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Hver skapar heiminn? Er pad konan sem stendur ein
Uti i bjartri sumarnottinni med skéflu sér vio hénd?
Er bad madurinn sem stendur einn Uti i svartri vetrar-
nottinni med ljésmyndavélina i annarri hendi og
ljoskastara i hinni? Eda hefur madurinn sjalfur ekkert
med skdpun heimsins ad gera? Skapar nattdran sig
sjalf?

Natturan er petta 6reidukennda afl sem vex
ohindrad baedi innra med okkur og utan vid okkur.
An hennar veeri ekkert Iif, engin astrida, ekkert flaedi
og enginn daudi. Nattdran baedi skapar lif og eydir lifi.
A hverjum degi reynum vid ad beisla petta Iif, baedi
bad lif sem beerir & sér innra med okkur og pad lif sem
& sér stad utan vio okkur. Vid pjalfum likamann, tokum
inn lyf til ad hemja daeskilega proun, héfum stjorn &
[dngunum okkar og beinum astridum okkar i aeskileg-
an farveg. Vid gréfum skurdi, grodursetjum tré,
morkum okkur leid, finnum okkur stad, hverfum fra
nattdrunni og inn i heim roksemda, skynsemi og
hagvaxtar. Pannig motast lif okkar af sifelldri barattu
vid nattiruna sem byr baedi innra med okkur og utan
vid okkur. Vio getum ekki leyft henni ad vaxa éhindrad
en vid getum heldur ekki n4d fullkomnu taki & henni.
Néattaran er ofyrirsjdanleg. Han & sér fleiri birtingar-
myndir en okkur geeti érad fyrir. Pegar nattlran haettir
a0 koma okkur & évart heettir hiin lika ad vera til sem
slik. Verdur eitthvad annad. Hluti af meelanlegum,
Utreiknanlegum og manngerdum veruleika. Umhverfi
mannsins.

Madurinn stendur einn Uti i néttinni og myndar baedi
umhverfid sem hann hefur skapad og nattiruna sem
hann hefur enga stjorn &. Hann lysir upp umhverfid,

Who creates the world? Is it the woman standing
alone outside in the light summer night holding a
shovel? Is it the man standing alone in the black winter
night with a camera in one hand and a floodlight in
the other? Or has man himself nothing to do with the
creation of the world? Does nature create itself?
Nature is that chaotic force that grows unhindered
both inside and outside of us. Without it there would
be no life, no passion, no flow, and no death. Nature
creates life and destroys life. Each day we try to
harness this life, both the life that stirs within us and
the life that takes place outside of us. We train our
body, take medicines to keep unwanted changes
under control, we manage our desires and direct our
passions into appropriate channels. We dig trenches,
plant trees, mark out our path, find our place, turn
aside from nature to the world of reasoning, rationali-
ty, and economic growth. Thus our lives are shaped by
a continuous battle with the nature that exists within
us as well as outside of us. We cannot allow it to
expand unchecked, but neither can we get a firm hold
of it. Nature is unpredictable. It manifests itself in
more ways than we could possibly imagine. When
nature stops surprising us it stops existing as such. It
becomes something else. Part of a quantifiable,
determinable, man-made reality. Man’s environment.
Man stands alone outside in the night, recording
the environment he has created and the nature over
which he has no control. He illuminates the scene,
fixes his eyes on details, and ponders how time has
made its mark on the life around him. How nature
changes from day to day. Leaves wither, snowflakes



festir augun & smaatridum og veltir fyrir sér hvernig
timinn hefur sett mark sitt & lifid i kringum hann.
Hvernig nattaran breytist dag fré degi. Lauf sélnar,
snjokorn fellur, birtan breytist. Hann dregur ad sér
andann, samlagast umhverfinu, verdur um stund hluti
af nattdrunni, en dregur sidan fram ljéskastarann og
lidsmyndavélina, skréir, umbreytir og skapar.
Ljosmyndin sem midill fjallar 60rum praedi um timann
og vidleitni mannsins til ad vardveita hid lidna eda
draga fram afmarkada praedi ur flaedi timans. | dag-
legu lifi upplifum vid veruleikann sem eina heild, vid
horfum, hlustum, snertum, medtokum hitabreytingar
og lykt, hreyfum okkur um i rymi, tékum samtimis mid
af hinum meaelanlega tima og okkar innri tima sem
stjornar pvi hversu hratt eda haegt vid skynjum flaedi
veruleikans. Ljosmyndin getur rofid petta flaedi en han
getur einnig pjappad pvi saman i eitt afmarkad
augnablik, skurdpunkt timans.

Ljosmyndir Péturs Thomsen af lifandi grédri sem vex
og umbreytist 1 skjoli neetur fjalla baedi um natturuna
sjalfa og smaatridin sem vid tékum sjaldan eftir i
daglegu fleedi timans. beer fjalla lika um inngrip
mannsins i pessa sOmu nattaru, hvernig madurinn,
medvitad eda dmedvitad, hefur ahrif & nattdruna.
Hvernig hann baedi tradkar pungstigur & vidkveemum
grodri, grédursetur, mokar, nemur & brott og lysir upp
jurtir og plontur og setur pannig taktinn i nattarunni ar
skordum. Teeknin gerir honum kleift ad sja pad sem
myrkrid felur. Ljdsmyndarinn er eins og rannséknar-
madur & vettvangi. Hann horfir athugull i kringum sig,
leitar a® ummerkjum, dregur fram smaétridi sem
68rum gaetu yfirsést, skrasetur og radar saman. |
alpjédlegu samhengi er talad um fagurfreedi sem
motast hefur af adferdafraedi réttarrannsdkna (e.
forensics) | pessu samhengi og mé bzedi greina slikar
dherslur i fréttaljésmyndum og myndlist." Med
[jésmyndum sinum af umhverfinu i Upphaedum vid
Sélheima i Grimsnesi, af sandnamum 1 Ingdlfsfjalli og
skurdum sem reesa fram myrlendi i pagu landbu-
anadarins & Sudurlandi skrifar Pétur Thomsen sig inn i
ba hefd. [ stad pess ad syna glaepinn eda gjdrninginn
sjalfan beinir hann sjonum ad smaatridum og um-

fall, the light changes. He breathes in, becomes one
with his surroundings, becomes for a short while a part
of nature, then takes out his floodlight and his camera
— records, transforms, and creates.

As a medium, a photograph deals to a certain
extent with time and man’s attempt to preserve the
bygone or to draw out particular threads from the flow
of time. In our daily lives, we experience reality as a
single entity; we look, listen, touch, absorb changes in
temperature and smell, we move in space, simultane-
ously taking into consideration both quantifiable time
and our own intrinsic time that controls how quickly or
slowly we sense the flow of reality. A photograph can
break this flow, but it can also condense it into one
specific moment, time's point of intersection.

Pétur Thomsen's photographs of living vegetation
that grows and transforms during the night deal with
nature itself, as well as those details we hardly ever
notice in the daily flow of time. They also deal with
man’s intervention into this same nature — how man,
consciously or subconsciously, affects nature, how he
tramples heavy-footed on delicate vegetation, how he
plants, digs, takes away and illuminates herbs and
plants, so disturbing the rhythm of nature. Technology
enables him to see what darkness conceals. The
photographer is like an investigator out in the field.
He carefully observes his surroundings, looks for
traces, brings out details other people might overlook,
records, and puts things in order. Internationally, theo-
rists have said that in such a context aesthetics is
influenced by forensic methodology; such emphases
may be detected both in photojournalism and in fine
art photography." With his photographs taken of the
environment at Upphaedir in Sélheimar in Grimsnes, of
the sand mines on Mt Ingdlfsfjall, and of the ditches
that drain the moorland in the interests of agriculture
in the south of lceland, Pétur Thomsen writes himself
into this tradition. Rather than showing the actual
crime or event, he draws your eye to the details and
evidential traces in the environment, leaving it to the
onlooker to interpret the result. We observe leaves
that take on a golden hue under the effects of



merkjum i umhverfinu sem visa Ut fyrir sig og felur
bannig dhorfandanum ad tulka nidurstédurnar. Vid
virdum fyrir okkur laufbl6d sem med manngerdri
lysingu fa & sig gylltan blee og sjadum hvernig marg-
slungin form & hversdagslegri trjdgrein eru dregin fram
og upphafin & svortum fleti. Jélatré sem eitt sinn var
stofustédss 6dlast nyja merkingu par sem pad veltist um
eins og adskotahlutur Gti i nattiru sem pad var eitt
sinn hluti af en tilheyrir ekki lengur & sama hatt. Timinn
og birtan sem ljésmyndarinn fangar birta okkur hio
stéduga fleedi nattdrunnar par sem lif og daudi renna
saman i eina heild, ekkert varir ad eilfiu en pad sem
deyr gefur lif og pad sem tekur enda skapar forsendur
fyrir eitthvad annad. Ljésmyndin er vitnisburdur um
vidleitni mannsins til ad na taki & pessu ferli — fanga
flaedi timans — 4dur en pad hverfur.

A syningunni Tid / Hvorf vinnur Pétur Thomsen
&fram med pa umhverfingu & nattdrunni sem hefur
verio dberandi i fyrri verkum hans, baedi i [josmyndum
hans af virkjunarsvaedi Karahnjukavirkjunar i myndardo-
inni Adflutt landslag og i verkunum Umhverfing og
Asfjall. Verk pessi hafa medal annars verid synd 4
Listasafni Islands, Ljésmyndasafni Reykjavikur og
bjédminjasafni [slands. Heimspeki Pals Skulasonar og
skrif hans um pad hvernig madurinn umbreytir
nattarunni sifellt i umhverfi i eigin pagu hefur haft
téluverd ahrif & verk og nalgun Péturs.? Pall skilgreinir
umhverfi sem , afurd af pvi skdpunarstarfi manna sem
fram fer pegar peir leitast vio ad breyta nattdrulegum
adstaedum og laga peer eftir porfum sinum og dsk-
um”.3 Madurinn sér nattiruna sem skapandi afl sem
hann préir ad na valdi 4 um leid og hann attar sig & pvi
ad adeins vegna pess ad hann getur skilgreint sjalfan
sig sem veru sem stendur utan vid nattdruna sjalfa
getur hann skilgreint sig sem skapandi einstakling.
Madurinn er hluti af nattdrunni um leid og hann
stendur utan vid hana. Um petta fjallar Pétur i verkum
sinum & syningunni Tid / Hvérf og endurémar pannig
hugmyndir sem rekja ma allt til pess tima pegar
liésmyndin var fundin upp i byrjun 19. aldar.

A bakvid ljesmyndina byr einféld efnafraedileg
uppfinning og i sjalfu sér verdur ad teljast undarlegt

manmade lighting, and we see how the complicated
forms of an ordinary tree branch are highlighted and
accentuated against a black surface. A Christmas tree
that once adorned a living room gains new signifi-
cance as it tumbles like a foreign object in a nature it
was once part of but no longer belongs to in the same
way. The time and light caught by the photographer
reveal to us nature’s constant flow, where life and
death merge into one entity; nothing lasts forever, but
what dies gives life and what comes to an end creates
the criteria for something new. A photograph is
testimony to man’s attempt to capture this process
— to capture the flow of time — before it disappears.

The exhibition Periods / Turning Points is a continu-
ation of Pétur Thomsen'’s focus on the disruption of
nature that has been prominent in his earlier works,
both in his photographs of the Karahnjikar power
plant project area in his series Adflutt landslag
(Imported Landscape), and in his works Umhverfing
("an Icelandic word for the state between nature and
environment”) and Asfjall (Mt. Asfja/l). These works
have been exhibited in venues such as the National
Gallery of Iceland, the Reykjavik Museum of Photo-
graphy, and the National Museum of Iceland. Thom-
sen’s work has been significantly influenced by the
philosophy of Pall Skdlason and his writings about
how man continually transforms nature into environ-
ment to suit his own needs.? Skdlason defines environ-
ment as “the product of man'’s creative efforts, taking
place when he attempts to change natural scenarios
and adapt them to his own needs and wishes.”3 Man
sees nature as a creative force over which he longs to
gain control, while at the same time realising that it is
only because he is able to define himself as a creature
standing apart from nature itself that he can define
himself as a creative individual. Man is part of nature
while simultaneously standing outside it. This is one of
the themes of Thomsen's works in the exhibition
Periods / Turning Points, and thus resonates ideas that
can be traced back to when photography was invent-
ed at the beginning of the 19th century.

The photograph is based on a simple chemical



ad pessi einfalda uppfinning hafi ekki komid fram fyrr
en 4 19. dld. Franski heimspekingurinn Michel
Foucault fjalladi um hvernig tidarandi hvers timabils
tengist pvi sem hann kallar pekkingarrymi timabilsins
en hugtakid pekkingarrymi (fr. epistemé) ma nota til
ad lysa méguleikum og takmérkunum hugsunarinnar
hverju sinni. [ bok sinni Les mots et les choses (Ordin
og hlutirnir) feerir Foucault rok fyrir pvi ad um alda-
motin 1800 hafi paer pekkingarlegu forsendur verid
komnar fram sem gerdu manninum kleift ad upplifa
sjalfan sig sem hvort tveggja i senn, hugleega sjalfs-
veru og hlutveru sem er i einhverjum skilningi &frjals i
hugsun og par med athéfnum.* Madurinn skynjadi
sjalfan sig med 6drum ordum sem hluta af nattdrunni
& sama tima og hann upplifdi ad hann veeri faer um ad
skilja sig fré nattdrunni. Pad sem einkennir ,ndtima-
manninn” i pbessum skilningi er ad hann vidurkennir
takmork sin, en reynir jafnframt ad yfirstiga pau med
bvi ad beita fyrir sig visindalegum adferdum, og
uppgdtvar um leid moguleikana sem felast i pvi ad
nélgast veruleikann Ut fré eigin forsendum og 4 annan
hatt en 4dur var mégulegt. Nutimamadurinn gerir sér
grein fyrir pvi ad sannleikurinn er ekki fullkomlega &
hans valdi, milli hans og veruleikans eru dkvedin mérk
en um leid er pad hid hugleega mat hans & pessum
veruleika sem veitir honum adgang ad sannleikanum.
Sannleikurinn verdur pannig i senn algildur og
afsteedur. betta rof milli hins algilda og hins afsteeda
sannleika verdur til pess ad innra med manninum
kviknar pra til ad yfirstiga hid ébraanlega bil milli sjalfs
sin og veruleikans. Hann préir ad na tokum & veruleik-
anum, finna upp adferd sem gerir honum kleift ad
draga upp hlutleega og sanna mynd af peim veruleika
sem umlykur hann.®

I békinni Burning with Desire (Brennandi af pra) gerir
Geoffrey Batchen grein fyrir pvi hvernig pré mannsins
til ad na tékum & veruleikanum med pessum haetti
breyttist smam saman upp ur aldamétunum 1800 ar
fantasiutengdum draumérum i raunhaefar tilraunir
visindamanna. Visindamenn i Bretlandi, Frakklandi,
Brasiliu og Bandarikjunum unnu hver i sinu horni, og
&n bess ad bera sig saman, ad tilraunum sem allar

discovery — indeed, in itself it seems strange that it
took until the 19th century for this simple discovery to
emerge. The French philosopher Michel Foucault has
discussed how the zeitgeist of each period links to
what he calls the period’s episteme, a concept that
may be used to define the possibilities and limits of
knowledge at any given moment. In his book Les mots
et les choses (The Order of Things) Foucault argues
that at the turn of the 19th century the epistemic
premises that had emerged made it possible for man
to experience himself simultaneously as both a subjec-
tive personality and an objective creature that is to
some extent not free in thought and, consequently,
deed.* In other words, man perceived himself as being
part of nature while also feeling able to separate
himself from nature. What characterises “modern
man” in this sense is the fact that he accepts his limits
while trying at the same time to overcome them by
deploying scientific methods and, as he does so, he
discovers the potential that comes with approaching
reality on his own terms and in different ways that
were not possible in the past. Modern man realises
that truth is not completely under his control, that
between him and reality are certain limits but, at the
same time, it is his subjective evaluation of this reality
that gives him access to truth. Thus truth becomes
both absolute and relative at the same time. This
breach between the absolute and the relative kindles
a longing in man to overcome the unbridgeable gulf
between self and reality. He longs to master reality,
invent a method that will enable him to create an
objective and true picture of the reality that surrounds
him.®

In his book Burning with Desire, Geoffrey Batchen
explains how man'’s longing to take hold of reality in
this way gradually changed in the years after 1800
from fantasy-linked pipe-dreams to realistic scientific
experiments. Working independently, not comparing
techniques, scientists in Britain, France, Brazil and the
United States carried out experiments all with the
same aim, to find a way to capture reality with the help
of the sun and some previously undiscovered chemi-



midudu ad sama marki, ad finna leid til ad fanga
veruleikann med adstod sélarinnar og efnabléndu sem
enn hafdi ekki verid fundin upp.¢ [ Bretlandi vard
steerdfreedingurinn, malvisindamadurinn og fristunda-
maélarinn Henry Fox Talbot fyrstur til ad kynna adferd
sem hann hafdi préad til ad festa skuggamynd
nattdrunnar & pappir sem bleyttur hafdi verid med
ljdsnaemum vékvum. Arid 1840 fékk hann einkaleyfi 4
bessari teekni og var uppgdtvun hans kollud Tal-
bottypa. Hugmyndina ad pessari uppfinningu sagdist
hann hafa fengid sj6 &rum fyrr par sem hann stéd vid
Comovatn & ftaliu og reyndi itrekad ad draga upp
traverduga og raunsanna mynd af umhverfinu sem vid
honum blasti, en an drangurs. Hann sagdi svo fra: ,Allt
i einu fékk ég pessa hugmynd [...] hversu dasamlegt
veeri pad ef haegt vaeri ad fa natturuna sjalfa til ad skilja
eftir sig varanlega mynd & pappirnum?”’ A ljés-
myndinni er pad nefnilega nattdran sjalf sem skilur
eftir sig ummerki. A bakvid hverja ljésmynd eru
dkvedin efnahvorf en pad er ekki nattaran sjalf sem
kemur pessum efnahvérfum af stad heldur mannlegt
inngrip. | greinargerd sem Talbot lagdi fyrir Bresku
visindaakademiuna og kalladi Photogenic Drawing or
Nature Painted by Herself gerdi hann samspil manns
og natturu ad umfjéllunarefni. Par bendir hann & ad
ljdésmyndun sé hvort tveggja i senn, adferd til ad draga
upp mynd a skapandi hatt og kerfi sem felur i sér
endurbirtingu & veruleikanum an pess ad nokkurt
mannlegt inngrip bar vid sdgu. Pessi fullyrding
skilgreinir nattruna sem hvort tveggja i senn, virkan
geranda og évirkan patttakanda, rétt eins og ljos-
myndin sjalf er stid i senn afsprengi nattdrunnar og
menningarleg afurd.®

Henry Fox Talbot leit & [jésmyndina sem hvort
tveggja i senn, skapandi midil sem hann gat nytt til ad
rannsaka heiminn og teeki sem audveldadi honum ad
skrasetja fleedi timans og pad sem fyrir augu hans bar.
Ljésmyndir hans eru heimild um pann veruleika sem
vid honum blasti & bresku sveitasetri i byrjun 19. aldar
en peer eru einnig heimild um syn hans & heiminn,
vidhorf til nattdrunnar, innri togstreitu og pré til ad
vardveita veruleikann og setja um leid mark sitt &

cal compound.? In Britain it was the mathematician,
linguist and amateur painter Henry Fox Talbot who
was the first to introduce a method he had developed
to fix a silhouette picture of nature on to paper that
had been soaked in photosensitive liquids. In 1840 he
took out a patent on this technique, calling it talbo-
type. He said he'd had the idea for this invention
seven years previously as he stood by Lake Como in
Iltaly trying repeatedly, without success, to draw a
believable and true picture of the environment he was
looking at. “Suddenly,” he said, “l had this idea [...]
how wonderful it would be if it were possible to get
nature itself to leave a permanent image on the
paper?”’ In a photograph it is, indeed, nature itself
that leaves its mark; behind each photograph there
are certain chemical reactions, although it isn't nature
itself that initiates these chemical reactions, but
human intervention. In a paper titled Photogenic
Drawing or Nature Painted by Herself that he present-
ed to the Royal Society in London in 1839, Talbot
discussed man'’s interaction with nature, and pointed
out that photography is at the same time a method to
produce an image creatively and a technique for
reproducing reality without any human interference
taking place. This statement defines nature as both an
active agent and an inactive participant, just as the
photograph itself is always an offspring of nature as
well as a cultural product.®

Henry Fox Talbot saw the photograph as a creative
medium that he could utilise to study the world, as
well as a tool that enabled him to record the flow of
time and whatever presented itself to his point of
view. His photographs are a source depicting the
reality that confronted him on a grand country estate
in Britain at the beginning of the 19th century; they
are also a source of his view of the world, his attitude
to nature, his inner struggle and urge to preserve
reality while at the same time making his mark on it.
This is why Talbot's story is what springs to mind as |
look at Pétur Thomsen's photographs and visualise
him creeping around in the darkness of night with his
camera, illuminating the world and capturing a



hann. Sagan um Talbot er pess vegna st saga sem
kemur upp i hugann pegar ég virdi fyrir mér ljésmyndir
Péturs Thomsen og sé hann fyrir mér laedast um med
ljdsmyndavélina i skjéli myrkurs og neetur, lysa upp
heiminn og fanga um leid brot af fleedi timans & mynd.
Pétur fangar nattlruna eins og hun er en hann er lika
medvitadur um ad nattdran birtist hverjum og einum
dhorfanda alltaf 4 tiltekinn hatt. Hvernig er néttaran til
ef sjénarhorn mannsins beinist ekki ad henni? Hvernig
maotar sjonarhorn mannsins nattdruna sem birtist
honum? | bék sinni Fyrirbaerafraedi segir danski
heimspekingurinn Dan Zahavi: ,Fyrirbeerid er pad
hvernig hluturinn birtist okkur, séd med okkar augum,
en ekki hvernig hluturinn er i sjalfum sér,” og beetir svo
vid: ,Sé aetlun okkar st ad na tokum & pvi hvernig hlut-
urinn er raunverulega Ur gardi gerdur, ber okkur pvert
& méti ad beina athyglinni ad pvi hvernig hann
opinberast og birtist, hvort heldur i skynreenni reynslu
eda visindalegri greiningu.”? Med 68rum ordum pa
snertir sjdnarhorn mannsins ztid veruleikann og hefur
hrif & bad hvernig hann birtist okkur, hvort sem er &
ljdsmynd eda i raunveruleikanum, og gildir pa engu
hvada adferdum vid beitum til ad snerta & og skil-
greina pad sem vid okkur blasir. ,Eg leik mér mjog
medvitad med sjonarhornid i list minni,” segir Pétur
Thomsen. ,Verkin min eru 6ll mjég hugleeg og eru
fyrst og fremst heimild um pad hvernig ég sé hlutina
0g tjai mig um pad sem ég sé. Landslagsmyndirnar
minar endurspegla petta. Eg hef alltaf skilgreint
landslag sem sjénarhorn sem er tengt menningarlegu
uppeldi og taknkerfi menningarinnar. [ ljésmyndunum
er ég ad bua til landslag og feera pad dhorfendum.”™
Vid gerd verkanna & syningunni Tid / Hvérf notar Pétur
stafraena vél. A ljésmyndum hans eru engin nattaruleg
efnahvorf ad verki heldur manngerdar formulur sem
breyta ljési i téluleg gildi og upplysingar sem sidan
breytast i eftirmynd veruleikans. pratt fyrir pad & Pétur
ymislegt sameiginlegt med fyrstu ljésmyndurunum
eins og Henry Fox Talbot og bréatt fyrir ad neerri
tvéhundrud ar skilji ad verk peirra i tima virdast peir
badir bua yfir peim heefileika ad dvelja skapandi og
ljodraent i umhverfi sinu. A ljésmyndum peirra ma

fragment of the flow of time in a picture. Thomsen
captures nature as it is, but he is also aware that
nature always appears to each individual observer in a
particular way. How does nature exist if man’s gaze is
not directed at it? How does man'’s point of view
shape the nature that appears before his eyes? In his
book Phenomenology the Danish philosopher Dan
Zahavi says: "A phenomenon is how a thing appears
to us as seen with our eyes, but not how the thing is in
itself.” He adds: "If we aim to grasp how the thing is
really constructed, we need to focus our attention on
how it reveals itself and appears, whether in perceptu-
al experience or in scientific analysis.”? In other words,
man’s viewpoint always touches reality and affects
how it appears to us, whether in a photograph or in
reality, regardless of what methods we use to touch
and analyse what is before our eyes. "I play very
purposefully with the viewpoint in my art,” Pétur
Thomsen says. "My works are all very subjective and
are above all a record of how | see things and express
myself about what | see. My landscapes reflect this. |
have always defined landscape as a perspective that is
linked to cultural upbringing and the symbolic system
of our culture. In my photographs | create landscapes
that | bring to the viewer.""°

In creating the works on display in the exhibition
Periods / Turning Points, Thomsen uses a digital
camera. In his photographs there are no natural
chemical reactions in action, only man-made formulae
that convert light into numerical values and data that
are then processed into a reproduction of reality.
Thomsen has, nevertheless, much in common with
early photographers such as Henry Fox Talbot, and
although nearly two hundred years separate their work
in time, both seem to possess the talent to dwell
creatively and poetically within their environment.
Their photographs display clearly how man, who
dwells in nature, becomes a part of time's flow, and
how he becomes a part of nature as he transforms it in
a creative way. Poetically Man Dwells is the title of a
text by the German philosopher Martin Heidegger,
who takes this title from the poet Holderlin."" In his



audveldlega sja hvernig madurinn sem dvelur i
nattarunni verdur hluti af fleedi timans, hvernig hann
verdur hluti af nattdrunni 4 sama tima og hann
umbreytir henni 4 skapandi hatt. Ljédraent dvelur
madurinn er nafn & texta eftir pyska heimspekinginn
Martin Heidegger en pann titil seekir Heidegger til
ljodskaldsins Holderlin." [1j68i sinu tengir Holderlin
saman dvdl mannsins & jordinni, stjdrnubjartan
himinninn og vanmatt okkar til ad meela pad sem mali
skiptir i heiminum. Madurinn sem laedist it um naetur
til ad taka ljésmyndir af fleedi timans er ekki hlutlaus
skraningarmadur heldur dvelur hann lj6dreent og
skapandi i umhverfi sinu, hann umbreytir pvi og nemur
samspil nattiru og menningar i djdpri pogn par sem
timinn er ekki brotinn upp med manngerdum maeli-
kvarda heldur rennur saman vio andardratt lifsins.
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poem Holderlin links man’s stay on Earth, the star-
bright sky above, and our inability to measure what
matters in the world. The man who creeps out at night
to photograph the flow of time is not an unbiased
recording agent; he is someone who dwells poetically
and creatively in his environment, he transforms it,
sensing the interplay between nature and culture in
that deep silence where time is not broken up into
man-made units but merges with the breath of life.
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Landnédm_5832, _5971 og _5806
Settlement _5832, _5971 and _5806

Ljésmyndir / Archival pigment prints, 2016
100 x 150 cm og 150 x 100 cm
{ eigu listamannsins / Courtesy of the artist
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Landndm_6215
Settlement_6215

Ljésmynd / Archival pigment print, 2016
100 x 150 cm
 eigu listamannsins / Courtesy of the artist

14



Landndm_6198
Settlement_6198

Ljésmynd / Archival pigment print, 2016
100 x 150 cm
{ eigu listamannsins / Courtesy of the artist
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Tid (verk i vinnslu april — 4gust)

Period (work in progress April — August)

Ljésmyndir / Archival pigment prints, 2016

Lokastaerd / Final size: 121 x 433 (40 x 60 cm hver/each)
[ eigu listamannsins / Courtesy of the artist
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Gullregn_7243, _7233 og _7245
ar seriunni i Upphaedum

Laburnumt_7243, 7233 and _7245

From the series | Upphaedum

Ljésmynd / Archival pigment print, 2015
150 x 100 cm

[ eigu listamannsins

Courtesy of the artist







[ Upphaedum

Ljésmyndir / Archival pigment prints, 2010-13
63 x 76 cm hver/each
[ eigu listamannsins / Courtesy of the artist
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Pétur Thomsen

Pétur er feeddur i Reykjavik 1973, en byr & Sél-
heimum i Grimsnesi. Hann nam fronsku, listfraedi

og fornleifafraedi vid Haskola Paul Valéry i Mont-
pellier i Frakklandi 1997-1999. Arid 2001 lauk hann
BTS-grédu i ljdésmyndun fra Ecole Supérieure des
Meétiers Artistiques | Montpellier og MFA-gradu 2004
fra Ecole Nationale Supérieur de la Photographie
(ENSP) i Arles, Frakklandi. Pétur er einn stofnenda
FISL, félags islenskra samtimaljésmyndara og fyrrum
stjornarformadur og nu annar tveggja stjornenda Ljos-
myndahatidar [slands. Hann hefur verid mikilsvirtur i
syningarhaldi hérlendis og & alpjédlegum vettvangi
og hefur notid ymissa vidurkenninga og verdlauna,
m.a. alpjédlegu unglistaverdlaun LVMH, hlotid
starfslaun listamanna og verk hans er ad finna vida i
opinberum sem og einkaséfnum. Arid 2005 var Pétur
valinn af Elysée safninu i Sviss til patttoku i syningunni
ReGeneration, 50 ljdsmyndarar framtidarinnar og
einkasyningin Adflutt landslag, i Listasafni Islands var
valin syning arsins 2010.

Undanfarid hefur vidfangsefni Péturs helst verid
umbreytingar i umhverfinu par sem einkum er til
skodunar umradaréttur & nattdrunni.

www.peturthomsen.is
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Pétur Thomsen

Pétur Thomsen was born in Reykjavik in 1973, and
now lives and works in Grimsnes, south Iceland.

He studied French, art history and archaeology at

the Université Paul Valéry in Montpellier, France in
1997-99. In 2001 he graduated with a BTS degree

in photography from the Ecole Supérieure des
Métiers Artistiques in Montpellier, and in 2004 he
completed his MFA degree from the Ecole Nationale
Supérieur de la Photographie (ENSP) in Arles, France.
Thomsen is a founding member and former chairman
of FISL, The Icelandic Contemporary Photography
Association, and one of two directors of The Icelandic
Photography Festival. He has exhibited extensively

in Iceland and abroad, and his works are found in
public and private collections in Iceland, France and
Switzerland. He has been nominated for prestigious
awards, winning for example the international LVMH
Young Artists’ Award, and has been a recipient of an
Avrtist Salary from the Icelandic Ministry of Culture.

In 2005 Thomsen was selected by the Musée de
I'Elysée in Switzerland to participate in the exhibition
ReGeneration, 50 Photographers of Tomorrow, and
his solo show Imported Landscape at the National
Gallery of Iceland was selected Exhibition of the

Year in 2010. His recent work has focused on man'’s
attempt to dominate nature — man’s transformation of
nature into environment.

www.peturthomsen.is
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Tima —Tal
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Laufey Helgadottir

listfreedingur
Art Historian



Timinn er efnid sem ég er gerdur ur. Timinn er fljét
sem hrifsar mig med sér, en ég er fljétid; hann er
tigrisdyr sem rifur mig i sig en ég er tigrisdyrid; hann
er eldur sem eydir mér, en ég er eldurinn.

A fyrstu einkasyningu Ruriar i Galleri Léu i Amsterdam
arid 1979 voru fjdgur verk sem fjolludu um tima. bar &
medal var verkid Timi I-IV, sem samanstendur af
fidrum hringlaga veggklukkum i hvitum rémmum sem
syna mismunandi myndlikingar af timanum. Engir
tolustafir eru & skifum klukknanna og adeins ein peirra
hefur hefdbundna visa. Fyrsta klukkan er med gyllta or
& sekdnduvisinum sem snyst réttseelis & dimmbladum
bakgrunni, hring eftir hring og synir okkur hina eilifu
hringras timans. Naesta klukka sem hefur einnig
dimmblaan bakgrunn er med tvo hnattlaga téknraen
form, mynd af sélinni afastri vid klukkustundavisinn og
mynd af j6rdinni & minUtuvisinum. Pannig synir hun
okkur bokstaflega gang jardar i kringum sélina og
steerdarhlutfdllin & milli pessara tveggja hnatta. A
bridju klukkunni eru engir visar, en ,,andlit” klukkunnar
er pakid dokkblarri skifu nema par sem sja ma i
gegnum prihyrningslaga gat, mynd af landslagi sem
fer i mismunandi buninga fyrir arstidirnar fjorar pegar
skifan snyst einn hring & toIf klukkutimum. Fjéroa
klukkan hefur einnig skifu i stad visis, en nd er pad
stjornuhiminn nordurhvelsins sem hefur verid maladur
& skifuna med pdlstjérnuna fyrir midju og tekur pad
skifuna tolf klukkutima ad fara hringinn.

Auk pess ad standa frammi fyrir ddruvisi skilgrein-
ingu & tima en peirri sem vid erum von i okkar daglega
lifi fdum vid parna strax i upphafi ferils Ruariar innsyn i
dhuga hennar & stjérnufraedi, maelingu timans og

Time is the substance | am made of. Time is a river
which sweeps me along, but | am the river; it is

a tiger which destroys me, but | am the tiger; it is

a fire which consumes me, but | am the fire.'

Ruri's first solo exhibition at Gallery Léa in Amsterdam
in 1979 included four works which addressed the theme
of time. Among them was Time |-V, which comprises
four circular wall-clocks framed in white, which display a
range of metaphors for time. The clock-faces have no
numbers, and only one has conventional hands. The first
has a golden arrow on the second hand, which rotates
clockwise against a dark-blue face, around and around,
displaying the eternal cycle of time. The next of the
clocks also has a dark-blue face, against which are two
symbolic spherical forms: an image of the sun attached
to the hour hand and the earth on the minute hand. It
thus shows, literally, the earth’s path around the sun,
and the relative sizes of the two heavenly bodies. The
third clock has no hands; the face is covered with a
dark-blue disk, except for a glimpse offered through a
triangular gap, showing a landscape at different seasons
as the disc makes one 12-hour rotation. The fourth clock
too has a disc instead of hands; in this case the disc is
painted with the starry northern sky, with the Pole Star
at the centre. The disc makes one rotation in 12 hours.
In addition to coming face to face with another
definition of time than we are accustomed to in daily
life, we gain, right at the beginning of Ruri's career,
insight into her interest in astronomy, how time is
measured, and the importance of viewing phenomena
in a broad context, i.e. in relation to the universe. These
are ideas which continue to be a major factor in her art,



hversu mikilveegt pad er ad skoda hlutina i hinu stéra
samhengi, p.e. i tengslum vid alheiminn. Hugleidingar
sem halda afram ad vera einn af meginpattunum i
listskdpun hennar eins og sannast med syningunni
Tima — Tal sem nu er haldin i Listasafni Arnesinga.
Syningin er haldin  tengslum vid uppsetningu utilista-
verksins, Sélgatt, sem Ruri er ad vinna fyrir S6lheima-
borpid i Grimsnesi og tengjast flest verkin & syning-
unni Sudurlandinu & einn eda annan hatt. Titill
syningarinnar, Tima — Tal, getur visad til talningu
timans p.e.a.s. adferdar vio ad skrésetja atburdi i tima,
en hann getur lika verid tilvisun i sam-tal eda umraedu
um samtimann med aherslu a pélitiska atburdi, eins
og Ruri hefur sjalf undirstrikad.?

[ aldanna ras hafa ymsar adferdir verid notadar vid
timameelingar, adferdir tengdar sélinni, himintunglun-
um eda arstidunum. Pannig hafa stjérnufreedin og
hreyfing himintungla verid vegvisar manna fra upphafi
og pd ad viomiod okkar i dag séu klukkur og dagatél
eru stjdrnurnar ennpé tryggir leidarvisar.

Klukkur hafa ekki alltaf verio til og meeling timans
eins og vid pekkjum hann nt kom ekki fram & sjénar-
svidio fyrr en & timum idnbyltingarinnar. En klukkur
geta verid skeikular og pad er ekki vist pd ad vid
myndum stilla saman tveer klukkur ad paer myndu syna
okkur sama tima eftir solarhring. Hvor peirra meelir pa
hinn raunverulega tima? Eru kannski til margir timar,
enginn einn algildur timi?

Petta fjdgurra stafa dsynilega og ésnertanlega
fyrirbaeri, timi, sem hefur heillad visindamenn, lista-
menn, rith6funda, sagnfreedinga og heimspekinga i
gegnum aldir er pé flestum radgéata enn pann dag i
dag likt og rymid og alheimurinn. Vid vitum pé ad
timinn hefur med tilfinningar, kenndir og skynjun ad
gera og ad menn skynja hann & mismunandi hatt.
Visindamenn skilgreina timann i gegnum dnnur
rannséknargleraugu en listamenn sem lita gjarnan a
timann sem hluta af sinni daglegu tilveru og hafa par
af leidandi hugleegara og margbreytilegra timaskyn til
viomidunar. Timinn feer pess vegna afar fjdlbreytileg
birtingarform i listinni. Hann getur verid i senn
skapandi og eydandi, vid getum skynjad hann sem afl

as seen here in the exhibition Time — Telling at the LA
Art Museum. The timing of the exhibition relates to the
installation of Ruri’s open-air sculpture Sun Portal, which
she has made for the Sélheimar ecovillage in south
Iceland; and most of the works on display have some
connection with the region. The title of the exhibition,
Time — Telling, can refer both to chronology, i.e.
methods of documenting events in time — and also to
“telling” in the sense of a dialogue or discourse about
the present time, focussing on political developments
— as Rurf herself has stressed.?

Over the centuries various different methods have
been used to measure time, using the sun or stars, or
seasons. Thus astronomy and the movements of
heavenly bodies have been guiding mankind from time
immemorial; and although today we have our clocks,
watches and calendars, the stars are still reliable guides
in the darkness.

Chronometers have not always existed, and the
measurement of time as we know it today dates only
from the period of the industrial revolution. But a clock
can be unreliable; and even if we synchronise our watch-
es we cannot be sure that they will show the same time
a day from now. So which of them shows the “right”
time? Is it possible that there are many times — no
universal time?

This four-letter word stands for an invisible, intangible
phenomenon that has captured the imaginations of
scientists, artists, writers, historians and philosophers
over the centuries — yet it remains a mystery today, in
the same way as space and the universe are mysteries.
But we know that time has to do with feelings, percep-
tions and the senses — and that individuals experience
time in different ways. Scientists examine time through
a different kind of lens from artists, who tend to see
time as part of their daily existence, and hence they
tend to have a more subjective and diverse sense of
time. Thus time is manifested in the most multifarious
ways in art. It may be creative and at the same time
destructive; we may see it as energy, and it may also be
a material to work with. Rari has said that she regards
time as one of the elements.?
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~ Solseturs athugun

~ Sunset Observations

Grafit og litblyantur & pappir
Graphite and coloured pencil on paper, 1995
i 92%@231E% 3 cm

[ eigu listamannsins / Courtesy of the artist



|
. 'eg

Sélseturs stidia — Bejing Dreki
Sunset Observations — Bejing Dragon

Litblyantur & pappr, strigi, vidur / Coloured pencil on paper mounted on canvas, wood, 2001
184 x 184 x 5,5 hver / each)
[ eigu listamannsins / Courtesy of the artist







og hann getur lika verid efnividur til ad vinna Ur. Rari
hefur sagt ad hdn upplifi timann sem eina af héfuo-
skepnunum.?

Sumir velta pvi fyrir sér hvort timinn sé fysisk steerd,
hvort hann hafi upphaf og endi, hvad hann pydi, hvort
hann eigi sér birtingarmynd eda hvort hann sé
bokstaflega blekking. Adrir spyrja sig hvort timinn [idi,
hversu hratt og ef hann [idi af hverju hann [idi fra fortid
til framtidar, en ekki 6fugt? Vangaveltur sem heilagur
Agustinus (354-430) kemur med i bdk sinni Jatningum
begar hann skrifar: ,Hvad er pa timi? Medan enginn
spyr mig um pad, pa veit ég pad. En ef ég 4 ad Utskyra
bad fyrir peim sem spyr, pa veit ég pad ekki. Eg get
engu aod sidur sagt blygdunarlaust ad ég veit, ad ef
ekkert myndi gerast, péa veeri engin fortid; ef ekkert
myndi gerast hédan i fra veeri engin framtid; og ef
ekkert veeri, pa veeri engin nutid. Hvernig geta pé
bessar tveer tegundir af tima, fortidin og framtidin
verid til; Ur pvi fortidin er ekki lengur og framtidin ekki
komin? Og vardandi nitidina, ef han veeri alltaf natid i
stadinn fyrir ad lida og verda patid, pa veeri pad ekki
lengur timi heldur eilifo.”*

Spurningar sem eru gildar enn pann dag i dag pvi
vid vitum ad pad er jafn erfitt ad komast til botns i
bessu umfangsmikla vidfangsefni sem timinn er og
listinni sjalfri. Stundum er talad um ad timinn sé ein
tveggja frumvidda i heiminum, vidd breytinga og ad
hin frumviddin sé rymi. [ afstaediskenningu Einsteins er
rami og tima fléttad saman i eina heild, svonefnt
timardm.®

Par med fengu ordin timi og rymi, adra og nyja
merkingu i huga margra listamanna og pess vegna er
ekkert undarlegt ad pad séu pessi tvd ord sem berist
oftast i tal pbegar reett er um list tuttugustu aldarinnar
og list dagsins i dag. Vid télum idulega um ad hlutir
gerist { tima og rami og ef vel er ad gad mé finna
skirskotun til timans i 6llum verkum Rdriar, vangaveltur
um rymid og tengslin par a milli.

Timinn getur t.d. verid inntak verksins, liftimi pess
eda hvernig pad préast eins og i verkunum Sunlight I/
(1977) bar sem pad tok vissan tima fyrir fraein ad vaxa,
Regnboga I (1983) sem fudradi upp & nokkrum

Some people ask themselves whether time is a
physical dimension, whether it has a beginning and an
end, what it means, whether it has a form, or whether it
is simply an illusion. Others ask whether time passes,
and how fast; and, if it passes, why does it progress
from past to future, and not vice versa? Such questions
were addressed by St. Augustine (354 — 430AD) in his
Confessions: "What, then, is time? If no one asks me, |
know what it is. If I wish to explain it to him who asks
me, | do not know. Yet | say with confidence that | know
that if nothing passed away, there would be no past
time; and if nothing were still coming, there would be
no future time; and if there were nothing at all, there
would be no present time. But, then, how is it that there
are the two times, past and future, when even the past
is now no longer and the future is now not yet? But if
the present were always present, and did not pass into
past time, it obviously would not be time but eternity.*

And such questions remain valid today — for we know
that it is as hard to grasp this extensive subject, time, as
art itself. Time is sometimes said to be one of the two
primary dimensions of existence — the dimension of
change, the other dimension being space. According to
Einstein's Theory of Relativity, time and space are
united into one space-time continuum or “spacetime.”®

The word time and space thus acquired new and
altered meaning in the minds of many artists — and
hence it is no surprise that these two concepts often
come up in discourse about the art of the 20th century
and of today. We invariably speak of events taking place
in time and space — and on close scrutiny allusions to
time may be discerned in all Ruri's oeuvre, along with
contemplation of space, and the connections between
them.

Time may constitute, for instance, the import of the
work, its lifespan, or the way it changes and evolves — as
for instance in the case of Sunlight Il (1977) in which
seeds were planted and grew, or Rainbow [ (1983),
which went up in flames in a matter of minutes or
Rainbow I (1985), which gradually dissolved until
nothing was left. Time may refer to the past, and even
the future, as witness such pieces as Desolation (1984),



minutum eda Regnboga Il (1985) sem leystist smam
saman upp par til hann hann eyddist. Timinn getur
skirskotad til fortidar, jafnvel framtidar eins og i
verkunum Desolation (1984) sem Ruri gerdi fyrir
syninguna Fljigandi steinsteypa (Flyvende Beton

- Experimental Environment) sem haldin var i midborg
Kaupmannahafnar, Timi/Lystiskali, sem var gert fyrir
syninguna Big Scale —'85 4 listahatid i Malmo i Svipjoo
og Time Concrete sem hun gerdi i Helsinki arid 1986
fyrir adra Experimental — Environment syningu sem
bar titilinn Concrete. begar Ruri gerdi verkid Desolati-
on hafdi hun i huga porpsrustir sem hun hafdi sjalf
upplifad og vann Ut fré peim hdsardstir Ur steinsteypu
4 hinu fjolfarna torgi, Kultorvet i Kaupmannahofn.
Pessar 4 m hau rdstir minntu éneitanlega & rustir
stridshrjadrar borgar og voru 1 algjorri andstéou vid
umhverfid allt i kring. Verkid Timi/Lystiskali eda Time/
Pavilion tok mid af nedklassiska lystiskalanum Marga-
reta Paviljongen sem stendur i Pildamsparken, einum
af skridgéroum Malmé-borgar og minnti verkid helst
& fornar rustir af grisku hofi. Time Concrete var gert
med hlidsjén af byggingu vid austurenda gétunnar Iso
Robertinkatu i Helsinki par sem verkid var stadsett og
notadi Rari form Ur peirri byggingu i eigiod verk. bess
vegna er husid sem verkid visar til og verkid sjalft
orjufanleg heild.

Pessi prju ,site specifique” verk sem &ll tengjast
byggingarlist i almenningsrymi eiga pad sameiginlegt
ad fjalla um rastir og , framtidar fornleifafraedi”, eins
og Rurf hefur sjélf bent &. Pau benda okkur & ad vid
getum leert af fortidinni, en ad vid eigum lika ad syna
4byrgd gagnvart framtidinni. Pad er ekki bara timans
ténn eda vedrun sem nidist & mannanna verkum
heldur & madurinn sjalfur ef til vill steerstan patt i
nidurrifinu. Pannig vekja rdstarverkin okkur til umhugs-
unar um hverfulleika menningarinnar og pad sem geeti
gerst i dkominni framtid. A sama tima myndgerir Ruri
med verkunum hugleidingar sinar um timann, sem hdn
lysir i tengslum vid syninguna i Helsinki pannig:

made by Ruri for the Flyvende Beton — Experimental
Environment exhibition in downtown Copenhagen,
Time/Pavilion made for Big Scale —'85 at the Malmé Arts
Festival in Sweden, and Time Concrete, made in
Helsinki in 1986 for another Experimental — Environment
exhibition on the theme of Concrete. In making
Desolation the artist had in mind devastated villages
she herself had seen; on that basis she made a “ruined”
building of concrete on Kultorvet, a busy Copenhagen
square. The four-metre-high structures unquestionably
called to mind the ruins of war-torn cities, in telling
contrast to the surroundings. Time/Pavilion, based on
the neoclassical Margareta Pavilion in Pildamm Park,
one of Malmé's public parks, resembled a ruined
ancient Greek temple. Time Concrete was an allusion to
a building on Iso Robertinkatu, a street in Helsinki where
Ruri's work was also located. She used the forms of the
original building in her work; hence the building
referenced and the work itself comprise an indissoluble
unit.

The subject of these three site-specific works, all
addressing the theme of architecture in public spaces, is
ruins and “future archaeology,” as the artist has pointed
out. They tell us that we can learn from the past — and
that we must also face up to our responsibility for the
future. Manmade structures do not only fall prey to time
and natural wear and tear: man himself may play the
biggest part in the destruction. In this way the “ruin”
works lead us to think about the ephemerality of
cultures, and what may happen in the future. At the
same time, Ruri puts into tangible form her thoughts
about time, which she described as follows in the
context of the Helsinki work:

Time is constant

it continues whether there is anyone

to observe it or not,

changing and shaping environment and beings.
Still, - time is not uniform.

Sometimes it is fast, sometimes slow,
depending on circumstances,

states of mind and environment.



(Panndag..) Innsetning/ Installation, 2001

That Day ... Ljésmyndir, stafreen prent, vidur, gler, pappi / Photographs, digital prints, glass, wood, cardboard
130 x431,5x4 cm
f eigu listamannsins / Courtesy of the artist



Timi er konstant.

Hann lidur,

hvort sem einhver er

ao fylgjast med honum
edur ei,

umbreytir og métar
umhverfi og verur.

Timi er pé ekki fést steerd,
stundum lidur hann heaegt,
stundum hratt,

allt eftir kringumsteedum,
umhverfi og hugarastandi
skodandans ...

Timinn getur einnig verid snertanlegur pegar hann er
notadur i sinni materialisku vidd sem meelikvardi peirra
breytinga sem eiga sér stad i heiminum. Skraningar og
meelingar koma reglulega fyrir i verkum Ruriar eins og
t.d. I afstaedisverkunum sem hdn gerdi & tiunda
aratugnum, par sem hun gefur hinu émeelanlega
meelanlega asynd i gegnum margbreytilegar, form-
reenar birtingarmyndir af tommustokkum. Han veltir
bvi fyrir sér hvort fyrirbaeri eins og ast, keerleikur og
tilfinningar séu i raun maelanleg. Pessar meelingar
sndast i raun og veru allar um leit ad samraemi og
stédu mannsins i heiminum. Han gerdi sér lika
snemma grein fyrir mikilveegi mannslikamans sem
meelikvarda m.a. med pvi ad studera hina freegu
teikningu Leonardos da Vinci af Vitruviusar-manninum
bar sem likami karlmanns er teiknadur inn i hring og
ferning og naflinn myndar midjuna. Ef alheimur er
dkvedin steerd er madurinn drmynd peirrar steerdar,
mikrékosmos annars vegar og makrékosmos hins
vegar. | pvi samhengi hefur hiin bent & ad héfudhar
karlmannsins i mynd Leonardos myndi fullkominn
hring ,0g ad par sé hann ad visa til sélarinna,
greinilega, pvi lokkarnir liggi eins og logar”.®

Timinn og solin

| dtilistaverkinu Kuopio Observatorium sem Ruri gerdi
fyrir umhverfislistasyninguna Experimental Environ-
ment i Kuopio i Finnlandi &rid 1995 veltir han fyrir sér

And time can be tangible when applied in its material
dimension, as a yardstick of the changes that take place
in the world. Cataloguing and measurement are
recurring elements of Ruri’s art, as for instance in her
works on the theme of relativity made in the 1990s, in
which she lends the immeasurable a measurable form
through varying formal arrangements of wooden
yardsticks (folding rulers). She asks whether phenomena
such as love, affection and other emotions may actually
be measurable. Such measuring techniques are in
essence all concerned with the quest to find consistency
and humanity’s place in the world. Ruri grasped at an
early stage the significance of the human body as a unit
of measurement — for instance by studying Leonardo da
Vinci's famous Vitruvian Man, in which the human body
is fitted within a circle and a square, with the navel at
the centre. If the universe is a fixed quantity, man is a
microcosm of that macrocosm. In that context Ruri has
pointed out that in Leonardo’s drawing the man’s hair
forms a perfect circle, “clearly a reference to the sun
— as the position of the locks of hair suggests flames.”®
Time and the Sun

In her outdoor work Kuopio Observatorium, made in
1995 for the Experimental Environment exhibition in
Kuopio, Finland, Rari addresses the measurement of
time in connection with the changing position of the
sun. She enlisted the help of an astronomer to calculate
the precise direction of the sun at specific times. The
work comprises six white concrete pillars of differing
breadth, all about two metres in height. They form a
circle 19 metres in diameter around a small square slab
into which the four cardinal points of the compass
(north, south, east, west) have been engraved. The
pillars consist of three pairs — each indicating the
direction in which sunrise and sunset may be seen from
the slab at the summer and winter solstice and the
spring and autumn equinox. The circular form of the
piece recalls the sun itself, the horizon, and ancient
stone circles such as Stonehenge in the south of
England. But the circle can also signify the heavenly
firmament, the signs of the Zodiac, and the unbroken
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meelingu timans i tengslum vid sdlarganginn og fékk
stjornufraeding til lids vid sig til ad reikna Ut nékveemar
attir til sélar. Verkid samanstendur af sex hvitum
misbreidum steinsteypustolpum sem allir eru um 2m 4
haed og méta hring 19m i pvermal kringum litinn
ferhyrndan pall sem & eru grafnar hofudattirnar fjérar.
Steinsulurnar mynda prenn pdr, sem hvert um sig visar
i béa att par sem sja ma fré pallinum sdlarupprés og
sélsetur & sumarsdlstédum, vetrarsdlstédum og
haust- og vorjafndaegrum. Hid hringlaga form verksins
minnir okkur & sélina sjalfa, sjondeildarhringinn, og
forna steinahringi i fornminjum eins og t.d. Stone-
henge & Sudur-Englandi. En hringurinn getur lika
téknad himinhvolfid, dyrahringinn og hina eilifu
hringras timans. , Pegar ég kom pangad fyrst i des-
ember sidastlionum til ad kynna mér stadinn var
dkaflega dimmt og drungalegt um ad litast. Pad vard
til pess ad ég dkvad ad vinna med sdlina i verki minu,”
sagoi Ruri i bladavidtali pegar hidn var spurd Gt i tilurd
verksins.

Petta var ekki i fyrsta skipti sem Ruri vann med sdlina
sem viofangsefni pvi & attunda aratugnum gerdi hin
verkid Sunlight Il (1977) sem var reyndar allt annars
edlis. Pa Utbjé hun litinn trékassa utan um Sunlight-
sapustykki, setti mold ofan i kassann, sadi sidan
karsafreejum i moldina og stillti kassanum pannig upp
ad sapan var fest i lokinu. Fyrir ofan kassann kom hdn
fyrir ljosmyndum sem syndu préun raektunarinnar og
hrif timans & vaxtartima verksins. Tveimur arum sidar
gerdi hin gjérning par sem hin vann med sex striga 4
sex tronum. A einn strigann maladi htn gula sél, bar
sidan eld ad sélinni pannig ad eldurinn lzesti sig 1
sélina, logarnir teygdu sig upp & vid og svidu strigann.
Han nefndi verkid Sélaruppras.

Verkid Obervatorium Polaris sem var tillaga ad
atilistaverki vid Islandsbrygge i Kaupmannahdfn er
annad deemi um umhverfislistaverk par sem viomidun-
in er sélkerfid og stjornufraedi. Tillagan synir atta 5-10
m hé pyramidalaga form med kristalstoppum sem
eetlad er ad fanga birtuna 4 daginn og lysast upp &
kvoldin. Sagnir herma ad forfedur okkar hafi notad
sélsteina til leidsagnar pegar skyin huldu sdlar- og
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cycle of time. "When | arrived in Kuopio last December
in order to reconnoitre the site, it made a dark and
gloomy impression. And that led me to decide to work
with the sun in my piece,”” explained Ruri in a press
interview.

That was not the first time that Ruri had worked with
the sun as her subject: in the 1970s she made Sunlight Il
(1977), a work quite different in nature. She took a small
wooden box, filled it with earth and sowed it with cress
seeds, with a bar of Sunlight soap in the lid. Above the
box she displayed photographs illustrating the progress
of the crop and the impact of time upon the grow-
ing-time of the piece. Two years later she did a perfor-
mance art work, in which she worked with six canvases
on six easels: on one she painted a yellow sun, then set
fire to the sun so the flames rose upwards, scorching the
canvas. She named the work Sunrise.

Obervatorium Polaris, Ruri's proposal for an outdoor
work on Islandsbrygge (Iceland Wharf) in Copenhagen,
is another example of an environmental work of art
based on the solar system and astronomy. The proposal
is for eight pyramidal forms five to ten metres in height,
topped with crystals which are intended to capture light
by day and to light up by night. Tradition tells us that
our Norse ancestors used “sun-stones” to navigate at
sea when the sun and stars were hidden by cloud, long
before the invention of the compass. Scholars have
concluded that such sun-stones may have been clear
crystals of calcite, Iceland spar,® which has polarising
qualities. Thus the crystal points at the top of the
pyramids are an allusion to the sun-stones — and serve
to guide ships safely into harbour at the Iceland Wharf.
Ruri's arrangement of the pyramids is based upon the
Big Dipper or Plough — part of the Ursus Major constel-
lation — and the relative positions of its stars and the
Pole Star. Its illumination is calculated from the position
of the observer.

For an artist on a constant quest for order and
balance, the sun naturally plays an important role. The
sun’s energy gives rise to all life on earth, and life, death
and rebirth are symbolised by the solar cycle. While the
sun is not God, as was a widespread belief in olden



Timans Rés - Kénnun
Passage of Time - Survey

Innsetning / Installation, 1999

Stafraen prent, akrylgler, gragryti, geesafjadrir, meeliteeki til landmeelinga, landakort

Digital prints, acryllic glass, basalt rocks, goose feathers, surveyor’s measuring instrument and geographical maps.
Steerd breytileg, hdd syningarstad / Size variable, subject to venue

[ eigu listamannsins / Courtesy of the artist



Foss — Gullfoss |
Waterfall — Gullfoss |

Gagnsee ljosmynd, akrylgler, stél, hlj6d, heyrnartdl

Transparent photo, acrylic glass, steel, audio, headset, 2004
Avegg/On the wall 181 x 111 x 11,5 cm;

hljédstandur / audio stand: 106 x 20 x 20 cm

[ eigu listamannsins / Courtesy of the artist

Foss — Skogafoss
Waterfall — Skégafoss

Gagnsee ljésmynd, akrylgler, stél, hljéd, heyrnartdl
Transparent photo, acrylic glass, steel, audio, headset, 2004
Avegg/ On the wall 181 x 111 x 11,5 cm;

hljédstandur / audio stand: 106 x 20 x 20 cm

[ eigu listamannsins / Courtesy of the artist



400 rimmetrar/sekdndu
400 Cubic Metres/Second

Innsetning med hljéd / Installation with audio, 2003

Stal, gler, gagnsee ljésmynd, hlj6d / Steel, glass, transparent photo, audio
250 x 250 x 156 cm

[ eigu listamannsins / Courtesy of the artist



stjornusyn a siglingarleid peirra um Gthofin 16ngu adur
en &ttavitinn var fundinn upp. Og vilja sérfreedingar
meina ad pessir sélsteinar hafi verio kristallar, gegn-
seeir kalsitkristallar, jafnvel islenskt silfurberg.? Pess
vegna gaetu kristalstoppar verksins verid tilvisun i
bessa gdmlu sdlsteina og par med vegvisar fyrir skipin
sem eiga leid um slandsbrygge. [ upprédun pyra-
midanna tekur Ruri mid af Karlsvagninum og afstédu
stjarnanna til Pélstjdrnunnar og er skin hennar reiknad
Gt med tilliti til afstodu dhorfenda.

Fyrir listamann sem er i stddugri leit ad samraemi og
jafnveeqi, spilar sélin edlilega mikilveegt hlutverk. Orka
sélarinnar fzedir af sér allt lif jardarinnar og lif, daudi og
endurfeeding er tdknad med sélarhringrasinni. P6 ad
sélin sé ekki Guo, eins og margir tridu adur, er hin
hja mérgum pjédum birtingarmynd gudddmsins.
Egyptar nefndu sdlina eftir helsta gudi sinum Ra,
Grikkir kélludu hana Helios, Romverjar, Sol og sedstur
guda Azteka i Mexiké var sélgudinn Huitzilopochtli.
Inkar téldu sig vera atkomendur sélgudsins og Lodvik
XIV, gerdi sélina ad sinu takni, likti sér vid sélgudinn
Appolo og kalladi sig sélkonung. Pannig meetti lengi
telja. Taknraena sélarinnar er jafn margbreytileg og
han er audug af motségnum.

Pegar Ruri var bedin um ad vinna Utilistaverk fyrir
Sélheimaporpid i Grimsnesi kom fatt annad til greina
en ad vinna verk sem vaeri beintengt vid sélina og
samtimis stadarnafninu sjalfu. Enda er verkio Sdlgatt
6dur til sélarinnar, himintunglanna og alheimsins.
Verkid er 7 m & haed, 4,20 m lengri hlidin, 2,80 m su
styttri og sneisafullt af taknum og tilvisunum. Pad
minnir i fljotu bragdi & Maya-hof, vordou eda jafnvel
isklaka pegar horft er & pad ur fjarleegd vid akvedin
birtuskilyrdi, pbar sem pad markar adkomu ad byggd-
inni. Straktdrinn er unninn i hert gler sem er borid
uppi af ryofrirri stalgrind og er upplystur innan fra med
ljésabunadi sem sér um ad breyta styrkleika birtunnar i
takt vid vedurfarsbreytingar, sélarljés og gang himin-
tungla.

Rymi alheimsins og mattur sélarinnar eru efniviour
og inntak verksins sem er i senn rymisverk og leidar-
visir. Og i bjortu, fallegu vedri endurspeglast um-
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times, it remains for many a manifestation of the divine.
The Ancient Egyptians named the sun after the king of
their gods, Ra, while to the Greeks the sun was Helios,
to the Romans Sol. And the high god of the Aztec
civilisation in Mexico was the sun god, Huitzilopochtli.
The Incas of Peru believed that they were descendants
of the Sun God. And King Louis XIV of France took the
sun as his emblem, identified with the sun god Apollo
and calling himself Le Roi Soleil (the Sun King). And so
on: the symbolism of the sun is as diverse as it is
contradictory.

When Rari was commissioned to make an outdoor
work for the Sélheimar ecovillage, she knew immediate-
ly that she wanted to make a piece that related directly
to the sun, and to the name of Sélheimar (sé/=sun). And
Sun Portal is an ode to the sun, planets, stars, and the
universe. The work stands 7 m high; the longer side is
4.20 m and the shorter 2.80 m. It abounds in symbols
and allusions. At a superficial glance it resembles a
Mayan temple — or even an iceberg when seen from a
distance in a certain light — where it marks the boundary
of the village. The structure is of toughened glass
supported by a stainless-steel framework and it from
within by lighting equipment which adjusts the bright-
ness according to weather, daylight and the movements
of heavenly bodies.

The space of the universe and the power of the sun
are the materials and import of the work, which is both a
spatial work and a waypost. In clear, bright weather, the
surroundings and the sky are reflected in the surface of
the work. “A passage through the work marks the line
between sunrise at the summer solstice and sunset at
the winter solstice. The line lies more-or-less between
northnortheast and southsouthwest. According to
ancient lore, that line signifies the year as an ideological
whole, while also standing for the human life from the
first breath to the last.”?

The piece has been made in collaboration with
engineers, a lighting expert, an astronomer, a comput-
er programmer, machinists and a landscape architect.
The artist has said that the development of the work
was profoundly influenced by her experience of the



hverfid og himinhvolfid i yfirbordi verksins. ,Pad liggja
g6éng i gegnum verkid sem marka linuna milli sélar-
upprasar a sumarsélstédum og sdlseturs & vetrarsol-
stédum. bessi lina liggur i stefnu sem er pvi sem naest
milli nord-nord-austurs og sud-sud-vesturs. Samkvaemt
fornri heimspeki markar su lina &rid, sem hugmynda-
freedilega heild, og um leid taknar hun zevi eda lifs-
hlaup manna, fré fyrsta andardreetti til hins sidasta.”?
Verkid er unnid i samvinnu vid verkfraedinga,
lj6sasérfreeding, stjornufreeding, forritara, vélsmidi
og landslagsarkitekt og hefur listakonan talad um ad
vidkynni sin af hinni einleegu ast og gledi sem ein-
kennir heimilisfolkio & Solheimum hafi haft sterk ahrif &
skopun verksins. Likt og adrir ahorfendur geta heima-
menn ordid patttakendur i verkinu med pbvi ad ganga i
gegnum upplyst gdngin par sem peir upplifa birtu, liti
og form eda eignast hlutdeild i pvi med pvi ad Utbua
sjalfir flisar sem verda sidan felldar inn i steinldgnina
vid setsteinana. Einnig verdur haegt ad fa sér seeti 4
setsteinunum umhverfis verkid, horfa upp til himins,
virda fyrir sér skyjahnodrana eda einfaldlega lata
hugann reika. Setsteinarnir mynda jafnframt ofanvarp
Karlsvagnsins, neerliggjandi stjarna og Pélstjérnunnar.

Timinn og vatnid
Fatt er yndislegra en ad lata sig dreyma vid leekjar-
spraenu Uti i nattdrunni, horfa og hlusta & sibreytilegt
vatnid seytla og streyma endalaust hja. Pa leysist
imyndunaraflid dr leedingi og vid skynjum hugleeg og
likamleg tengsl vid nattiruna, sérstaklega vatnid, enda
mannslikaminn ad stérum hluta vatn. Sa sem hefur
skrifad hvad mest um taknmal og ljédreenu vatnsins er
franski heimspekingurinn Gaston Bachelard (1884-
1962) sem hefur einnig velt fyrir sér spurningunni um
virkni og hlutverk imyndunaraflsins. Hann bendir
einmitt & mikilveegi vatnsins i tengslum vid hugmynda-
flugid i békinni Vatnid og draumarnir og vitnar i pvi
samhengi i franska rithéfundinn Paul Claudel sem vildi
meina ,ad vatnid veeri augnarad jardarinnar og taeki
hennar til ad horfa & timann"."

Upp Ur aldamétunum verdur vatnid eitt adalpemad i
verkum Ruriar og oftast samtvinnad sterkri nattdruvit-

sincere affection and joy of the residents of Sélheimar
— which is a mixed community of people with disabili-
ties and without. Like other observers, Sélheimar
residents can become participants in the work by going
through the illuminated passage where they experi-
ence light, colour and form — or they can contribute it
by making their own small tiles which will be embed-
ded around the stone seats. It will also be possible to
sit on the stone seats around the work, look up at the
sky, watch the clouds drifting past, or simply let the
mind wander. The stone benches form a projection of
the Plough/Big Dipper, nearby stars, and the Pole Star.

Time and Water
To lie dreamily by a brook surrounded by nature,
watching and listening as the water flows, gurgles and
burbles by, must be one of the most delightful experi-
ences we can have. The imagination is set free and we
sense a subjective and physical bond with nature — and
especially water, for the human body is mostly water.
French philosopher Gaston Bachelard (1884-1962) has
written more than others about the symbolism and
lyricism of water — and also considered ideas about the
activity and role of the imagination. He points out the
importance of water in the context of imagination in his
Water and Dreams, citing French writer Paul Claudel,
who maintained that “water is the gaze of the earth, its
instrument for looking at time.”1°

In the early years of the 21st century water became
one of Ruri's principal themes in her work, generally
allied with a powerful sense of nature. Water is creative,
and at the same time destructive, like time, and it is
entirely possible to maintain that water and time are
two aspects of the same phenomenon — as poet Steinn
Steinarr did at the beginning of his much-read cycle of
poems Timinn og vatnid (Time and Water). Water has
no beginning and no end, it circulates around and
around like time, and it is part of the never-ending
cycle propelled by the sun, which has been in motion
since the birth of the earth. Water is one of the four
elements in the ancient division into earth, air, fire and
water — which often feature in our dreams. They were
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Timi I -1V
Time | -1V 25 x 23 x 6,5 hver /each

[ eigu listamannsins / Courtesy of the artist

und. Vatnid er i senn skapandi og eydandi eins og
timinn og pad er ekki Gt i hott ad segja ad vatnid og
timinn séu tveir fletir & sama fyrirbeerinu likt og Steinn
Steinarr bendir & i upphafi sins freega ljédabalks,
Timinn og vatnid. Vatnid & sér hvorki upphaf né endi,
fer i hringi eins og timinn og er hluti af eilifri hringras
sem solin knyr &fram og hefur stadid sidan jordin vard
til. Vatnid er ein af hofudskepnunum i hinni fornu
fjérskiptingu & efnum jardar og draumar okkar tengjast
gjarnan pessum fjérum héfudskepnum, j6rd, vatni,
lofti og eldi, sem hafa lika verid settar i samhengi vid
vissar kenndir i mannlegri vitund, punglyndi, rélyndi,
gladlyndi og brédraedi. Vatnid er upphaf alls lifs og an
vatns veeri ekkert lif, en pad er lika orka sem knyr
tarbinur og ein mikilveegasta audlind jardar. pad er
lifgjafi okkar og dgnvaldur pvi pad getur lika hrifsad
med sér og drekkt 6llu 1 kaf.

Rari hefur lyst pvi i vidtali hversu néid samband
hennar er vid nattdruna og poérfinni ad lata til sin taka &
svidi nattdrverndar:

.Pegar ég gerdi mér svo grein fyrir pvi sidar hversu
mikid var buid ad prengja ad lifriki Pjorsér og annarra
stérfliéta & Islandi og pegar akvérdun var tekin um ad
reisa steerstu virkjun Evropu & Austurlandi bloskradi
mér ae meir.

Eg gat ekki horft upp 4 petta og vard ad taka patt i
umraedunni um framtid islenskrar néttaru. En ég vil
taka pad fram ad ég lit ekki & umraeduna sem sér-
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Keramik klukkur og bléndud taekni / Ceramik clocks and mixed media, 1977

also traditionally seen as being manifested in the
"humours” of human character: choleric, sanguine,
phlegmatic, melancholic. Water is the source of all life,
and without water there would be no life; yet it also
provides the power that drives turbines, and is one of
the most important resources of the earth. It is the
wellspring of life, and at the same time has power of
life and death - for it can flood, laying waste all in its
path.

Ruri has spoken in an interview of her close connec-
tion to nature, and her need to make a difference
regarding nature conservation.

“When | later realised how much the ecosystem of
the Pjérséa and other large rivers in Iceland had been
encroached upon, and when a decision was made to
construct in East Iceland the biggest hydro plant in
Europe, my shock and horror mounted.

| could not stand by and watch it happen. | had to
get involved in the debate on the future of Icelandic
nature. But | should clarify that | do not see the debate
as specifically Icelandic, but as a branch of the interna-
tional debate. | chose to work with Icelandic waterfalls,
which | take as an example of what is happening all
over the world, as hugely important natural phenomena
are sacrificed in favour of mechanisation and industriali-
sation of various kinds — on such a scale that it poses a
threat to the environment. In my works | condemn what
is happening both in Iceland, and all around the world.



islenska heldur anga af alpjédlegu umraedunni. Eg
valdi ad vinna med islenska fossa og tek pa sem daemi
um pad sem er ad gerast um alla j6rd, par sem
gifurlegum nattdrulegum geedum hefur verid férnad
fyrir teekni- og idnvaedingu af ymsum toga og i
pvilikum maeli ad pad dgnar lifriki jardar. [ verkunum er
samtimis gagnryni & pad sem er ad gerast & Islandi og
bad sem er ad gerast Uti um allan heim. Vatnid verdur
tékngerving fyrir alla nattdruna og pa i pessu tilfelli
virkjanir sem takngerving fyrir alla rényrkju eda
framkveemdir sem setja jafnvaegi nattarunnar ar
skordum og égna par af leidandi lifriki jardar.”"

Eins og hér kemur skyrt fram gat Rari ekki seett sig
vid aofér islenskra rédamanna ad lifriki Pjorsér og
annarra storfljéta 4 Islandi. Virkjanaaformin vid
Eyjabakka urdu til pess ad hopur dhugafédlks um

S6l - Heimur

Litil mannvera, stendur og skimar
eftir utilistaverkinu Sélgétt. [
bessu verki, Sl — Heimur, eru prir
baugar dr akrylgleri sem syna
braut sdlar & himinhvolfinu &
mismunandi timum ars vid
vetrarsélhvérf, jafndeegur og
sumarsolstédur & peim stad sem
Sdlgétt mun risa.

Solar - Region

A small figure stands at the point
of observation as if looking for
the outdoor sculpture Sun Portal.
In this work, Solar - Region, three

Water symbolises nature as a whole — and in this
context the hydro plants stand for all exploitation and
development that disrupts the balance of nature and
thus imperils the environment.”"

As she states so clearly, Ruri could not accept the
Icelandic authorities’ assault on the ecosystems of the
Pjérsa and other major rivers. In face of plans for hydro
development at Eyjabakkar, which is inter alia an impor-
tant breeding area for the pink-footed goose, a group
of people eager to conserve the highland interior, led
by Rari and actor Harpa Arnadéttir, organised a
performance art work at the location on 4 September
1999. Over 100 people laid out on the ground 68 blocks
of columnar basalt; into each was engraved one word
of the Icelandic national anthem O gud vors lands by
Matthias Jochumsson. On the first rock, near the

arches of acrylic glass, mark the
path of the sun at different times
of the year; during winter
solstice, equinoxes and summer
solstice in the region where the
Sun Portal will be installed.

Sél - Heimur
Solar - Region

Rydfritt stél, akrylgler, vidur, fundinn hlutur

Stainless steel, acryl glass, wood, found object, 2016

53 c¢cm & haed og 100 cm i pvermél / 53 cm in height and 100 cm in diameter
[ eigu listamannsins / Courtesy of the artist



Skammdegi

December Day 30x172,5x 15,5 cm

Timaklukkur, akrylgler / Time timers, acrylic glass, 2016

[ eigu listamannsins / Courtesy of the artist

verndun hélendis med Ruri og Hérpu Arnarddttur
leikkonu i fararbroddi stédu fyrir gjorningi & sveedinu
4. september 1999. Rimlega hundrad manns 16gou
sextiu og atta studlabergssteina & jérdina sem & voru
grafin jafnmdrg ord Ur texta Matthiasar Jochumssonar
vid pj6dséng Islendinga. O stendur & fyrsta steininum
sem er skammt fr& Eyjabakkavadi, sidan er haegt ad
rekja sig eftir pjodsdgnum & priggja km sveedi i att ad
bilastaedinu vio reetur Sneefells par sem sidasta ordio,
deyr er ad finna skammt par fra i austuréatt. Gjérningur-
inn og métmeeli almennings 1 tengslum vid Eyjabakka
og Fljétsdalsvirkjun hofou pad sterk ahrif ad yfirvold
féllu fra &formunum um pé virkjun, en rédust i Kéra-
hnjakavirkjun i stadinn.

Eftir Eyjabakkagjoérninginn fer Ruri ad snda sér i
rikara meeli ad vidfangsefnum sem tengjast umhverfis-
mélum og pé adallega i tengslum vid vatnid og pa
fossa sem voru i Utrymingarhaettu vegna virkjanafram-
kvaemda. En pd ad hdn taki deemi i verkum sinum fra
islenskum adstaedum minnir han félk reglulega & ad
bau séu stadbundin deemi um heimsmalefni.

[ nébvember sama &r setur hin upp innsetningu i
Gamla dhaldahusinu i Vestmannaeyjum sem hin
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Eyjabakkar ford, is the letter O, and the national
anthem can be followed, rock by rock and word by
word, along a three-kilometre route ending at a car
park at the foot of Mt. Snaefell, where the poem
culminates in the word deyr (dies). The performance,
together with other public protests against planned
hydro plants at Eyjabakkar and in Fljotsdalur, had
sufficient impact that the authorities decided against
this development. Instead, they embarked upon the
dam and hydro plant at Karahnjdkar.

After the Eyjabakkar performance Ruri turned
increasingly towards environmental issues — principally
relating to water, and waterfalls endangered by hydro
developments. And although her works take examples
from Iceland, the artist regularly reiterates that these
are simultaneously local and global issues.

In November of the same year Ruri made an installa-
tion in the Westman Islands, under the title That Day ...
The exhibition partly comprised documentation of the
Eyjabakkar performance, including e.g. photographs of
the rocks that made up the national anthem, fragments
of columnar basalt, goose feathers from Eyjabakkar, a
map, a theodolite and various survey instruments used



nefndi pann dag ... Syningin var ad hluta til skrésetn-
ing & Eyjabakkagjérningnum og métti par sja m.a.
ljésmyndir af nokkrum steinanna sem myndudu
bj6dsdnginn, ljosmyndir af Sigridi Témasdéttur i
Brattholti pbegar hin bardist fyrir pvi ad Gullfoss yroi
fridadur, brot Ur studlabergi, gaesafjadrir fré Eyjabokk-
um, kort, heedarmaeli og meeliteeki ymiskonar sem
notud eru pegar land er nytt undir framkvaemdir. Titill
syningarinnar visadi til peirra freegu orda sem Sigridur
Tomasdottir [ét eitt sinn falla um pad ad ef Gullfoss
yrdi virkjadur: ,Pann dag mun ég steypa mér i foss-
inn.” Ord sem syna hversu viljasterk og einérd Sigridur
var i baréattu sinni fyrir fossinum og sem Ruri gerir ad
sinum med pvi ad fylgja i fotspor hennar. Sigridur
hefur oft verid nefnd fyrsti umhverfisverndarsinninn &
Islandi. Pannig tengir Ruri eitt helsta deilumal pjédar-
innar vid pennan ségufreega atburd, sem atti sér stad
& fyrri hluta tuttugustu aldar og heidrar um leid
minningu pessarar einstoku konu. Einnig gerdi hdn
ljdsmyndaverk pbremur arum seinna sem hin nefndi
Tileinkun — til Sigridar i Brattholti (2002). Verkid
samanstendur af niu ljésmyndaeiningum, framkallud-
um & hvitan grunn og limdum upp & plexiglersbak.
Myndirnar syna nidurbutadan foss og er butunum
radad saman i eins konar minningabrot.

Afstada Rariar til umhverfismala og néttdruverndar
kemur skyrt fram & syningunni i Vestmanneyjum og
ljdsmyndaverkinu sem hun tileinkar Sigridi og ma
segja ao hér leggi hun drég ad peim verkum sem
huan atti eftir ad gera seinna og na hapunkti i hinni
gagnvirku fjéltaekni innsetningu Archive — endangered
waters, par sem hun tekur fyrir fossa & halendi Islands
sem eru i bradri heettu vegna virkjunarframkveemda
og hafa sumir hverjir ni pegar horfid undir [6n. Verkid
sem var synt & Feneyjatvieeringnum &rid 2003 vakti
mjog mikla athygli, ekki bara i Feneyjum heldur vida
um Evrépu og opnadi augu margra fyrir pvi ofbeldi
gagnvart nattdrunni sem virkjanaframkveemdir héfou i
for med sér.

A medan nattaruverndarsinnar & [slandi foru i kréfu-
géngur og héldu afram baréttu sinni gegn virkjana-
framkvaemdum syndi Ruri afstddu sina i gegnum verk

when preparing land for development, as well as
photographs of Sigridur Témasdéttir from Brattholt,
adjacent to the Gullfoss waterfall in south Iceland, who
famously campaigned a century ago for the conserva-
tion of the waterfall. The title of the exhibition is drawn
from Sigridur's own words: she said that if Gullfoss were
harnessed to generate electricity, “On that day | shall
throw myself into the waterfall.” Sigridur's words,
demonstrating her courage and strong will in her
campaign in defence of the waterfall, have been
adopted by Ruri as she follows in Sigridur’s footsteps.
Sigridur has often been called Iceland’s first conserva-
tionist. Thus in her work Rari connects a major environ-
mental issue of modern times with this historic event of
the early 20th century while also honouring the memory
of this remarkable woman. Three years later she made
a photographic work, Dedication — to Sigridur of
Brattholt (2002), comprising nine photographs devel-
oped on a white background and attached to a
plexiglas backing. The images depict “pieces” of a
waterfall, arranged as memory fragments.

Ruri’s views on the environment and nature conserva-
tion were clearly elucidated in her exhibition in the
Westman Islands and the work honouring Sigridur of
Brattholt. In these she was, in a sense, preparing the
way for later works, culminating in her interactive
multimedia installation Archive — Endangered Waters, in
which she focuses on waterfalls in the Icelandic interior
which are in imminent danger due to hydro develop-
ment projects — some of which have already been
submerged under storage reservoirs for such plants.
Archive — Endangered Waters, shown at the Venice
Biennale in 2003, made a great impression — not only in
Venice but also elsewhere in Europe — as it opened eyes
to the violation of the natural environment entailed by
hydro development.

While conservationists in Iceland went on protest
marches and continued their resistance to hydro
development, Ruri made her views known through works
in which she once again focussed on waterfalls at risk of
obliteration, such as 400 Cubic Metres/Second (2003), a
multimedia installation comprising two large photo-
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sem hdn vann i mismunandi midla par sem hun ték
enn og aftur vatnsfoll i Gtrymingarhaettu til umfjéllunar
eins og t.d. verkid 400 rimmetrar & sekindu (2003)
sem er fjdltaekni innsetning med tveimur télvulystum
fossaljésmyndum sem voru teknar af tveimur fossum

i fossarddinni Dynk i Pjorsa. Nidur fossanna berst Ur
hatélurum eda félk getur hlustad & hann i heyrnar-
télum. Pegar verkid var gert voru uppi deetlanir um

ad virkja enn meir af bjérsa sem hefdi pa stérlega
minnkad vatnsmagnid sem rann um pessa undurfégru
fossardd og breytt 4synd hennar. Nokkru seinna gerdi
huan verkid Waterfall - Dynkur, Endangered (2004),
einskonar vegg-innsetningu par sem hin batadi nidur
liésmynd af einum fossanna i fossar6d Dynks i 12
adskildar einingar likt og um neysluveena voru veeri

a0 reeda. Um leid og dhorfendur virda verkid fyrir sér
geta peir hlustad & ,rodd” fossins i heyrnartélum.
pessi stérbrotnu nattdruundur sem fossarnir eru, med
sinn eilifa, sibreytilega nid verda nu e fyrirferdarmeiri
i listskdpun Rariar og um leid tdkngervingar fyrir flaedi
timans.

Hinn ahrifamikli gjérningur Tileinkun sem Ruri framdi
med fjolda adstodarmanna i og vid Drekkingarhyl &
Pingvollum 5. september arid 2006 hverfist einnig um
tima, minningar og forgengileika. Hun tileinkadi
gjorninginn minningu peirra stalkna og kvenna sem
voru liflatnar par 4 17 og 18 6ld fyrir paer sakir ad vera
bungadar og ala bérn utan hjénabands. Med gjorn-
ingnum visar han til samfélagsins og undirstrikar hid
mikla rangleeti sem pessar konur urdu fyrir og sem
konur verda fyrir enn pann dag i dag.

Pegar ferill Ruriar er skodadur sést ad hann er einn
samhangandi heimur par sem heimspekilegar vanga-
veltur, timi, afsteedi, gildi og afstada mannsins til
alheimsins skiptir meginmali. Han tekst & vid storu
kerfin, tekur idulega afgerandi pélitiska afstédu og er
einn af faum listamdnnum 4 Islandi sem deila &
hverfulleika efnislegra gilda og markadshyggjuna. Hin
brynir fyrir okkur ad syna abyrgd gagnvart umhverfinu
vera medvitadri um hlutskipti okkar & j6roinni og
hvernig vid tokumst & vid framtidina. Verk hennar eiga
erindi til okkar sem aldrei fyrr.
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graphic transparencies of Dynkur, a magnificent tiered
cascade in the Pjérsa river, south Iceland. The sound of
the falls is heard from speakers, or through headphones.
At the time that Rari made the work, extensive harness-
ing of the river was envisaged, which would have vastly
diminished the water-flow over these beautiful waterfalls,
with a devastating impact on their character. Shortly
after this Rari made Waterfall — Dynkur, Endangered
(2004 ) a wall-installation in which she cut up a photo-
graph of one of the Dynkur waterfalls into 12 pieces,
presented like consumer goods. While looking at the
work the observer could listen to the waterfall’s “voice”
through headphones. Waterfalls — these magnificent
wonders of nature, with their unending, ever-changing
song, play an ever-increasing part in Rari's art — at the
same time signifying the onward flow of time.

Dedication, a powerful performance piece carried out
at Pingvellir by Rari on 5 September 2006 with a
numerous team of helpers, also addressed the themes
of time, memory and ephemerality. Performed in and
around Drekkingarhylur (the Drowning Pool) at Iceland’s
historic site of government and justice, the work was
dedicated to Icelandic women and girls executed by
drowning during the puritan 17th and 18th centuries for
fornication, i.e. becoming pregnant and bearing
children out of wedlock. The performance pointed a
finger at society, highlighting the injustices perpetrated
upon these women — and which women are still
experiencing today.

Looking back over Ruri’s career, it is seen to be a
consistent cosmos in which philosophical questions,
time, relativity, values, and humanity’s attitude to the
universe are significant. RUri does not hesitate to
confront the powers of the establishment: she invariably
takes a political stance, and she is one of the few artists
in Iceland who addresses issues of the impermanence
of materialism and free-market ideology. She urges us
to face our responsibility to the environment, to be
more aware of our role on earth and how we deal with
the future. We have more to learn and gain from her art
than ever before.



Augnablik Stundaglés, akrylgler / Sand timers, acrylic glass, 2016
Moment 37,5x95x15,5cm

f eigu listamannsins / Courtesy of the artist
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Rari

Ruri er feedd i Reykjavik 1951 og byr par. Hin nam vio
Myndlista- og handidaskéla Islands 1971-74, jarn-
smidi vid 1dnskdlann i Reykjavik 1974-75 og myndlist
vid De Vrije Academie i Haag Hollandi 1976-78. Ruri
lét snemma til sin taka og var einn af stofnendum
Gallerie Léa i Hollandi, Nylistasafnsins & [slandi og var
virkur péatttakandi i stofnun SIM, Sambands islenskra
myndlistarmanna. Hun hefur verid medal forvig-
ismanna fjdlmargra listvidburda innanlands og utan
svo sem Experimental Environment sem haldid var
vids vegar & Nordurldndunum og hdn hefur gegnt
fislmoérgum trunadarstérfum tengdum myndlist. Syn-
ingarferill Ruriar er umfangsmikill, baedi einka og sam-
syningar, hér & landi og & alpjédlegum vettvangi og
utilistaverk eftir hana hafa verid sett upp 4 Islandi og
vidar i Evrépu. Verk hennar hafa vakio athygli og eru
ad finna i safneignum fjélmargra einka og opinberra
safna innanlands sem utan og arid 2011 gaf pyska
listabokaforlagid Hatje Cantz Gt yfirgripsmikla bok um
Ruri. Han hefur einnig notid ymissa annarra vidurkenn-
inga, svo sem unnid samkeppnir um gerd Utilistaverka
og verid fulltrii [slands & Feneyjatvizeringnum arid
2003.

Verk hennar eru hugmyndafraedilegs edlis, en eru
sett fram med margvislegri teekni, svo sem skulptur,
innsetningar, margmidlunarverk, gjérningar, bokverk,
kvikmyndaverk, videdverk, ljosmyndaverk, hljooverk,
blondud teekni, tdlvuveedd og gagnvirk verk.

WWW.ruri.is
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Rari

Ruri was born 1951 in Reykjavik, where she lives today.
She studied art at the Icelandic College of Arts and
Crafts 1971-74, metalwork at Reykjavik Technical
College 1974-75 and art at the Stichting de Vrije
Academie Psychopolis in the Hague, Netherlands,
1976-78. Ruri became active and innovative as an
artist and was one of the founders of Gallerie Loa
in the Netherlands and the Living Art Museum in
Iceland. She has co-organized numerous art events
in Iceland and abroad, such as the Experimental
Environment, held in different Nordic countries
and has held various positions of responsibility in
the arts. Ruri has exhibited extensively, both solo
and group exhibitions on national and international
levels, and has made art for public places in Iceland
and elsewhere in Europe. Her works have attracted
attention, and are found in a number of private
and public collections in Iceland and abroad. A
comprehensive monograph, Ruri, was published by
Hatje Cantz in Germany in 2011, and she has also
received a number of prestigious awards, such as
winning first prize in sculpture competitions, and in
2003 Ruri represented Iceland at the 50th Venice
Biennale.

Her works are conceptual and realized in various
media such as sculpture, installations, multimedia
works, performances, book art, film, video,
photographic works, sound works, mixed media,
electronic and interactive work.

WWW.ruri.is
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