Jonsdottir er menntadur listfreedingur fra
Haskola [slands og starfar sem menningarfulltrii hja
SSNE - samtoékum sveitarfélaga og atvinnupréunar &
Nordurlandi eystra. Undanfarin ar hefur Vigdis fengist
vid ritstjérnarstorf og syningarstjérnun af ymsu tagi,
t.a.m. syningarstjornun & syningunni Bokstaflega -
konkretljéd & [slandi fra 1957 til samtimans. Syningin
var unnin Ut fra rannséknum hennar i meistaranami

i listfreedi & konkretljédum i islensku samhengi og

var markmid syningarinnar ad syna fram a préun
hugtaksins , konkretlj6d” og gildi pess i samtimanum.
Vigdis er jafnframt hofundur og ritstjéri békar sem
ber vinnuheitid , Listaverkasafnarinn” og er yfirlitsrit
yfir valin verk Ur einkasafni listaverkasafnarans Skula
Gunnlaugssonar.
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Vigdis Rin Jénsdéttir

Vigdis Run Jonsdéttir studied history of art at the University
of Iceland, and is culture officer at SSNE — the Northeast
Iceland Federation of Municipalities and Development.

In recent years Vigdis has been working as an editor and
curator. She curated, for instance, the exhibition Bdkstaflega
(Literally) on concrete poetry in Iceland from 1957 to the
present. Based on her research for her MA in art history

on concrete poetry in the Icelandic context, the exhibition
explored the evolution of the concept of “concrete poetry”
and its significance in the present day. Vigdis is also

author and editor of a book whose working title is The Art
Collector, which showcases a selection from the private art
collection of Skdli Gunnlaugsson.
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