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Segja ma ad Bjarnveig Bjarnadéttir og synir hennar
Loftur og Bjarni Markuis Johannessynir hafi lagt
grunninn ad Listasafni Arnesinga med stérri lista-
verkagjof til Arnesinga i oktéber 1963. ba gafu pau
41 malverk en héldu afram ad feera peim lista-
verkagjafir allt til &rsins 1986, alls 75 verk. betta eru
verk eftir helstu listamenn pessa tima en i upp-
haflegu gjéfinni voru engin verk eftir konur. A
attunda dratugnum vildi Bjarnveig rétta peirra hlut
og beetti m.a. vid verkum eftir peer Bjérgu
Porsteinsdottur, Gerdi Helgadéttur, Ragnheioi
Jonsddttur, Ragnheidi Jonsddttur Ream, Sigridi
Bjornsdéttur og Porbjoérgu Hoskuldsdéttur. Pegar
rynt var i pessa safneign i tilefni 50 ara afmeelisins
& sidasta ari kviknadi st hugmynd ad efna til
sérstakrar syningar & verkum priggja peirra pegar
ljést var ad peer eru enn ad og reka eigin vinnu-
stofur. Leitad var til Hrafnhildar Schram til pess ad
styra syningunni og &herslan 16gd & ad syna verk
fré attunda aratugnum par & medal pau verk sem
eru i eigu Listasafns Arnesinga, en einkum verk
sem paer hafa unnio ad 4 sidustu arum. betta er pvi
engin yfirlitssyning heldur frekar pa og nu syning.

Listam&nnunum og syningarstjéranum eru feerdar
altdar pakkir fyrir anaegjuleg viobrégd og gott
samstarf. Listasafn Arnesinga pakkar lika peim
einstaklingum og stofnunum sem lanad hafa verk 4
syninguna og bydur gestum ad njdta.

Bjarnveig Bjarnadottir and her sons Loftur and Bjarni
Markds Johannesson may justly be said to have laid the
foundations of the LA Art Museum with a generous gift
of art to the county of Arnessysla in October 1963. On
that occasion they presented forty-one works, and then
continued to make donations to the collection until
1986 — totalling seventy-five works in all. They were
works by the leading artists of that time — but the
original gift included no art by women. In the 1970s
Bjarnveig was keen to rectify the imbalance, and added
works by Bjorg borsteinsdottir, Gerdur Helgaddttir,
Ragnheidur Jénsdéttir, Ragnheidur Jénsdottir Ream,
Sigridur Bjornsdoéttir and Porbjérg Hoskuldsdottir. When
we examined the collection on its fiftieth anniversary
last year, the idea arose of holding an exhibition of the
work of three of those women artists, in view of the fact
that they are still working, and run their own studios.
Hrafnhildur Schram was asked to curate the exhibition,
including works from the 1970s — among them works in
the LA Art Museum'’s collection — but with special em-
phasis on their recent work. Hence this is no retro-
spective, more a “Then and Now"” exhibition.

I wish to express sincere thanks to the artists and to the
curator, for their favourable response and for enjoyable
collaboration. The LA Art Museum would also like to
thank all the individuals and bodies who have loaned
works for the exhibition. And we invite our visitors to
enjoy the show.
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[ Listasafni Arnesinga er ad finna prju verk eftir
listamennina Bjoérgu Porsteinsddttur, Ragnheidi
Jénsdéttur og borbjérgu Hoskuldsdottur. Verkin
voru unnin & attunda aratug sidustu aldar, peim
merka aratug sem oft er skirskotad til sem
~kvennadratugarins”, en nyju kvennahreyfingunni,
sem nefnd hefur verid énnur bylgja feminisma,
laust nidur sem eldingu austan hafs og vestan og
for af stad & fullri ferd. Hér & syningunni Ndtima-
konur gefst gestum teekifzeri til a0 skyggnast inn i
myndheim pessara priggja kvenna, fyrr og nu.
Leidir peirra lagu fyrst saman pegar paer sem
ungar listaspirur, séttu namskeid i Myndlista-
skélanum i Reykjavik, sem pa var til hisa i na-
verandi Listasafni ASI vid Freyjugdtu. Allar eiga
baer nu ad baki langan og frjdan listferil og hafa
ekkert slegio af, eda ihugad ad setjast i hinn
virdulega , helga stein”. Heiti syningarinnar
Ndatimakonur visar til pbess ad métunarér lista-
kvennanna priggja voru arin eftir heimsstyrjoldina
sidari, pegar islenskt samfélag hafdi tekid grund-
vallarbreytingum ur hefdbundnu norreenu beenda-
bjoofélagi i nitimaveett borgarsamfélag. Vid blasti
ny heimsmynd og ungt félk hleypti heimdraganum
eftir einangrun stridsaranna og hélt utan til nams
og starfa og kannski ekki hvad sist, til leitar ad
sjalfu sér. Arin eftir strid urdu pvi uppgangstimar
og alpjodlegir straumar i bokmenntum, myndlist
og fatatisku barust hratt til landsins og settu
sterkan svip & pj68félag og menningarlif. | pessari

The collection of the LA Art Museum includes three
works by the artists Bjorg Porsteinsdéttir, Ragnheidur
Jénsdottir and Porbjorg Hoskuldsdottir. They date from
the 1970s — that remarkable decade often referred to as
the “women’s decade,” when the modern women'’s
movement, sometimes called the second wave of femi-
nism, blossomed spectacularly on both sides of the At-
lantic. This exhibition, NUtimakonur/Modern Women,
provides an opportunity to explore the visual world of
these three women, in past and present. Their paths
first crossed when as young and aspiring artists they
attended courses at the Reykjavik School of Visual Arts.
Each has enjoyed a long and fruitful career in art, and
none of them has compromised, nor considered a
dignified "retirement.” The title of the show, Modern
Women, is an allusion to the formative years of the
three artists having been the postwar period, when Ice-
landic society had undergone a transformation from an
age-old Nordic agrarian society into a modern urban
nation. During World War Il Iceland was largely cut off
from the outside world, but after the end of the war a
whole new world opened up to young Icelanders. They
travelled abroad for study and work and, perhaps not
least, they went in search of self-realisation. The postwar
years were thus a time of ferment: international trends
in literature, visual art and fashion rapidly reached Ice-
land, and made their mark on Icelandic life and culture.
Part of that climate was that women gained ever greater
freedom: politically, educationally, economically and
sexually. The young generation of that time is undoubt-



broun 68ludust konur stédugt aukid frelsi, baedi
pdlitiskt, menntunarlega og fjarhags- og kynferdis-
lega. Kynslodin sem pa éx Ur grasi er vafalitid su
kynsléd [slendinga sem &tti meira val um framtid
sina en fyrri kynslédir, hvad snerti menntun og
maoguleika til ad lata drauma sina reetast. Faglegur
metnadur pétti lengi vel dkvenlegur og listakonur
attu langt fram eftir tuttugustu dldinni erfitt upp-
drattar og voru hreint ekki teknar alvarlega. bad
var Utbreitt vidhorf ad , listreen snilld veeri dular-
fullur kraftur sem veittur veeri Utvéldum karl-
moénnum og adeins pyrfti ad leysa Ur leedingi”.!
Samkveemt hefdinni voru pad karlarnir sem
sképudu meistaraverkin en konurnar fegrudu
heimilin, sem urdu oftar en ekki hlutskipti peirra
listakvenna sem giftust starfsbreedrum sinum.
Listakonur sem hofdu tok & ad vinna sjélfsteett og
voldu ad giftast ekki, attu oft erfitt uppdrattar.

beer fengu sjaldan opinbera styrki til jafns vid karl-
menn og baudst ekki ad ganga i samtok lista-
manna sem gat audveldad peim ad koma list sinni
& framfzeri. Sidustu aratugina hefur dhugi beinst ad
frumherjum medal kvenna, sem & sinum tima nutu
hvorki peirrar athygli né virdingar sem peim bar, en
hafa na verid dregnar fram i dagsljésio eftir langt
rannsoknarferli. Par méa nefna hina seensku Hilmu af
Klint (1862-1944) en komid hefur i ljos & sidustu
aratugum, ad hun var byrjud ad maéla abstakt
myndverk pegar arid 1907, eda 4-5 arum & undan
Wassily Kandinsky, sem var einn af brautrydjendum
abstraktlistar.2 Fransk-bandariski kvenmynd-
hdéggvarinn, Louise Bourgeois, (1911-2010) hlaut
seint & ferli sinum pa heimsfreegd, sem adur var
einungis & valdi karla ad &dlast, en péa var hidn
komin & attreedisaldur.

edly the generation of Icelanders who had more choice
than any before them about their own futures — their
education, and their chances of pursuing their dreams.
But professional ambition was long regarded as an un-
ladylike attribute; and well into the twentieth century
the environment was not receptive to woman artists,
who were simply not taken seriously. The opinion was
widely held that artistic genius was a “"golden nugget”
that was bestowed on certain males, and required only
to be set free.! Traditionally, masterpieces were created
by men, while woman’s sphere was to beautify the
home; and that tended to become the role of women
artists who married their male colleagues. Women art-
ists who were able to work independently, and did not
marry, often found it hard to gain acceptance.

They rarely received public grants on equal terms with
men, and they were not eligible to join artists’ organisa-
tions which provided a platform for promotion of their
work. In recent years the pioneering women artists have
attracted attention; in their own time they received nei-
ther the attention, nor the respect, which they deserved,
but they have now been brought out into the light again
after extensive research work. Swedish artist Hilma af
Klint (1862- 1944) is an example: research in recent de-
cades revealed that she was painting abstract works as
early as 1907, four or five years before Wassily Kandin-
sky, one of the recognised pioneers of abstract art;? and
French-American sculptor Louise Bourgeois (1911-2010),
had to wait until the end of her career, when she was in
her seventies, to gain the recognition that had previ-
ously been accorded only to men.

THE INFLUENCE OF NATURE

Human beings have always seen themselves in the con-
text of nature, and man and nature are bound together



NATTURAN SEM AHRIFAVALDUR

Manneskjan hefur 4 dllum timum métad sig vid
nattlruna og er tengd henni érjufanlegum bénd-
um. Nattaran umlykur allt og alla og pad endur-
speglast ekki hvad sist i myndlistinni, hvort sem
myndlistarmadurinn vinnur abstrakt , hugmynda-
freedilega eda 4 annan hatt. Listasagan er mikilveeg
heimild um pessi tengsl en pad var pé ekki fyrr en i
lok 15. aldar sudur i Feneyjum sem nattdran
smeygdi sér inn i malverkid. Fyrst sem baksvid eda
eins konar leikmynd, tulkud & brotakenndan hatt
sem hluti fyrir heildina, , pars pro toto”. Feneyjar-
malararnir voru romadir fyrir [j6draena tdlkun sina a
sambandi manns og natturu, litir peirra voru djupir
og mettadir og peir nyttu sér hina nyju teekni sem
komin var fram, oliulitina.

Oft er pvi haldid 4 lofti ad [slendingar hafi fyrst
gefid fegurd landsins gaum pegar hun birtist peim
i verkum frumherja islenskrar landslagslistar, upp ur
aldamotunum 1900. Listakonurnar prjar sem hér
syna hafa allar unnid undir dhrifum fra nattdrunni
en & mismunandi forsendum pé. Annad sem er
peim sameiginlegt er skérp og athugul pjédfélags-
ryni sem oft beinist ad natturuvernd, sem var
morgum ungum listaménnum hugleikin og var
aberandi i listskdpun attunda aratugarins.

Bjorg borsteinsdéttir hdf myndlistarnam 1960 hér
heima, sidan vid Listahaskdlann i Stuttgart og lagoi
mesta aherslu & malverkid neestu arin. En eftir
namskeid i eetingu hja Einari Hakonarsyni vid MHI
1968-1969, einbeitti hin sér ad grafik og i fram-
haldi af pvi dré han saman i fyrstu einkasyningu
sina i Unuhusi, arid 1971 par sem hdn syndi eet-
ingar og akvatintur. Grafikin nadi fljott mikilli t-

by unbreakable bonds. Nature is all around, and that is
reflected not least in visual art — whether the artist’s
approach is abstract, conceptual, or anything else. Art
history is an important source of knowledge of this rela-
tionship; yet it was not until the late fifteenth century in
Venice, Italy, that nature found its way into paintings.
Initially nature served as a background or backdrop,
portrayed in a fragmentary manner, pars pro toto (the
part for the whole). The Venetian school of artists were
renowned for their lyrical portrayals of man'’s relation-
ship with nature; their colours were deep and saturated,
and they used the new technique of oil painting.

It is a familiar trope that Icelanders never noticed the
beauty of their own country until it was presented to
them in the paintings of the pioneers of Icelandic land-
scape art in the early years of the 20th century. The
three artists whose work is on display here have all
worked under the influence of nature — though each in
her own way. Another quality they share is a critical and
observant eye for society, often relating to nature con-
servation, which was important to many young artists
and had a major place in art in the 1970s.

Bjorg Porsteinsdottir commenced her art studies in 1960
in Iceland, then went to the State Academy of Art in
Stuttgart, Germany, where she focussed on painting.
But after a course in etching taught by Einar Hakonar-
son in 1968-9 at the Icelandic College of Arts and Crafts
(forerunner of the Icelandic Academy of the Arts), she
turned her attention to printmaking. In 1971 she held
her first one-woman show at Unuhus in Reykjavik, ex-
hibiting etchings and aquatints. Graphic art rapidly
gained popularity in Iceland; it was an ideal medium for
disseminating the ideology of the time, and in addition
it was democratic in nature, as it enabled people to buy
art at an affordable price.



breidslu og grésku 4 Islandi og var &kjésanlegur
midill til ad koma &leidis bodskap aratugarins. Hun
var einnig lydraedislegur midil sem gerdi folki kleift
ad eignast myndlist &
vidradanlegu verdi.

Ty WY

Jafnframt pvi ad mala
vann Bjérg ad grafik
sinni i lengri eda styttri
skorpum, allt eftir birtu
eda adstedjandi verk-
efnum og syningum.
Huan kannadi eiginleika
efnisins og vakti athygli
fyrir 6gud vinnubroégd
og hugmyndaaudgi.
Arid 1970 hélt Bjorg til
Parisar og stundadi par
nam hja Bretanum, S.W.
Hayter, i vinnustofu
hans, Atelier 17, sem
skirskotad hefur verid til
sem eins konar tilrauna-
stofu i malmgrafik, sem
hann stofnadi arid 1927.
Hayter préadi einstaka
teekni sem kalla méa
~einnar plétu taekni” en
adur voru margar plétur
notadar fyrir sama lit-
brykkid. Sidustu storu
grafikverkin vann Bjérg
um 1987 en sneri sér
si®an ad malverkinu,
eins og margir félagar hennar ur félaginu [slensk
grafik gerdu & pessum tima. Bjérg hefur sétt
fyrirmyndir sina i nénasta umhverfi og ofur

Bjorg vid verk unnid med blandadri teekni. (Morgunbl. 11. mai 1975).
Bjorg in front of work of mixed media.

Alongside her painting, Bjérg continued to work on
printmaking for longer or shorter periods, depending
upon her circumstances at the time, commissions, ex-
hibitions, etc. She explored the qualities of the medium,
and attracted attention for
her disciplined approach
and her fertile imagina-
tion. In 1970 Bjorg went to
Paris to study with British
printmaker S. W. Hayter in
his studio, Atelier 17,
founded in 1927. Hayter's
atelier has been described
as a sort of experimental
laboratory for engraving.
Hayter developed a new
technique of simultaneous
printing, using different
inks on a single plate, in-
stead of separate plates
for each colour. Bjorg
made her last large prints
around 1987, after which
she concentrated her en-
ergies on painting, as did
many of her colleagues in
the Icelandic Printmakers’
Association at that time.
Bjorg has found subjects
in her own immediate en-
vironment and common-
place objects, including
women'’s garments —
dresses, gloves and swim-
suits — to signify the female, first in her prints, and later
in her paintings. No doubt many people recall her
paintings of colourful dresses fluttering in an indetermi-



hversdagslega hluti og notad m.a. kvenfatnad;
kjola, hanska og sundboli, sem taknmyndir fyrir
konuna, fyrst i grafikinni en sidar i malverkinu.
Margir minnast eflaust malverka hennar af litrikum
kjdlum sem flégrudu um i éreedu rymi en mjdkan
fatnadinn gat hdn formad og vé8lad honum saman
ad vild. Stundum var honum komid fyrir inni i
strongum, gedmetriskum grindum sem myndudu
motvaegi vid mjik og frjals formin. Bjorg vinnur nu
ad malverki sinu, sem flokka ma undir lj6dreena
abstraktsjon, j6fnum héndum med akryl- og vatns-
litum. Med arunum hefur hun fjarleegst hinn syni-
lega veruleika og litir hennar ordid sterkari og
bjartari. Hér synir Bjorg verk par sem nattiran sjalf
hefur ordid henni kveikja ad myndefni, m.a. vatnid,
litbrigdi pess og umhverfi. Hreyfanleiki i pensil-
skriftinni skapar margreeda tjaningu a fletinum og
hondin leidir listakonuna &fram ad nidurstddunni til
a0 tj& hughrif og koma peim i jafnveegi i byggingu
og lit. Bjérg er dhugaljésmyndari og saekist m.a.
eftir ad taka ljosmyndir af vatni, hafi og speglun-
um, en hun notar pé ekki ljdsmyndina sem fyrir-
mynd til ad mala eftir, par sem henni finnst ad |jos-
myndin eigi ad vera hdn sjalf.

Ragnheiour Jénsdottir lagdi stund 4 teikninam i
Reykjavik og sidar i Kaupmannahéfn og hof opin-
beran syningarferil sinn sem listmalari med einka-
syningu i Casa Nova, byggingu Menntaskélans i
Reykjavik, arid 1968. En eftir grafiknamskeid i MHI
hja Einari Hakonarsyni, s6dladi hdn um yfir i grafik
og tok patt i fyrstu syningu hins nyendurreista
félags Islensk grafik &rid 1970. Sama &r hélt Ragn-
heidur til Parisar, &samt Bjorgu bPorsteinsdottur, par
sem paer unnu ad grafik sinni sumarlangt i Atelier
17, hja meistara Hayter. En hann var einn ahrifa-
mesti grafiklistamadur tuttugustu aldarinnar og

nate space — but she could adapt the soft shapes of the
garments as she wished: sometimes they were inserted
into strict geometrical frameworks, which counterbal-
anced the free, rounded forms. Bjérg now works on her
paintings, which may be classified as lyrical abstract, in
both acrylic and watercolour. Over the years she has
moved away from visible reality, and her colour palette
has grown stronger and brighter. Here in this exhibition
Bjorg is showing works in which nature itself has pro-
vided her with a subject, e.g. water and the variations of
its hues and surroundings. Her fluid brushwork conjures
up enigmatic expression on the picture plane, and the
artist follows where her hand leads, onward to her con-
clusion, expressing her impressions and achieving equi-
librium in composition and colour. Bjérg is an amateur
photographer, and takes pictures of water, the sea and
reflections, but she does not use her photographs as a
model for her paintings, as she feels that the photo-
graph should exist on its own terms.

Ragnheidur Jonsdéttir studied drawing in Reykjavik and
then in Copenhagen. She formally launched her artistic
career with a one-woman show in Casa Nova at Reykja-
vik High School in 1968. But after a course in graphic art
at the Icelandic College of Arts and Crafts, taught by
Einar Hakonarson, she switched over to printmaking,
and in 1970 she participated in the first exhibition of the
newly-revived Icelandic Printmakers’ Association. That
same year she went to Paris with Bjorg Porsteinsdottir,
and they spent the summer working on their graphic art
at Atelier 17 with the renowned S.W. Hayter. One of the
most influential printmakers of the twentieth century,
Hayter strove to promote printmaking around the world,
working with all the leading artists of his day, including
Wassily Kandinsky, Pablo Picasso and Joan Miré.

By the mid-1970s public opinion had changed and there



vann ad Utbreidslu grafiklistar & heimsvisu med
6llum fremstu myndlistarménnum samtimans, par
& medal Wassily Kandinsky, Pablo Picasso og Joan
Miro.

Um midjan attunda aratuginn héfdu vidhorf
almennings
breyst og
skilningur &
samtimalist
aukist, ekki
hvad sist | pvi
ad gera konur
sem unnu ad
listraeenni skop-
un synilegri.
Fram 6x félags-
raunsaei sem
visadi i veru-
leika pessara
umbrotatima
og konur féru
ao tulka sjalfar
sig og stédu
sina Ut fra eigin
forsendum og
skapa list sem
endurspegladi
lif peirra. Hinn
tittnefndi , reynsluheimur kvenna” sem sprottinn
var Ur sameiginlegri reynslu vard gjaldgengur og
synilegur sem myndefni, jafn rétthar og hvad
annad og bar um leid med sér sameiginlega
mannlega merkingu. Kvennafridagurinn 24. okto-
ber, 4 alpjédlegu kvennaéri Sameinudu pjédanna
ario 1975, vard Ragnheidi tilefni til grafikverka sem
eru i huga margra taknmyndir peirrar samstodu og
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Ragnheidur ad stérfum vid fyrstu pressuna sina, 1976.
Ragnheidur at work with her first press.

was greater appreciation of modern art. A major differ-
ence was that women in the creative arts had become
more visible. Social realism emerged, referencing the
reality of those turbulent times; women started to inter-
pret themselves and their position on their own terms,
and create art that reflected their own lives. The “femi-
nine experi-
ence,” arising
from women's
shared experi-
ences, became
valid and visible
as a theme in art,
of as much value
as any other
theme; and at
the same time it
entailed a shared
human signifi-
cance. In 1975,
the UN's Interna-
tional Women's
Year, on 24 Octo-
ber the women
of Iceland took a
historic Day Off
and held mass
meetings in or-
der to underline

the vital contribution they made in society. The Wom-

en’s Day Off inspired Ragnheidur to make prints which

to many minds sum up the solidarity and unity of that

day. Her one-woman show at the Nordic House in
Reykjavik the following year demonstrated that she
had something to say to the people of Iceland. In sym-
bolic form, in more than forty etchings, she expressed
ideas that many others would have liked to articulate.



samkenndar sem einkenndu pennan dag. A einka-
syningu hennar i Norraena hdsinu ari sidar varo
ljiést ad hun atti erindi vid pjdédina. En par syndi
hun & taknreenan hatt, i yfir fjérutiu grafikeetingum,
bad sem svo margir hofdu viljad segja og stakk &
morgum samfélagsmeinum af innsaei og hugrekki.
Ekki hvaod sist sinnuleysi og vanvirdingu vio
nattdruna. | upphafi tiunda aratugarins héfst nytt
timabil 7 list Ragnheidar, en hin hefur tjad sig um
frelsistilfinninguna sem hdn fann fyrir pegar hin
lagdi grafikina til hlidar, a0 mestu, og sneri sér ad
bvi ad teikna med kolum & pappir. | dhlutbundnu
kolamyndrédunum Stord og SI6d, sem eru
efnislega i rokréttu framhaldi af grafikinni er
vidfangsefnio enn sem fyrr sambyli manns og
nattaru. bar birtist st syn 6llu dveegnari en fyrr en
sidustu teikningarnar i rédinni Stord syna svidio
land, feyskin stra, idandi ormabeeli og ad lokum
liflaust land.

Porbjorg Hoskuldsdéttir valdi snemma sinn mynd-
heim, natturu [slands, sem hin hefur haldid tryggd
vid og tulkad sleitulaust sidustu fjéra aratugina.
Pad er ljost ad hdn ber sterkar tilfinningar til land-
sins og tekst ad midla peim 4 einkar persénulegan
og einlaegan hatt. Pétt alheimurinn virdist endalaus
er pvi ekki svo farid med audlindir nattirunnar. Eld-
ur, vatn og vindar eru ekki lengur ein um ad méta
landid heldur einnig madurinn sem umbreytir natt-
drunni eftir gedpdtta sinum. Afleidingarnar eru oft-
ast naer dafturkallanlegar en pad er ekki hvad sist
samband manns og néattiru sem borbjorg ber fyrir
briésti. Fyrsta einkasyning borbjargar stéd i Galleri
SUM i Reykjavik &rid 1972 og par birtist I6ndum
hennar fyrst sa fjallageimur sem huin atti eftir ad
halda tryggd vid og endurnyja i timans ras. A
namséarum sinum i listahaskélanum i Kaupmanna-

Courageously and with insight she targeted various
social ills — not least the lack of care and respect for
nature. The start of the 1990s heralded a new period in
Ragnheidur’s art: she has spoken of the sense of liber-
ation she experienced when she largely abandoned
printmaking and turned to drawing with charcoal on
paper. In her series of abstract charcoal drawings Stord
and Sl60/Trail, the content of which is a logical con-
tinuation of her printmaking, her theme is once again
man’s relationship with nature. That vision is now pre-
sented in more uncompromising terms: the last draw-
ings in the series Stord depict scorched earth, withered
grass, convocation of wriggling worms, and finally a
dead landscape.

Porbjorg Hoskuldsdottir chose her visual world early in
her career — Icelandic nature. And she has remained
true to it, interpreting it unceasingly for the past four
decades. It is clear that she has strong feelings about
her country, which she succeeds in expressing in a high-
ly personal and sincere manner. The universe may ap-
pear to be infinite, but the same cannot be said of
natural resources. Fire, water and wind are no longer
alone in shaping the land: man too transforms nature
according to his whimsies and caprices. The impact is,
as a rule, irreversible; and man's relationship with nature
is one of Porbjorg’s overriding themes. In her first one-
woman show at Gallery SUM in Reykjavik in 1972 she
first presented the mountain world with which she has
kept faith and renewed over the years. During her stu-
dent years at the Royal Danish Academy of Fine Arts
she focussed especially on perspective drawing, and
was for a time the only student at the academy in that

field.

Porbjorg has made use of this expertise, as in many of
her works perspective drawing constitutes a matrix, or
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hofn lagdi han sérstaklega fyrir sig fjarviddar-
teikningu og var um tima eini nemandinn i peirri

grein innan skélans.

Porbjérg hefur nytt sér
bessa sérpekkingu sina,
bvi i mérgum verka
hennar myndar fjar-
viddarteikning eins
konar burdargrind eda
kemur inn sem métveegi
vid lifreen form nattar-
unnar. Oft ma sjé minni
fra klassiska timanum i
formi romverskra boga,
stlna, flisagdlfa eda
68rum brotum af arki-
tektdr sem kalla fram
6veent hugmyndatengsl|
vid ad sja gamlan heim
tengjast ungri menn-
ingu og kunnuglegu
landslagi. An pess ad
segja of mikid eda pré-
dika bregdur listakonan
oft upp néturlegri fram-
tidarsyn, par sem ahorf-
andinn skynjar undir-
liggjandi 6gn en samt
er limsk kaldhaednin
aldrei langt undan.

Porbjorg leitar gjarnan
uppi formsterk og

Porbjorg vid eitt verka sinna, 1972.
Porbjérg by one of her works.

grédursnaud fjoll, & halendinu eda
Reykjanesskaganum. Hun velur af kostgeefni
sjdnarhornid og rynir i form, liti, og aferd, dregur
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counterbalances organic natural forms. Motifs from
classical times are often seen, such as Roman arches,
columns, tiled floors or other architectural features
which evoke unexpected resonances, arising from the
juxtaposition of the an-
cient world with a young
culture and a familiar land-
scape. Without saying too
much or proselytizing, the
artist often evokes a bleak
vision of the future in
which the observer senses

an underlying menace —
while a subtle ironic un-
dertone is ever-present.

Porbjorg often seeks out
barren mountains with
strong contours, in the
uninhabited interior of
Iceland or on the Reykja-
nes headland in the south-
west. She painstakingly
selects a point of view and
considers forms, colours
and textures, then opens
her sketchbook to put on
paper the potent impres-
sions aroused by both
weather and winds. But
above all she takes a lot of
photographs, in order to
capture the shifting light
or a veil of mist drifting by.
The best time of year is the autumn when the air is pel-
lucid and the low sun casts elongated shadows; she
does not like to paint in bright sunshine, when she finds



fram teikniblokk og rissar upp & blad pau
mognudu ahrif sem fylgja baedi vedri og vindum.
En umfram allt tekur hdn fjolda ljésmynda til ad

fanga hvika birtuna eda pokusleeding sem lidur hja.

Besti timinn er & haustin pegar loftid er teert og
skuggarnir langir en henni hugnast pé ekki ad
maéla i sterku sélskini, par sem litirnir verda daufari.
Litaspjaldid eru jardlitimir og bleebrigdi blarra lita
en graeni liturinn lysir med fjarveru sinni. Vid
bekkjum fjollin um leid og vid sjaum pau i
malverkum borbjargar en stundnum er pad titillinn
sem visar veginn. En eftir pad verda pau i huga
okkar allt dnnur og vid sjaum pau med hennar
augum sem einstok, dulmégnud og yfirnattarleg
fyrirbeeri.

1 Linda Nochlin: Why Have There Been No Great
Women Artists? ( Sic) Art News, 1971

2 Abstraktid, hid éhlutbundna malverk, vard til
nanast samtimis & mismunandi stddum skommu
fyrir fyrra strid: hja Wassily Kandinsky i Minchen,
Piet Mondrian i Paris og Kasimir Malevitsj i
Moskvu.

the colours more muted. Her colour palette is com-
posed of earthy tones and hues of blue, while green is
strikingly absent. We recognise the mountains as soon
as we see them in Porbjoérg’s paintings — but sometimes
it is the title which puts us on the right track. After that
moment of recognition, however, they become some-
thing entirely different in our minds, as we see them
through the artist’s eyes as unique, mystical, super-
natural phenomena.

1 Linda Nochlin: Why Have There Been No Great
Women Artists? (Sic) Art News, 1971.

2 Abstract art appeared almost simultaneously in a
number of places shortly before World War I: in the
work of Wassily Kandinsky in Munich, Piet Mondrian
in Paris, and Kazimir Malevich in Moscow.
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Bjorg borsteinssdottir Bjorg borsteinssdottir

Virki vid blda médu / Fort at the Blue Stream, 1978. Appelsinugult stef / Orange Theme, 2013.

Olia & striga / Oil on canvas, 30 x 31 cm. Akril & striga / Acryl on canvas, 160 x 130 cm.

[ eigu Listasafns Arnesinga / Collection of LA Art Museum. [ eigu listamannsins / Owned by the artist.
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Bjorg borsteinssdottir
Blatt/rautt stef / Blue/Red Theme, 2013.
Akril & striga / Acryl on canvas, 160 x 130 cm.

[ eigu listamannsins / Owned by the artist.






Bjorg borsteinssdottir
Gleetur / Faint Light, 2010-2011.
Akril & striga / Acryl on canvas, 97 x 130 cm.

[ eigu listamannsins / Owned by the artist.
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Bjorg borsteinssdottir
Vatnarim / Water Rhyme, 2011.
Akril & striga / Acryl on canvas, 100 x 130 cm.

[ eigu listamannsins / Owned by the artist.
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Ragnheidur Jonsdéttir
,2005" ar blémaseriunni / “2005"” from the flower serie, 1975.
Grafik, seting / Etching, 64 x 50 cm.

[ eigu Listasafns Arnesinga / Collection of LA Art Museum.
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Ragnheidur Jénsdéttir
24. oktéber / October 24th, 1976.
Grafik, eting / Etching, 74 x 85 cm.
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Ragnheidur Jonsdéttir
Stord |, 2006.
Kolateikning / Charcoal drawing, 150 x 150 cm.

f einkaeigu / Private collection.
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Ragnheidur Jonsdottir
Sl6d 4 / Trail 4, 2007.
Kolateikning / Charcoal drawing, 150 x 150 cm.

[ eigu listamannsins / Owned by the artist.
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Porbjérg Hoskuldsdottir Porbjérg Hoskuldsdottir

Flisaval / Choice of Tiles, 1978. Rykur raudamal / Red Lava Blowing, 2004.
Olia & striga / Oil on canvas, 40 x 40 cm. Olia & striga / Oil on canvas, 90 x 90 cm.
[ eigu Listasafns Arnesinga / Collection of LA Art Museum. f eigu / Collection of Hafnarborg.
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Porbjorg Hoskuldsdottir
Hvitserkur / Mt. Hvitserkur, 1996.
Olia & striga / Oil on canvas, 160 x 200 cm.

[ einkaeigu / Private collection.
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borbjorg Hoskuldsdottir
Snaefellsjokull / Glacier Snaefellsjokull, 2011.
Akril & striga / Acryl on canvas, 100 x 110 cm.

[ eigu listamannsins / Owned by the artist.
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borbjoérg Hoskuldsdottir
Keilir / Mt. Keilir, 2006.
Akril & striga / Acryl on canvas, 140 x 150 cm.

[ einkaeigu / Private collection.
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Bjorg borsteinsdottir

Bjorg er faedd 1940. Hun lauk stidentsprofi fra
Menntaskdlanum i Reykjavik 1960 og
teiknikennarapréfi fra Handida- og myndlistaskéla
Islands ari® 1964. Hun stundadi einnig nam i grafik
vid sama skéla, sétti tima i teikningu og malun vio
Myndlistaskélann i Reykjavik i prjd ar og var vid
nadm vid Staatliche Akademie der bildenden
Kiinste f Stuttgart um skeid. A arunum 1971-1973
var Bjorg styrkpegi fronsku rikisstjornarinnar og
lagdi stund & mélmgrafik vid Atelier 17 hja S.W.
Hayter og steinprykk vid Ecole Nationale
Supérieure des Beaux Arts i Paris.

i upphafi myndlistarferils sins maladi Bjérg
einkum oliumalverk en 4 fyrstu einkasyningunni,
1971 syndi hin po eingdngu eetingar. Neestu ar a
eftir fékkst Bjérg adallega vid grafik en i seinni tid
hefur hin lagt mesta reekt vid malun. A ferli sinum
hefur hun malad, teiknad, unnid i grafik og gert
collage-verk. Han hefur haldid yfir 30
einkasyningar og tekid patt i fjdlda alpjoédlegra
samsyninga i flestum |6ndum Evrépu, nokkrum
|6ndum Asiu og Afriku, i Bandarikjunum og
Astraliu. Verk Bjargar er ad finna i fislmdrgum
opinberum séfnum og einkaséfnum hér heima og
erlendis, m.a. i Listasafni [slands, Listasafni
Reykjavikur, Bibliotheque Nationale, Paris, Museet
for Internasjonal Samtidsgrafikk, Fredriksstad i
Noregi, Museo Nacional de Grabado
Contemperaneo, Madrid & Spéni og vidar. Hin
hefur hlotid alpjédlegar vidurkenningar og fengid
starfslaun Ur Launasj6di myndlistarmanna.

Bjorg hefur verid stundakennari vid Myndlista-
og handidaskéla [slands og Myndlistaskélann
Reykjavik og var forstédumadur Safns Asgrims
Jonssonar, 1980-1984. HUn hefur starfad ad
félagsmalum myndlistarmanna og sat i fulltriaradi
Listasafns Sigurjéns Olafssonar.
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Bjorg borsteinsdottir

Bjorg was born in Reykjavik in 1940. She graduated from
Reykjavik High School in 1960, and in 1964 she qualified
as a teacher of drawing from the Icelandic College of
Arts and Crafts (forerunner of the Iceland Academy of
the Arts). She also studied graphic art at the College,
attended lessons in drawing and painting at the Reykja-
vik School of Visual Arts, and studied for a time at Sta-
atliche Akademie der Bildenden Kinste in Stuttgart. In
1971-3 Bjorg received a French government scholarship,
and studied engraving with S.W. Hayter at Atelier 17,
and lithography at the Ecole Nationale Supérieure des
Beaux Arts i Paris.

At the start of her career Bjorg mainly worked in oils,
but at her first one-woman show in 1971 she exhibited
only etchings. For some years she worked mainly on
printmaking, but recently she has focussed on painting.
During her career she has painted, drawn and made
prints and collages. She has held over 30 one-woman
shows, and participated in a large number of interna-
tional exhibitions in most countries in Europe, as well as
in Asia, Africa, the USA and Australia. Examples of her
work are in many public and private collections in Ice-
land and abroad, including the National Gallery of Ice-
land, the Reykjavik Art Museum, the Bibliotheéque Natio-
nale in Paris, Museet for Internasjonal Samtidsgrafikk in
Fredriksstad, Norway, the Museo Nacional de Grabado
Contemperaneo in Madrid, Spain, and others. Bjorg has
received prestigious awards, and has been granted bur-
saries from the government Artists’ Bursary Fund.

Bjorg has been an associate tutor at the Icelandic
College of Arts and Crafts and the Reykjavik School of
Visual Arts, and was director of the Asgrl'mur Jonsson
Museum 1980-84. She has been active in artists’ organ-
isations, and served on the board of the Sigurjén Olafs-
son Museum.



Ragnheidur Jonsdéttir

Ragnheidur er feedd 1933. Myndlistardhuginn
vaknadi snemma en ferill hennar er lika samofinn
hlutverki hennar sem méair fimm sona sem feeddir
eru & arunum 1954-68. Ragnheidur vard stident
frd Verslunarskéla fslands 1954. Han sétti ndmskeid
i Myndlistaskola Reykjavikur & arunum 1959-61 og
1964-68 og medal kennara voru Erro og Ragnar
Kjartansson, sem i kjolfarid baud henni vinnu i Glit.
Arid 1962 sétti hin einnig teiknitima i Glyptétekinu
i Kaupmannahofn. Han nam sidan vid Myndlista-
og handidaskoéla [slands, grafik hja Einari
Hakonarsyni 1968-70. Ragnheidur dvaldi i Paris
1970 par sem hin nam grafik m.a. vid Atelier 17
hja S.W. Hayter.

Ari® 1966 var verk eftir Ragnheidi vali® &
haustsyningu FIM og 1968 opnadi hin sina fyrstu
einkasyningu & malverkum. Eftir pad snéri hun sér
alfarid ad grafik, eetingum, og kom sér upp
vinnustofu med eigin pressu. Um 1990 ték vid ny
askorun pegar hun for ad teikna stéru
kolamyndirnar. Hin & ad baki tugi einka- og
samsyninga vida um heim sem og hér & landi. Verk
hennar er ad finna i fjdlmérgum opinberum
s6fnum og einkaséfnum hér heima og erlendis,
m.a. i Listasafni [slands, Listasafni Reykjavikur,
Bibliotheque Nationale i Paris, Museum of Moden
Art i Helsinki. Henni hafa hlotnast alpjédlegar
vidurkenningar og hin hefur notid starfslauna ur
launasjédi islenskra myndlistarmanna.

Ragnheidur atti patt i pvi ad endurreisa félagid
[slensk grafik 1969 og sat par i stjérn og
sémuleidis i stjérn Félags islenskra
myndlistarmanna, FIM um tima. Hun ték einnig
batt i rekstri Galleris Grjots dsamt fleiri
listamdnnum & arunum 1983 — 1989.

Ragnheidur Jonsdottir

Ragnheidur was born in 1933. She was drawn to art from
a young age; and her artistic career is also bound up
with her role as the mother of five sons, born 1954-68.
Ragnheidur graduated with her high-school diploma
from the Commercial College of Iceland in 1954. She
attended courses at the Reykjavik School of Visual Arts
1959-61 and 1964-8. Her teachers included Erré and
Ragnar Kjartansson, and the latter went on to offer her
work at the Glit pottery. In 1962 she attended drawing
classes at the Glyptotek in Copenhagen. She then en-
tered the Icelandic College of Arts and Crafts (forerun-
ner of the Iceland Academy of the Arts), where she stud-
ied graphic art with Einar Hakonarson 1968-70.
Ragnheidur was in Paris in 1970, studying printmaking at
S.W. Hayter's Atelier 17.

In 1966 one of Ragnheidur’s works was selected for
the autumn show of FIM, the Society of Icelandic Artists.
In 1968 she held her first one-woman show of paintings,
after which she devoted her energies entirely to etch-
ing, and established a studio with her own press.
Around 1990 she embarked on new challenges when
she started making large charcoal drawings. She has
exhibited her work at dozens of one-woman and group
shows around the world and in Iceland. Examples of her
work are in many public and private collections in Ice-
land and abroad, including the National Gallery of Ice-
land, the Reykjavik Art Museum, the Bibliotheque Natio-
nale in Paris, and the Museum of Modern Art in Helsinki.
She has received international awards, and has been
granted bursaries from the government Artists’ Bursary
Fund.

Ragnheidur took part in the re-establishment of the
|celandic Printmakers’ Association in 1969, of which she
was a board member. She was also on the board of FIM
for a time. She was one of a group of artists who ran
Gallery Grjot 1983-9.
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Porbjorg Hoskuldsdottir

Porbjérg er feedd arid 1939. Hun stundadi ném vid
Myndlistaskélann i Reykjavik 1962-1966 og vann
jafnframt vid keramikhénnun hja Glit undir stjérn
Ragnars Kjartanssonar og Hrings Jéhannessonar.
Arid 1967 hélt han til Kaupmannahafnar til ad
nema vid Konunglegu listaakademiuna hja

préfessor Hjort Nielsen og utskrifadist padan 1971.

AJ loknu nami snéri borbjérg aftur heim og hefur
att langan og farsaelan feril sem myndlistarmadur.
Han hefur fyrst og fremst fengist vid oliumalverk
en einnig leikmyndagerd, grafik og teikningar fyrir
baekur. Vidfangsefni hennar hefur gjarnan verid
islenskt landslag en med pvi ad fella inn i pad
byggingarlist med klassiskri fjarviddarteikningu
leggur hin dherslu & viokveemt samband manns
og nattdru.

Fyrstu einkasyninguna hélt borbjoérg i Galleri
SUM &rid 1972 og sidan hafa fylgt fjdlmargar
einkasyningar og pétttaka i samsyningum, einkum
hér & landi en einnig i Danmérku og verk eftir hana
er ad finna i 6llum helstu listaséfnum landsins.
Asamt fleiri listamdnnum ték hun patt i rekstri
Galleri Grjots sem starfreekt var 1983-1989 a
Skolavordustignum. Han hefur einnig starfad ad
félagsmalum myndlistarmanna og sat m.a. i stjérn
FIM. Porbjorg hefur hlotid starfslaun ur Launasjdi
islenskra myndlistarmanna og fra arinu 2006 hefur
hun verid handhafi heidursverdlauna fra Alpingi
islendinga.
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Porbjorg Hoskuldsdottir

Porbjorg was born in 1939. She studied at the Reykjavik
School of Visual Arts 1962-6, when she was also working
as a ceramics designer at the Glit pottery under the su-
pervision of Ragnar Kjartansson and Hringur J6hannes-
son. In 1967 she went to Copenhagen to study at the
Royal Danish Academy of Fine Arts under the tutelage
of Professor Hjort Nielsen. After graduation in 1971 Por-
bjorg returned to Iceland, and she has had a long and
successful career in art. She has worked mostly in oils,
but has also designed stage sets, made graphic art and
drawn illustrations for books. The Icelandic landscape
has been a constant theme; by juxtaposing it with per-
spective drawings of classical architecture she draws
attention to the delicate relationship between man and
nature.

Porbjérg held her first one-woman show at Gallery
Sum in 1972, since when she has held many one-woman
shows and participated in group exhibitions, mainly in
Iceland but also in Denmark. Examples of her work are
in all Iceland’s major art collections. She was one of the
artists who ran Gallery Grjét on Skélavérdustigur in
Reykjavik, 1983-9. She has been active in artists’ organ-
isations, and was on the board of FIM, the Society of
Icelandic Artists. Porbjorg has received bursaries from
the government Artists’ Bursary Fund, and since 2006
she has been a recipient of an honorary bursary award-
ed by parliament.



Hrafnhildur Schram - syningarstjori
Hrafnhildur Schram lauk licentiatsprofi i listasogu
fra Haskélanum i Lundi i Svipjéd. Han hefur starfad
sem safnstjori Listasafns Asgrims Jonssonar,
Listasafns Einars Jonssonar og verid deildarstjori i
Listasafni [slands.

Hrafnhildur hefur kennt listaségu, ritad
listgagnryni og fjélda greina um islenska myndlist i
bl6d og timarit og unnid heimildarmyndir fyrir
sjénvarp um islenska myndlistarmenn. Han hefur
unnio ad rannséknum & islenskum myndlistar-
konum og er héfundur fyrstu sérbdkar um islenska
myndlistarkonu, Ninu Tryggvadéttur. Arid 2005
sendi hin fra sér bokina Huldukonur i islenskri
myndlist sem fjallar um fyrstu konurnar sem sigldu
til myndlistarnéms i Kaupmannahofn. Hrafnhildur
starfar ni sem sjalfstaedur freedimadur og rit-
hofundur auk pess ad starfa sem synngarstjori.
Ari& 2008 vann hin syningu um listmalarann
Hoskuld Bjorsson i Listasafni Arnesinga.

The Curator - Hrafnhildur Schram
Hrafnhildur Schram graduated from Lund University in
Sweden with a licentiate degree. She has been curator
of the Asgrimur Jénsson Collection and the Einar Jéns-
son Museum and a head of department at the National
Gallery of Iceland.

Hrafnhildur has taught art history, been an art critic,
written extensively on Icelandic art in newspapers and
periodicals, and made TV documentaries on Icelandic
artists. She has done research on Icelandic women art-
ists, and is the author of the first monograph on an Ice-
landic woman artist, Nina Tryggvaddttir. In 2005 she
published Huldukonur i islenskri myndlist (Hidden Wom-
en of Icelandic Art) about the first Icelandic women who
went to Copenhagen for art training. Hrafnhildur is now
a freelance scholar, writer and curator. In 2008 she cu-
rated a show about the painter Héskuldur Bjornsson at
Listasafn Arnesinga (LA Art Museum).
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