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Sé& dynamiski kraftur sem oft fylgir samvinnu var
bad sem frumkvodlarnir Anna Hallin og Gudny
Kristmannsdéttir séttust eftir pegar peer leitudu til
jafn dlikra listamanna og eiga verk & syningunni
Nautn / Conspiracy of Pleasure. baer fengu til lids
vid sig pau Birgi Sigurdsson, Eyglé Hardardéttur,
Helga Hjaltalin Eyjélfsson og Jéhann Ludwig
Torfason. Hépurinn hittist og velti fyrir sér hvernig
veeri haegt ad vinna med petta spennandi efni 4
mismunandi vegu. [ samstarfinu verdur til afl sem
neerir skdpun og veitir nautn vid pad ad skapa, ad
sja évaenta Utkomu, ad midla og fa viobrogd; kraftur
sem starfsfolk Listasafnsins & Akureyri og Listasafns
Arnesinga vildu virkja, njéta og koma 4 framfeeri.

[ samvinnu vid listamannahépinn og innbyrdis innan
safnanna, vid skipulagningu og uppsetningar
syningarinnar, gafst teekifzeri til pess ad efla pennan
kraft. Afraksturinn er syning, sett upp baedi nordan-
lands og sunnan, dagskré par sem vidfangsefni
syningarinnar eru til skodunar og umraedu og svo
bessi syningarskréa. Vio viljum pakka listaménnunum
fyrir dnzegjulegt og skapandi samstarf og vonum
vid ad pu, lesandi gddur, njdtir einnig afrakstursins.

A dynamic force often accompanies collaboration
and that is what the promotors Anna Hallin and
Gudny Kristmannsdottir were looking for when they
sought cooperation from such different artists as
the participants in the exhibition Nautn / Conspiracy
of Pleasure are. They joined up with Birgir Sigurds-
son, Eyglé Hardardéttir, Helgi Hjaltalin Eyjélfsson
and Johann Ludwig Torfason. The group met and
pondered on ways to work with this challenging
issue in variable ways. Within the collaboration an
energy was created which nurtures creativity and
gives pleasure through creation, surprising results,
sharing and reactions; energy which the staff at
Akureyri Art Museum and LA Art Museum wanted
to harness, enjoy and promote. Cooperation with
the group of artists and between the museums,
through organizing and putting up the exhibition,
presented an opportunity to strengthen this
energy. The yield is an exhibition, put up both in
the north and south parts of the country, a pro-
gramme which examines the topic of the exhibition
and a discussion, as well as this catalogue. We
would like to thank the artists for an enjoyable and
creative cooperation and we hope that you, dear
reader, will enjoy the results.
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Samkvaemt aldargamalli kenningu Sigmundar
Freuds stjérnast manneskjan, ad meira eda minna
leyti, af nautn. Pegar likamlegum, andlegum og
kynferdislegum hvétum er sinnt, framfylgjum vid
bvi sem sélgreinandinn kalladi ,vellidunarlog-
malio.” Pad snyr ad peim drifkrafti sem midar ad
bvi ad fullnaegja &llum pérfum, 16ngunum og pram.
Sé peim ekki svalad getur pad valdid kvida og
spennu. Hvatirnar bda pé samkveemt 16gmaélinu 1
60rum fylgsnum hugans en rékraen hugsun, sem
tekur medal annars mid af sidferdislegum og
samfélagslegum gildum, og parna & milli rikir
stéoug togstreita. Kortlagning hugans af pessu
tagi vekur alltaf ahuga manna og sitt synist
hverjum. Kenningar Freuds hafa verid gagnryndar

i bak og fyrir en eftir sem &dur eru vidfangsefnin
jafn aleitin.

,Beela, beela, baela meir!” sungu Gipsy Kings
hér um arid (eda svo heyrdist manni) og héfou
konungarnir visast [6g ad maela. Vid reynum i sifellu
ad halda aftur af okkur pvi pad virdist manninum i
bl6d borid ad fara fram ar sér. Vio laerum vidmid i
aesku par sem okkur eru innreett ymis bod og bdnn.
Lég og reglur eru sett, til ad vid nautnasvolun
gangi madur ekki & hlut ndunga sins og triarbrogd
setja folki sidferdislegar hédmlur. Skilabodin eru

allt um lykjandi en pau eru ékaflega misvisandi og
munu einstaklingar og samfélég sjélfsagt aldrei
seettast & skyrar linur i pessum efnum. bratt fyrir

allt rennir ymislegt stodum undir pann grun ad

According to Sigmund Freud’s theory the human
being is more or less controlled by pleasure. When
one's physical, spiritual and sexual urges are met,
we are executing what the psychoanalyser calls the
"pleasure principle”. That addresses the driving
force that aims to fulfill all our needs, longings and
desires. The lack of satisfying those can lead to
anxiety and stress. The urges however, according
to the principle, dwell in different hideouts in the
brain from those of reasoning, which consider
among other things, moral and sociological values,
and a constant conflict is ongoing. This kind of
mapping our brains always sparks an interest — but
so many men, so many minds. Freud's theories
have been hugely criticized but the subject still
remains equally haunting.

We are constantly trying to restrain ourselves,
since it seems to be our nature to go to extremes.
Early on we get acquainted with the dos and
don'ts of social norms. Laws and regulations
prevent us from abusing our fellow man when
satisfying our pleasures, and religions set moral
boundaries. Though misleading, the messages are
all-encompassing and individuals and societies
will undoubtedly never agree on clear borders in
these matters. Various things, however, will confirm
that repression possibly leads to some kind of
outburst — possibly on a very different front. When
one's needs are not met in one area, it will lead to
excessive consumption in another area.



beeling leidi til pess ad Utréas brjdtist med einhverju
maoti fram og pé ef til vill & allt 68rum vigstddvum.
Fai madur ekki svalad porfum sinum & einu svioi
leidi pad til ofneyslu & 60rum vettvangi.

Saga nautnar er um leid saga neyslusamfélagsins
sem keyrt er &fram & uppfaerdri Utgéafu af vellidunar-
|[6gmalinu. Allt um kring er ofhlzedi éreitis, hafsjér
upplysinga og mynda sem talar til okkar og teelir
okkur, & gétum Gti og inni & heimilum. Hversdagslif
okkar er undirlagt af einféldum lausnum sem mida
ad pvi ad meeta fjolbreytilegum pdrfum. P4 rennir
mann i grun ad buid hafi verid ad hanna porfina
l6ngu &dur til pess ad geta sidan selt lausnina. |
kaupbeeti fylgir samviskubitid; ,quilty pleasure”.
Paer gdmlu grunnparfir sem Freud visadi til i sinum
rannsoknum hafa tekid breytingum i medférum
samtimans par sem nyjar parfir eru linnulaust
fundnar upp. Nautnin gengur kaupum og sélum i
eins konar hagkerfi par sem vid verdlaunum okkur
fyrir allt og ekkert. P4 er nautnaferlid, ef svo maetti
ad ordi komast, & 68rum hrada nd til dags en fyrir
hundrad arum. NU gildir ad njota um leid og l6ngun
til pess vaknar; ,instant pleasure”.

Pannig verdur spurningin um pad hvad sé mann-
inum nattarulegt, edlilegt og beinlinis lifsnaudsyn-
legt, og hvad sé tilbuningur, fals og dparfi, sifellt
aleitnari. Vidfangsefnid hefur att upp 4 pallbordid
alla tid sidan Freud kom ordum ad pvi fyrir margt
|6ngu og margt verid ritad, einkum um vaxandi
undanlatssemi vid daeskilegum nautnum i daglegu
Iifi. A seinni hluta sidustu aldar vorum vid ,ad lzera
af Las Vegas"' enda borgarumhverfi ndtimamanns-
ins ordid ,tilbrigdi vid skemmtigard”2 Um leid
vorum vid ad ,skemmta okkur til béta”3 i, sam-
félagi sjonarspilsins”*. NG & 21. dldinni horfir
Sdruvisi vid eftir ad tilvist mannsins hefur ad miklu
leyti flust yfir & stafraent form. A pad ekki sist vid um
langanir og nautnir sem eru bindiefnid i hinum
mikla veraldarvef. Kenningasmidir og heimspeking-
ar kasta nd fram hugmyndum um , hvernig vid

The history of pleasure is also the history of the
consumer society which is run on an updated
version of the pleasure principle. All around us is
an overload of stimulus, an ocean of information
and pictures that speak to us and tempt us, on the
streets and inside our homes. Our everyday lives
are filled with simple solutions, aiming to meet
our various needs. Even so, one suspects that the
needs were designed long before, in order to

sell the solutions. Guilt is the bonus; guilty pleas-
ures. The old basic needs that Freud refers to in
his research have changed through the handling
of our times, where new needs are unceasingly
being invented. Pleasure is bought and sold within
some sort of economy where we reward ourselves
for everything and nothing. The pleasure process
is, so to speak, at a different tempo today than a
hundred years ago. Nowadays it is valid to enjoy

a thing as soon as the desire for it arises; instant
pleasure.

Therefore the question on what is natural, normal
and explicitly vital for human beings and what is
fiction, false and frivolous, becomes ever more
obtrusive. The subject has been in everyone’s
books all the way since Freud formulated it so
long ago, and a lot has been written, especially on
the growing compliance to unwanted desires in
everyday life. In the latter part of the last century
we were “learning from Las Vegas”' and indeed
the modern man's cityscape had become a
"variation on a theme park”2. Simultaneously we
were “amusing ourselves to death”?®in a “society
of the spectacle”. Now, in the 21st century, things
look different whereas human existence has,
to a large extent, become digital. That applies
especially to longings and desires, which are the
binding agent for the world wide web. Theorists
and philosophers now present ideas on “how we
became posthuman”® when a “rendezvous of
the body and technology”® was upon us. Does
digital reality serve us as an outlet for unrestrained



urdum sidomennsk”® pegar upp rann ,,stefnumét
likama og teekni”®? Hjalpar stafraenn veruleiki okkur
ad fa Utras fyrir Oheftar langanir eda espast peer
bara upp og heimta ad lokum Utfeerslu i raun-
veruleikanum?

Upphaf syningarinnar sem hér um raedir & sér stad i
samtolum & milli listamanna um einmitt pessi marg-
slungnu og um margt skemmtilegu hugdarefni.
Hvar liggja mérkin & milli pess ad leggja edlilega
og manneskjulega raekt vid unad og dneegju annars
vegar og hins vegar pess ad gangast pessum
eiginleikum hémlulaust & vald? Hveneer verdur
eitthvad ad bleeti? Hver er munurinn & munid og
ofgnétt, erdtik og kldmi, fegurd og kitsch, 16ngun
og fikn, metnadi og graedgi, haleitum markmio-

um og firru? Hver hefur vald til pess ad setja fram
bessar skilgreiningar? Greinarmunurinn liggur
misjafnlega eftir vidmioum, timum, samfélégum og
hépum. Kérlum og konum eru sem deemi uppaldgd
mismunandi viomid. P4 setja einstaklingar sér mork
sem kunna ad vera missveigjanleg manna & milli.
Og vid hneykslumst hvert i kapp vid annad um leid
og vio sténdum einhvern ad pvi ad njéta umfram
bad sem edlilegt kann ad teljast. Eda sendum vid-
komandi nautnasegg i medferd.

Upp Ur samraedum nokkurra listamanna spratt
hugmyndin um ad setja saman syningu sem
endurspegladi bessar paelingar. Fundir og réda-
gerdir stédu i rimt ar par sem margt bar & géma
um nautn, girnd, hvatir og fysn. Olikar birtingar-
myndir pessara eiginleika i daglegu lifi voru megin-
vidfangsefnid en jafnframt hvada hlutverki peir
gegna i listsképun. Fullnaegir tilurd listaverks
djupstaedum og dheftum hvétum undirmedvitundar
listamannsins? Eda naer hann/hin ad hemija ferlid
med rokhugsun og leerdum vinnubrégdum? A
syningunni getur ad lita ny verk par sem sex lista-
menn leida saman hesta sina og velta upp spurn-
ingum um nautnina, hver fra sinu sjonarhorni og
forsendum.

longings, or only to provoke them and in the end
demand a real implementation?

The starting point for this exhibition took place in
communication between the artists on precisely
these complex and most often amusing interests.
Where do the boundaries lie between normal and
humane nurturing of pleasures and joys, on the one
hand, and submitting to them without restraint, on
the other hand? When does anything become a
fetish? What is the difference between sensuality
and excessiveness, eroticism and pornography,
beauty and kitsch, desire and addiction, ambition
and greed, lofty goals and nonsense? Who has the
power to put forth these definitions? The distinc-
tion depends on standards, era, societies and
groups. As an example, standards for men and
women vary. Boundaries that individuals set for
themselves may be variably flexible. And we are all
shocked as soon as we witness somebody enjoying
beyond what is considered normal. Or do we send
the sensualist in question into rehab?

Out of a conversation between a few artists, the
idea to put together an exhibition that would
reflect these speculations was born. Planning took
place over the course of a good year, where various
things came up regarding pleasure, desire, urges
and cravings. Different manifestations of these
traits were the main subject as well as what role
they play in art creation. Does the creation of an art
piece cater to deep and unrestrained urges of the
artist’s subconscious? Or does he/she manage to
tame the process through reasoning and trained
working methods? At the exhibition, we can see
new works from six artists who collaborate in
posing questions on pleasure, each from their own
perspective and on their own terms.

The abstract works of Eyglé Hardardottir do not
make claims to a certain subject in themselves, and
even less to a value-charged concept such as
pleasure. The characteristics of the works are not
visualisation of ideas; but the yield of a struggle



Ohlutbundin verk Eygléar Hardardéttur bera ekki
med sér fullyrdingar um sérstakt umfidllunarefni i
sjalfu sér, hvad pé gildishladid hugtak eins og
nautn. Eiginleikar verkanna liggja fjarri pvi ad
myndgera hugmyndir, pau eru afrakstur glimu vid
efni og adferd. [ vinnsluferlinu eru skilgreiningar og
rokhugsun latin [6nd og leid. Sveigt er hja audveld-
um lausnum og pvi sem kann ad virka vel af pvi ad
bad vekur med manni stundarhrifningu. Askorunin
felst { ad na einhverju djupsteedara fram, dvelja meo
efninu og préfa eitthvad nytt. Righalda ekki i gefin
markmid heldur vera vakandi fyrir pvi sem kann ad
koma manni upp i hendur af tilviljun, i ferlinu. Skoda
ronguna, brottkastid, hid dasjélega. Verkin krefjast
einhvers, pau nudda og heimta drvinnslu par til pau
eru fram komin. P4 er eins og slakni & dllu og ferlid
stédvast. Nautnin felst i peim dritkrafti sem knyr
&fram petta vandasama ferli.

Pad er vandi ad gera greinarmun & pvi hvort verk
Eygldar verda til af dsetningi eda 1 dsjalfradu ferli.
Sem listamadur er hin sér medvitud um ad pad
sem hun er med i hdndunum hverju sinni verdur
hugsanlega ad listaverki. Pannig blandast nautn
augnabliksins i midju sképunarferli, eftirvaenting-
unni um ad & einhverjum punkti verdi verkio
fullklarad. [ verkunum sem han hefur gert sér-
staklega fyrir syninguna vann hdn einkum med
japanskan pappir, gifs og neonlit. Fjélmargt annad
kom vid ségu, hugmyndir eins og pensla og
bjéppun, rétta og ranga, ad taka sundur og setja
saman a ny. Nautnin felst, i hennar tilviki, i lendum
hins nyja og ékunnuga, utan fyrirfram kunnra
baeginda, ad dgra sjélfri sér og uppskera svo ad
lokum eitthvad bitasteett.

Anna Hallin mé segja ad sé & dpekkum ndtum i
afstddu sinni. Aherslur hennar felast  vinnuferlinu
og peirri &naegju sem pad veitir. HUn lysir pvi sem
svo ad hun fari inn & svaedi par sem hdn hefur fulla
stjorn. Utanadkomandi areiti, daglegt amstur eda
sveiflur lifsins né ekki par inn. Pad er ekki par med

with material and method. In the work process
definitions and reasoning are abandoned. Simple
solutions and effectiveness are ignored since those
only trigger a moment long fascination? The
challenge is in capturing something deeper; in
dwelling with the material and trying something
new. Not clinging to the given goals, rather stay
alert and spot whatever one might come upon by
coincidence during the process. Examine the
reverse, the discards, the unsightly. The works
demand something, they fret and insist on the
process until they have emerged. At this point, it is
as if everything eases and the process dies down.
The pleasure is in the force that drives this compli-
cated process.

Distinguishing whether Eygld’s works are created
with intention or spontaneously is difficult. As an
artist she is aware that what she has in her hands
each time will potentially become an art piece.
Therefore the pleasure of the moment, in the
middle of the creative process, blends in with the
anticipation of a finished art piece. For the works
she created especially for the exhibition she mostly
used Japanese paper, plaster and neon color.
Numerous other elements were involved, ideas
such as expansion and compression, reverse and
right side, to take apart and assemble again. In
Eygld's case the pleasure is found in the grounds of
the new and unknown, stripped of before-known
conveniences, to challenge herself and then reap
something significant.

Anna Hallin has a similar attitude. Her focus is on
the work process and the pleasure she gets from
that. She describes it as entering a territory where
she is in full control. External stimulus, daily rounds
or life's flings do not have access to that territory.
Not that she knows beforehand what can happen
there but it is on her terms and within a frame,
ruled by her own principles. Her confidence in this
situation is based on her years of experience



sagt ad han viti fyrirfram hvad kunni par ad gerast
en pad er & hennar forsendum og innan marka sem
b6 lata hennar I6gméalum. S fullvissa hefur Onnu
hlotnast eftir dralanga vinnu med pé listmidla sem
han vinnur med. A syningunni eru pad teikning og
leir, hvort tveggja efni par sem |itid ma Ut af bregda
til pess ad allt fari forgérdum. Nautnin felst i pvi ad
finna fyrir haefni sinni med efnid en leita i sifellu
leida til ad 6gra sér og né lengra.

Verk Onnu eru likamleg og innblésin af sigildum
bdkmyndum (torsé) hdggmyndasdgunnar. Pau eru
bé langt i fré figdratif, pvert & méti eru pau ésam-
hverf, en form peirra eru avol og lifreen. Navist
likamans kemur ekki sist fram 1 pvi hvernig form
verkanna virdast kalla & snertingu og nand. Fjol-
breytt aferdin er ymist mott, gréf, slipud eda
glansandi sem dregur fram kitl i fingurgémana.
Madur skynjar umbreytingu efnisins vid brennsluna,
sér hvernig glerungurinn bradnar og hardnar svo i
midju ferli. Teikningarnar ramba, eins og leirverkin,
& morkum hins styrilata og dsjalfrada. Markviss lina
kallast & vid slettur og kdm. Onnu er hugleikin su
&naegja sem sprettur Ur millilidalausu handverki, par
sem hugsun og athéfn er beinskeytt og &n utanad-
komandi truflunar. Einhvers konar navitud list-
sképun.

Birgir Sigurdsson skodar nautnahugtakid & mérkum
andstaedna eins og hins likamlega og hugleega,
hins jakveeda og neikvaeda. Hvar svo sem nautnum
er skipad & slikt réf eru peer frekar & athygli i hinu
daglega lifi og heimta ad peim sé sinnt. Listamao-
urinn hefur &0ur sett fram sjélfssevisdguleg verk
sem byggjast medal annars & matarfikn. Med pvi ad
skoda sérstaklega eigin reynslu varpar hann fram
opinskdum og aleitnum spurningum um edli pess
sem almennt telst til 6hofs. [ verki sinu & syningunni
ny, setur hann fram &framhaldandi vangaveltur um
stjorn og 6stjérn dsamt einhvers konar hreinsunar-
ferli eda fridpeegingu. Birgir hefur valid matargerd
og dans sem dzemi um eitthvad sem vekur med

working with the art mediums she has chosen. In
this exhibition it is ink and clay, both materials
where small mistakes can result in everything going
down the drain. The pleasure lies in knowing her
abilities but constantly searching for ways to
challenge herself and go further.

Anna’s works are physical and inspired by sculp-
ture-history’s timeless torsos. Yet they are far from
being figurative, on the contrary they're dissym-
metrical, but the forms are curved and organic. The
presence of the body is especially evident in how
the form of the clay pieces seem to call for contact
and intimacy. The complex texture is either matte,
coarse, polished or shiny, which produces a tickling
sensation in one's fingertips. One can sense the
metamorphosis of the material in the burner, see
how the glaze melts and then hardens in the
middle of the process. The drawings stagger, like
the clay pieces, on the verge of the manoeuvrable
and the spontaneous. A strict line picks up spatter
and smudge. Anna is fond of the pleasure that
sprouts from first hand crafts where thought and
act are right on target and free of external distur-
bance. Some kind of mindful art creation.

Birgir Sigurdsson examines the concept of pleasure
at the borders of opposites such as the physical
and the subjective, the positive and the negative.
Wherever the pleasures are situated on such a
spectrum, they demand attention in the everyday
life and insist on being tended to. This is not the
first time the artist sets forth autobiographical work
based, among other things, on food addiction. By
studying his own experience especially, he poses
forthcoming and haunting questions on the nature
of what is commonly thought of as excess. With his
work in this exhibition he continues to ponder on
control and chaos, as well as some sort of cleansing
process or atonement. Birgir has chosen cuisine
and dance as an example of something that gives
him special joy. He exhibits a performance and an



honum sérstaka &dnaegju. Hann setur fram gjérning

og innsetningu par sem pessi atridi liggja til grund-
vallar. P& prentar hann ljosmyndir & dik og hengir

upp eins og pvott & pvottasndrur.

Hugleidingar um hin 6ljésu mérk, sem teept hefur
verid &, koma fram i verkum Helga Hjaltalin Eyjélfs-
sonar. Mérkin sem snta ad pvi sem samfélagid
umber og peim fravikum sem einstaklingurinn kann
ad pré og/eda leyfa sér. Listamadurinn setur
idulega fram verkfeeri eda adstaedur sem aetlad er
ad framfylgja einhverju sértaeku verkefni. Hér setur
Helgi fram gréglettna innsetningu sem lysa meetti
sem vinnubordi skiltagerdarmanns sem ekki hefur
frétt af politiskri rétthugsun. Par fa sleggjudémar og
fordémar ad dafna dareitt og eru Urelt slagord sett i
adladandi buning markadshyggjunnar. Onnur
innsetning synir fanasténg i par til gerdum renni-
bekk sem hannadur er til ad renna fanastangir.
Medfram eru tiu vatnslitamyndir af medlimum
samtakanna sem kenna sig vid islamska rikid, ISIS.
Par ma sja vigasveitir vio dagleg storf, vopnum
hladnar. Tvd 6lik myndefni sem likast til eru sott i
fréttamyndir eda & netid eru méaluo endurtekid i
fimm skipti hvort, an pess pé ad nokkud verk sé
fullklarad.

Verk Helga minna & hid markmidsdrifna samfélag
sem vid hreerumst i. Meelikvardi & arangur er falinn i
bvi hvort tilsettum markmioum sé nad, hvort heldur
i fyrirtaekjarekstri eda einkalifinu. Med pvi ad setja
fram i verkum sinum undarleg, lokud ferli sem
virdast skilyrt einum, afmorkudum tilgangi, dregur
Helgi i efa moguleikann & ao staldra vid og meta pa
vegferd sem madur kann ad vera 4. bPegar allra
augu eru & ad né settu marki vill spurningin um
raunverulegt gildi ferlisins gleymast.

Jéhann Ludwig Torfason setur likt og Helgi fram
kerfi og ferli en i formi myndraenna prauta. Hann
synir 6lika leiki sem likjast bordspilum eda
myndagatum. Pegar betur er ad gad leynast
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installation based on these topics. He has also
printed photographs on fabric, which he has hung
like laundry on a clothesline.

Contemplations on the before mentioned blurred
borderlines, are evident in the works of Helgi
Hjaltalin Eyjélfsson. The borderlines of society’s
tolerance and those deviations that the individual
perhaps desires and/or allows himself. The artist
frequently presents tools or situations where a
particular project is meant to be executed. Here,
Helgi presents a humorous installation which could
be described as the worktable of a sign-maker who
has never heard of political correctness. Prejudge-
ments and prejudice get to prosper undisturbed,
and outdated slogans are dressed in capitalism'’s
charming attire. Another installation shows a
flagpole in a specially made lathe, designed for
shaping flagpoles. Alongside are ten watercolor
pictures of members of the organization named
after the Islamic State, ISIS. The pictures show heav-
ily armed units getting on with their daily work. Two
different picture topics, most likely from news reels
or the internet, are painted repeatedly five times
each, although none is finished.

Helgi's works remind us of the marked-driven
society we live in. Success is measured by meeting
certain requirements, both in corporate and private
life. By presenting in his works weird, closed
processes that appear to be conditioned to serve
only one, defined purpose, Helgi doubts the
possibility to pause and assess the path one could
be following. When everyone's eyes are on reach-
ing a goal they tend to forget the question on the
process’s real value.

Like Helgi, Johann Ludwig Torfason presents a
system and a process, but in the form of a picto-
rial test. He shows different games that resemble
board games or rebuses. When taking a closer
look, a more dubious message lies behind, out



vafasamari skilabod ad baki sem samraemast ef til
vill ekki peim sidabodskap sem almennt er vio lydi.
Kynferdislegir érar, fordémar og fikn eru sett fram &
sakleysislegan hatt, en i formi keppni eda arangurs-
midads leiks. Fagurfreedi verkanna saekir i myndmal
eftirstridsaranna pegar dkvedid sakleysi og gaman-
semi einkenndi alla markadssetningu. Pannig er
minnt & ad pau gildi og vidmid sem rikja i sidferdis-
malum eru idulega had tidaranda hverju sinni. Ymist
er eitthvad baelt sem sidar pykir edlilegt ao flika,
eda ad dregin er upp neikvaed mynd af einhverju
sem &dur var 14tid vidgangast.

Listskdpun Joéhanns er sett fram undir samheiti
imyndads verksteedis sem hann kallar Pabbakné.
Pad var fyrst kynnt til ségunnar &rid 2005 sem
einhverskonar yfirskrift eda fyrirteeki sem gaf
listamanninum feeri & ad setja fram efni i nafni
einhvers annars en eigin personu. bétt leyndar-
hyggjan sé leikur einn og ollum ljost hver stendur &
bak vid verkin, pa opnar petta hlidarsjalf méguleik-
ann & annars konar tjaningu. Um leid endurspeglar
fyrirkomulagid hversu audvelt hid kapitaliska
samfélag hefur gert einstaklingum ad skjéta sér
undan persénulegri abyrgd. I skjoli markadskerfisins
dafna nautnir, skemmst er ad minnast greedgi, sem
ella fengist siour Utrés fyrir.

Kynferdisleg nautn og likamleg, kemur vid ségu i
yfirvegudu og stilfeerdu myndmali Jéhanns. Gudny
Kristmannsdéttir fer tjaningarrikari leid ad sama efni
i flennistérum maélverkum sem han vinnur med yktri
pensilskrift, blaebrigdarikri aferd og litagledi.
Myndefnid saekir hin i nattiruna og gamalgrénar
skirskotanir sem tengjast munud og erdtik. Kaninur
eru idulega notadar i tengslum vid kynlifsidnadinn
og tja mikla virkni i kynferdismalum. Fidrildi hafa i
samhverfu sinni verid tdknmynd kvenskapa, ekki sist
kéngafidrildin sem pratna at af blédi pbegar pau
brjétast dr pipum sinum til lifs og baera veengi sina.
Guodny synir pessi klisjukenndu vidfangsefni &
persénulegan hatt i verkum sinum. Han ummyndar

of tune with what is commonly accepted. Sexual
fantasies, prejudice and addiction are presented
in an innocent manner, but in the form of a contest
or a result-driven game. The work’s aesthetics use
post-war imagery; when a certain innocence and
playfulness characterized all marketing. Thereby we
are reminded of the fact that values and standards
regarding moral issues often depend on the Zeit-
geist. Some issues that are repressed during one
period can later be accepted, or a negative picture
drawn up of something that was customary before.
Jéhann's art creation is presented under the
synonym of an imaginary workshop which he calls
Daddy’s knee. It first came into play in 2005, as
some kind of a caption or company that gave artists
a chance to present work under someone else’s
name than their own. Although the secrecy is just a
game, and who is actually behind the works is clear
to everyone, this alter ego opens up the possibil-
ity for a different type of expression. At the same
time, the arrangement reflects how easy it is for an
individual in a capitalistic society to elude personal
responsibility. Pleasures thrive under the protection
of the market economy, not to mention greed, that
otherwise would have fewer outlets.

Sexual and physical pleasure play a role in Jéhann's
well-balanced and stylized imagery. Gudny Krist-
mannsdottir chooses a more expressive way
towards the same subject in her enormous paint-
ings, which she creates with exaggerated brush
strokes, a texture of many nuances and colorful-
ness. She finds her topics in nature and old familiar
references to sensuality and eroticism. Rabbits are
frequently used in connection with the sex industry,
representing vigorous sexual activity. The symme-
try of a butterfly has been seen as a symbol for a
vulva, especially the King butterfly which swells up
with blood, when braking out of its cocoon, so it
may move its wings and live. Gudny exhibits these
clichés-like subjects in a personal way, in her works.

11



bau og afmyndar og notar med sjélfstaeedum heetti.
Hid munddarfulla og nattarulega er jafnframt
framandgert med visun i hid hryllilega og mann-
gerda an pess po6 ad i peirri framsetningu felist
stigveldi eda démur.

Gudny fagnar nautninni sam falin er i frjovgunar-
ferlinu, hvort heldur pad & vid 1 kynlifi mannfélksins
eda skopunargledi listamanna. Hun hrifst af hug-
myndum surrealistanna sem hofnudu asképudum
gildum hins borgaralega samfélags og leituou
Oheftrar tengingar vid undirmedvitundina par sem
draumar, vonir og préar fengju Utras i frjalsum leik.
Guony leitar einnig fanga i bokmenntum og hafa
einkum tveer skaldségur verid henni ofarlega i huga
vid gerd verkanna & syningunni; Lolita Nabokovs og
Hamskipti Kafkas.

Samtdl peirra sex listamanna sem standa ad
syningunni Nautn / Conspiracy of Pleasure opnudu
oOtal gattir sem leida ad og fré pessu margslungna
hugtaki. Verkin sem borin eru & bord dhorfenda
segja hvert sina ségu, persénulega og samfé-
lagslega. Pad sem i ljés kemur er ad tulkun manna
er ario fjdlbreytt enda misjafnt hvad feerir hverjum
nautn og i hve miklum meeli. Pegar vidfangsefnin
oliku eru 1690 til hlidar kemur pé fram skyr sam-
hljdomur um ad listskdpun heyrir par undir. Og listin
er peim galdri geedd ad eftir ad hafa feert lista-
monnum nautn i skdpunarferlinu margfaldast hin
og feerir okkur dhorfendum hina skapandi nautn
talkunar.

Tilvisanir

1 Learning from Las Vegas; Robert Venturi, Denise Scott Brown og
Steven Izenour (1972).

Variations on a Theme Park; Michael Sorkin (1992).

Amusing Ourselves to Death; Neil Postman (1985).

Society of the Spectacle; Guy Debord (1967).

How We Became Posthuman: Virtual Bodies in Cybernetics, Literature,
and Informatics; N. Katherine Hayles (1999).

6 Saeborgin. Stefnumaét likama og taekni i sevintyri og veruleika; Ulfhildur
Dagsdottir (2011).
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She transforms and deforms them and uses in an
independent manner. At the same time the sensual
and the natural is made exotic, with a reference to
the horrible and the manmade, though without any
hierarchy or judgement.

Gudny celebrates the pleasure of the fertilization
process, whether it be sexual activity of humans or
the artist's joy of creation. She is fascinated by the
ideas of the surrealists who rejected predetermined
values of the bourgeois society and searched for
unrestrained connection to the subconscious where
dreams, hopes and longings were released in sheer
playfulness. Gudny also utilizes literature and two
novels have especially influenced her work in this
exhibition; Nabakov's Lolita and Kafka's The
Metamorphosis.

The conversation between the six artists who
participate in this exhibition Nautn / Conspiracy of
Pleasure opened many doors into and away from
this complex concept. The works that are
presented each tell their own story, personally and
societally. We come to realize that interpretations
vary tremendously from one person to the next,
and we all find pleasure in different things. When
the different subjects are set aside we see a
harmony in art creation being one of the things that
provide pleasure. Art is so magical that after it
brings pleasure to the artist through the creative
process it multiplies and provides us, the viewers,
with the creative pleasure of interpreting.

References

1 Learning from Las Vegas; Robert Venturi, Denise Scott Brown and
Steven Izenour (1972).

2 Variations on a Theme Park; Michael Sorkin (1992).
3 Amusing Ourselves to Death; Neil Postman (1985).
4 Society of the Spectacle; Guy Debord (1967).
5

How we Became Posthuman: Virtual Bodies in Cybernetics, Literature,
and Informatics; N. Katherine Hayles (1999).

6 Saeborgin. Stefnumét likama og taekni i sevintyri og veruleika; Ulfhildur
Dagsdottir (2011).



Eyglé Hardardottir

Framan / aftan
Front / Back

Veggfédurspappir,
akryll, vidur, jarn, steypa/
Wallpaper, acryl, wood,
iron, concrete, 2016

204 x 101 x 80 cm

{ eigu listamannsins
Courtesy of the artist
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Eygld Hardardottir
Gifs straktar
Plaster Structure

Gifs, leir, vatnslitur, akryll, burrpastel/
Plaster, clay, watercolour, acryl, pastel, 2016
10x15x15¢cm

[ eigu listamannsins / Courtesy of the artist
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Eyglé Hardardottir Pappir, akryll, vatnslitur, band, vidur, jarn/
Graphite and coloured pencil on paper, 2015
202 x 204 x 4 cm

[ eigu listamannsins / Courtesy of the artist

Tvisvar fjogur
Two Four




Anna Hallin
Ur myndarédinni Spitalateikningar, nr.18
From the series Hospital drawings, nr.18

Blek og tuss & pappir / Ink and tush on paper, 2015
18 x 24 cm

[ eigu listamannsins / Courtesy of the artist
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Anna Hallin
Torso 3

Steinleir og glerungar / Stoneware and glazes, 2016
37x18x12cm

[ eigu listamannsins / Courtesy of the artist
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Anna Hallin
Ur myndarédinni Spitalateikningar, nr. 16
From the series Hospital drawings, nr. 16

Blek og tuss & pappir / Ink and tush on paper, 2015
18 x 24 cm

[ eigu listamannsins / Courtesy of the artist
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Birgir Sigurdsson

Matargjorningur

Food Performance

Food performance in Hveragerdi (the photograph is not from there)

At the opening in Hveragerdi, food performance by Birgir (The photograph is not from there)
| eigu listamannsins / Courtesy of the artist
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Birgir Sigurdsson

Dansgjorningur

Dance Performance

Dansgjérningur vid opnun syningarinnar & Akureyri (mynd ekki padan)

Dance performance at the opening in Akureyri (the photograph is not from there)
[ eigu listamannsins / Courtesy of the artist
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Birgir Sigurdsson

Nautn — likan af verkinu

Pleasure — model of the work

Innsetning; pappir, [josmyndir, sndrur, sndrustaurar, blémaker, grjot
Innstallation; paper, photographs, chlotheslines, poles, pots, rocks, 2016
{ eigu listamannsins / Courtesy of the artist
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Helgi Hjaltalin Eyjolfsson

(Vinnur sem trukkur fer um sem bill) - hluti verksins

Works like a truck rides lika a car - sketch of the installation

Vatnslitur & pappir, bléndud teekni i innsetningunni

Watercolour on paper, mixed media in the installation, 2016

40 x 50 cm hver 6rk / each sheet, innsetning / innstallation 210 x 500 x 150 cm
[ eigu listamannsins / Courtesy of the artist

Helgi Hjaltalin Eyjolfsson
(Vinnur sem trukkur fer um sem bill) — vatnslitud skissa af innsetningu
Works like a truck rides like a car — sketch of the installation

Vatnslitur & pappir, bléndud taekni i innsetningunni
Watercolour on paper, mixed media in the installation, 2016
Skissa / Sketch 40 x 50 cm, innsetning / innstallation 210 x 500 x 150 cm

[ eigu listamannsins / Courtesy of the artist
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Helgi Hjaltalin Eyjolfsson

(Audveldar fl6tta) — skissa af
innsetningunni

Running made easy — sketch of
the installation

Vatnslitur & pappir, bléndud taekni
{innsetningunni

Watercolour on paper, mixed
media in the installation, 2016
Skissan / The sketch 40 x 50 cm,
innsetningin / the installation
210 x 100 x 100 cm

[ eigu listamannsins

Courtesy of the artist

Helgi Hjaltalin Eyjélfsson

(Audveldar flétta) - hluti verksins
Running Made Easy - detall

Vinnubord skiltagerdarmanns, 2016
Worktable of a sign-maker

210 x 100 x 100 cm

Blondud teekni / Mixed media

{ eigu listamannsins / Courtesy of the artist




Johann Ludwig Torfason
Kukur&piss
Piss&poo

Blondud taekni / Mixed media, 2016
Bord/Table 63 x 46 x 46 cm
[ eigu listamannsins / Courtesy of the artist
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Johann Ludwig Torfason
Stookerfid

Musculoskeletal

Innsetning, bléndud taekni / Installation, mixed media, 2016
{ eigu listamannsins / Courtesy of the artist







Gudny Kristmannsdottir

I'bremur hlutum, olia & tré / In three parts, oil on wood, 2014
Draumur galtar 230 x 500 cm

A Hogs Dream [ eigu listamannsins / Courtesy of the artist
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Gudny Kristmannsdotti

(Olad fisrildi)

Strap-on Butterfly

Blondud taekni / Mixed media, 2016

150 x 150 cm
{ eigu listamannsins / Courtesy of the artist




Gudny Kristmannsdétti
(Olad fidrildi)
Strap-on Butterfly

Blondud taekni / Mixed media, 2016
150 x 150 cm
[ eigu listamannsins / Courtesy of the artist
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Anna Hallin

Ur myndarédinni Spitalateikningar, nr.9
From the series Hospital drawings, nr.9
Blek og tuss & pappir / Ink and tush on paper, 2015

18 x 24 cm
{ eigu listamannsins / Courtesy of the artist



Johann Ludwig Torfason

Strakarnir

The Boys

Silkibrykk & pappir / Silk-screen printing on paper, 2013
56 x 76 cm

[ eigu listamannsins / Courtesy of the artist




Eygld Hardardéttir

Strengur

String

Pappir, akryll, vatnslitur, purrpastel, vidur, jarn, tass/
Paper, acryl, watercolour, pastel, wood, iron, tush, 2016
85x18x6cm

[ eigu listamannsins / Courtesy of the artist

Eygld Hardardéttir

Fjogur

Four

Pappir, akryll, vatnslitur, burrpastel, vidur, jarn, tdss/
Paper, acryl, watercolour, pastel, wood, iron, tush, 2015

20x 18 x4 cm
f eigu listamannsins / Courtesy of the artist

Eygld Hardardéttir
Framhlio
Front

Pappir, akryll, vatnslitur, purrpastel, vidur, jarn, tdss/
Paper, acryl, watercolour, pastel, wood, iron, tush, 2016
67 x40 x 9 cm

[ eigu listamannsins / Courtesy of the artist
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Helgi Hjaltalin Eyjolfsson

(Audveldar flotta) - huti verks

Running Made Easy - detail

Vatnslitur & pappir, bléndud taekni i innsetningunni
Watercolour on paper, mixed media in the installation, 2016
A4 (21 x 29,7 cm) hver 6rk / each sheet,

innsetningin / the installation 210 x 100 x 100 cm

{ eigu listamannsins / Courtesy of the artist
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Anna Hallin

Torso 6

Steinleir og glerungar / Stoneware and glazes, 2016
40x20x 14 cm
[ eigu listamannsins / Courtesy of the artist
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Gudny Kristmannsdottir
(Gl6d, groo forynja)
Happy Horny Monster

Blondud taekni / Mixed media, 2016
215x 145 cm
[ eigu listamannsins / Courtesy of the artist



Nautn / Conspiracy of Pleasure

Hugmyndirnar sem liggja til grundvallar pessu verkefni
snlast um nautnina; hin ymsu [6gmal hennar og
birtingarmyndir sem listamennirnir fjalla um hver fra
sinu sjonarhorni og forsendum.

Hverjar eru hringrasir nautnarinnar og girndarinnar?
Veruleikinn er pakinn rékréttum gétum sem undirmed-
vitundin flaedir i gegnum. Vid viljum reyna ad preifa &
imyndunaraflinu i gegnum pverfaglega skérun og
skoda fysnirnar i landslagi langana okkar. Ahugavert er
ad skoda medvitadar, dmedvitadar og dsjalfradar
leidir okkar 7 leit ad nautn.

I neyslusamfélaginu ma vida sja hugmyndir str-
realistanna i auglysingum par sem undirmedvitundin
er oft nytt til ad né til neytandans. Spilad er 4 tilfinn-
ingar okkar, nautnir og djdpsteedar langanir og hlutir
jafnvel blaetisgerdir til ad hofda til okkar. Samkveemt
Freud notum vid undirmedvitundina til ad kynnast
eigin hugarérum. { gegnum undirmedvitundina finnum
vid leidir til ad uppfylla ymsar hvatir en érar eru
grundvéllur pess ad vid pekkjum langanir okkar.

Hépurinn samanstendur af 6likum listaménnun og
einstaklingum sem med pessu verkefni vilja skapa
sameiginlegan vettvang par sem ordraeda um hlutverk
nautnarinnar 1 listum og listsképun, sem og Utlinur eda
landslag nautnarinnar i vidum skilningi, getur farid
fram. Hvort sem fjallad er um prahyggjukenndar
birtingarmyndir neysluhyggju og kynlifs i samtimanum,
birtingarmyndir holdsins i sjonlistum, mannslikamann
sem téknraent fyrirbaeri eda innblastur, eda einfaldlega
hina frumstaedu nautn sem oft fylgir listsképun, 1
glimunni vid efni og é&ferd, efnisbleeti, skynjun, lit og
rymi en einnig dellur, préhyggju, endurtekningar og
arattu i skdpunarferlinu. Einnig er dhugavert ad skoda
hvernig listamennirnir skynja hina éliku midla sem peir
nota, med tilliti til nautnarinnar.

Markmidid med pessu samstarfi og syningarverkefni
er ad bjoda dhorfandanum péattdku i umraedu sem &
sér stad innan adkvedins ramma sem hverfist i kringum
hugmyndir og kenningar um meginldgmal nautnarinn-
ar og hlutverk hennar i lifi okkar.

Nautn / Conspiracy of Pleasure

The ideas behind this project evolve around pleasure
and its many principles and manifestations which the
artists address each from their own perspective and
criteria.

What are the cycles of pleasure and desire? Reality
is paved with logical lanes along which the subcon-
scious flows. We want to try to touch the imagination
through a multidisciplinary overlap and examine our
urges in the topography of our desires. It is interesting
to study our conscious, subconscious and reflexive
ways, in our search for pleasure.

In the consumer society one can frequently see the
ideas of the surrealists in advertising where the sub-
conscious is often used to reach the consumer. Our
feelings, pleasures and deep urges are played with
and fetishes are even used to appeal to us. According
to Freud we use our subconscious to get acquainted
with our own fantasies. Through the subconscious we
find ways to experience various urges, while fantasies
are the grounds for knowing one's desires.

The group consists of different individuals and
artists who, through this project, want to create a
common platform where discourse on the role of
desire in art and art creation as well as the outlines
and topography of desire, in a broad sense, can take
place. Whether it be obsessive manifestations of
consumerism and sex in our times, the appearance of
the flesh in visual art, the human body as a symbolic
object, inspiration or simply the primitive pleasure
which often accompanies art creation in the struggle
with material and texture, perception, color and space
but also crazes, obsessions, fixations and repetitions
in the creative process. In terms of pleasure, it is also
interesting to look at how the artists perceive the
different mediums they use.

The aim of this collaboration and exhibition project
is to invite the viewer to participate in a discussion
that takes place within a certain frame that evolves
around ideas and theories on pleasure’s main princi-
ples and its role in our lives.

Anna Hallin og Gudny Kristmannsdéttir
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Anna Hallin

Anna Hallin er faedd 1 Svipjéd arid 1965 og hefur verid
busett i Reykjavik sidan 2001. Anna hefur meistara-
gréou i leirlist fra Haskdlanum i Gautaborg og i
myndlist fra Mills College, Oakland, Kaliforniu. Han
hefur & ferli sinum tekid patt i fjdlmdrgum samsyning-
um hérlendis og erlendis og haldid einkasyningar hér
& landi, i Svipj69d, Finnlandi og byskalandi, svo nokkud
sé nefnt. Verk eftir hana eru m.a. i eigu Listasafns
Reykjavikur, Gerdarsafns, Safnasafnsins, Listasafns
Reykjanesbaejar og Listasafns Islands. Anna hefur um
arabil unnid ad myndlist i samstarfi vio myndlistar-
konuna Olgu Bergmann. Samstarf peirra er ekki sist &
svioi myndlistar i opinberu rymi og sem deemi mé
nefna verdlaunatillégu peirra ad listaverkum fyrir nyja
fangelsisbyggingu & Hélmsheidi.

www.this.is/ahallin - www.this.is/ahallin/BERGHALL

Birgir Sigurdsson

Birgir (f. 1960) er ad mestu sjalfmenntadur i myndlist,
en naut um tima handleidslu Porvaldar Porsteinssonar.
Hann hefur haldid 17 einkasyningar og tekid patt i 6tal
samstarfsverkefnum. Birgir hefur alltaf leyft sér ad
vinna allskonar verk; ljésskulptura, dansverk, video,
upplestur, pdstkort og 1jo6d, svo eitthvad sé nefnt. En
Utgangspunkturinn i myndlist Birgis er alltaf hans
persénulega reynsla. Arid 2010 stofnadi Birgir 002
Galleri sem er 63 fm ibud hans ad bdfubardi i Hafnar-
firdi. Par hefur Birgir stadid fyrir 30 syningum islenskra
samtimalistamanna. Sérstakar pakkir fa Pétur Jénasson
og Ingvar Hégni Ragnarsson, ljésmyndarar og Finnur
Gudsteinsson, smidur.

www.002galleri.blogspot.com

Eyglé Hardardéttir

Eyglé (f. 1964) lauk ndmi fra Myndlista- og handida-
skéla Islands 1987 og framhaldsnami fra AKI — Aka-
demie voor Beeldende Kunst i Enschede | Hollandi
1990. Arid 2005 lauk hin B.Ed. gradu fra mennta-
visindadeild Haskéla [slands og 2014 lauk hdn MA
gradu vid listkennsludeild Listahaskola fslands.
Sambhlida listskdpun, sem han hefur hlotid styrki fyrir
og vidurkenningar, hefur Eyglé sinnt kennslu baedi i
Listahaskoéla [slands og Myndlistaskélanum i Reykjavik
ad hluta og med hléum. Eygld hefur starfad og synt
verk sin hér heima og erlendis og verk hennar eru i
eigu opinberra safna.

eyglohardardottir.net/

Anna Hallin

Anna is born in Sweden in 1965 and has lived in Reykjavik
since 2001. Anna holds a master degree in ceramics from
the University in Gothenburg and in visual arts from Mills
College, Oakland, California. She has participated in
several group exhibitions in Iceland and abroad and held
solo exhibitions in Iceland, Sweden, Finland and Germa-
ny, to name a few. Works by her are owned, among
others, by Reykjavik Art Museum, Képavogur Art Muse-
um, Icelandic Folk and Outsider Art Museum, Reykjanes
Art Museum and the National Gallery of Iceland. Anna
has for a number of years cooperated with artist Olga
Bergmann in art projects. Their collaboration has mostly
been about visual art in public spaces and an example of
that is their prize rewarded proposal for artwork in the
new prison building in Hélmsheidi.

www.this.is/ahallin - www.this.is/ahallin/BERGHALL

Birgir Sigurdsson

Birgir (born 1960) is mostly a self-taught artist, he
received however some guidance from Porvaldur
Porsteinsson for a while. He has held 17 solo exhibitions
and participated in several group projects. Birgir has
always allowed himself to create all kinds of artwork;
light-sculptures, dance-performances, videos, recitals,
postcards and poetry, to name a few. His work is however
always based on his personal experience. In 2010 Birgir
founded 002 Gallery, in his 63 square meter apartment at
pufubard in Hafnarfjordur. There Birgir has organized 30
exhibitions with contemporary Icelandic artists. Special
thanks to Pétur Jonasson and Ingvar Hogni Ragnarsson,
photographers and carpenter Finnur Gudsteinsson.

www.002galleri.blogspot.com

Eyglé Hardardéttir

Eyglod (born 1964) graduated from the Icelandic College
of Art and Crafts in 1987 and from AKI - Akademie voor
Beeldende Kunst in Enschede in the Netherlands in 1990.
In 2005 she completed her B.Ed. from the University of
Iceland and in 2014 she received an MA degree in Art
Education from the Iceland Academy of Arts. Alongside
being a recognized artist Eyglé has taught both at the
Iceland Academy of Art and the Reykjavik School of
Visual Arts intermittently. Eyglé has worked and exhibit-
ed in Iceland and abroad and works by her are owned by
several museums.

eyglohardardottir.net/



Gudny bérunn Kristmannsdéttir

Gudny (f. 1965) lauk stidentsprofi af myndlistarbraut
Fiolbrautaskélans i Breioholti 1988. Hun stundadi
sidan nam vid Myndlista- og handidaskdla Islands
1988-1991 og brautskradist padan Ur malaradeild.
Skémmu sidar flutti hun til Akureyrar og hefur buid par
og starfad sidan. Fyrstu einkasyningu sina, Teikningar,
hélt hun i Galleri Svartfugli & Akureyri 1998 og var
beejarlistamadur Akureyrar arid 2009. Gudny hefur
baedi haldid einkasyningar og tekid patt i ymsum
samsyningum hér heima og erlendis.

www.gudny.is

Helgi Hjaltalin Eyjélfsson

Helgi (f. 1968) Utskrifadist fré listasvidi Fjdlbrauta-
skoélans i Breidholti og sétti sidan nam vid Myndlista-
og handidaskéla islands 1988-1991, Kunstakademie
Dusseldorf 1991-1992, AKl i Hollandi 1992-1994 og
San Francisco Art Institute 1994-1995. Hann hefur
verid virkur i syningarhaldi jafnt hér heima sem
erlendis allt frd ndmsarunum og verk hans er m.a. ad
finna i safneign Listasafns islands og Listasafns
Reykjavikur. Helgi rak syningarrymid 20m? um hrid og
hefur sinnt ymsum stérfum tengdum myndlist svo sem
stjornarsetu i Myndhdggvarafélaginu i Reykjavik og
Nylistasafninu, verid i syningarnefndum og starfad vid
kennslu. Verk Helga eru oft haganlega unnir smida-
gripir sem virdast hafa notagildi en hafa pé ekki. Hann
hefur einnig fengist vid adra midla svo sem ljosmyndir,
myndbond og litadar teikningar.

Jéhann Ludwig Torfason

Jéhann (f. 1965) stundadi nam vid grafikdeild Mynd-
lista og handidaskéla Islands 1985-1989 og vid
fjoltaeknideild sama skdla 1989-1990. Hann hefur
haldid 14 einkasyningar og tekid péatt i samsyningum
og gjorningum hér heima og erlendis. Verk eftir
Johann er ad finna  opinberum séfnum & Islandi.
Jéhann stofnadi fyrirtaekid/verkio Pabbakné arid 2005
og hefur synt i nafni pess sidan. Hann er einn stofn-
medlima myndasoégubladsins Gisp og hefur reglulega
birt par ségur og myndasdgutengt efni fra 1990. Fra
arinu 2006 hefur Jéhann verid umsjénarmadur prent-
verkstaedis Listahaskola Islands og kennt par.

www.pabbakne.is / http://pabbakne.blog.is/

Gudny bérunn Kristmannsdéttir

Gudny (born 1965) completed preliminary art studies

at the Comprehensive College in Breidholt in 1988 and
went from there to study at the Icelandic College of Art
and Crafts in 1988-1991, where she graduated from the
department of painting. Soon after she moved to Akur-
eyri and has been living and working there ever since.
Her first solo exhibition, Drawings, was in Galleri Svartfugl
in Akureyri 1998. Gudny has both held solo exhibitions
and participated in various group exhibitions in Iceland
and abroad. She was Akureyri City-artist, 2009-2010.

www.gudny.is

Helgi Hjaltalin Eyjélfsson

Helgi (born 1968) completed preliminary studies in arts
at the Comprehensive College in Breidholt and studied
after that at the Icelandic College of Art and Crafts 1988-
1991, at Kunstakademie Dusseldorf 1991-1992, at AK]

in The Netherlands 1992-1994 and at San Francisco Art
Institute 1994-1995. He has exhibited his work in Iceland
and abroad since graduating and his works can be found
in the art collection of National Gallery of Iceland and
Reykjavik Art Museum. Helgi ran the exhibition space
20m? and worked various jobs in relations to art such

as being a board member at the Association of Sculp-
tress in Reykjavik and The Living Art Museum, served on
exhibition committees and done some teaching. Helgi's
works are often skilfully made and appear to have some
utility value, but do not. He has also worked with other
mediums such as photography, video and colored.

Jéhann Ludwig Torfason

Johann (born 1965) studied lithography at the Icelandic
College of Art and Crafts 1985 — 1989 as well as mul-
ti-technic at the same college 1989 — 1990. He has held
14 solo exhibitions and participated in group exhibitions
and performances in Iceland and abroad. Work by
Jéhann are owned by museums in Iceland. He founded
the company/project Pabbakné (Daddy’s Knee) in 2005
and has held exhibitions under this title ever since. He is
one of the founding members of the cartoon magazine
Gips and has regularly published cartoon related material
there since 1990. Since 2006 Johann has been the overse-
er of the printing shop and a teacher at the Iceland
Academy of Arts.

www.pabbakne.is / http://pabbakne.blog.is/
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i Listasafni Arnesinga i byrjun ars 2017

This catalogue is published in connection with the exhibition
Nautn / Conspiracy of Pleasure
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at Listasafni Arnesinga/LA Art Museum in the beginning of 2017
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