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Leyfou mér ad ganga um

moana,

berfett 1 kjol

og sautjan syngjandi lour elta mig.
Elisabet Jokulsddttir

Sumarsyningar Listasafns Arnesinga; Réska, Idustreymi
og Yfirtaka hafa marga snertifleti. Pad streymir ar idunni

a milli syningarsala; fra einum tima til annars, fra einu verki
til annars, fra listum til gesta.

ROSKA - Ahrif og andagift Pad er mikill heidur ad f4 ad

setja saman syningu a verkum Rosku og fa taekifaeri til ad
midla barattuanda hennar og myndheimi sem var allt i senn
fagur, marglaga og ograndi. Roska var listamadur sem hafdi
mikil ahrif 8 samtima sinn og komandi kynslédir listamanna,
og enn 4 eftir ad uppgotva og rannsaka margar viddir verka
hennar. Hun var 6hreedd vid ad vinna pvert a midla og pad

a einnig vid samtimalistakonurnar i Idustreymi og Yfirtoku.
Vidfangsefni peirra tengjast hvort tveggja a augljésan

og dulan hatt pvi sem st60d hjarta Résku naest i list hennar;
hinu mannlega, nattarunni, feminismanum, dulidinni,
endurtekningunni, lj6draena einfaldleikanum, réttleetinu

og himornum.

Idustreymi  Kristin Gunnlaugsdéttir hefur leikid sér med
fjolpaetta taekni, medal annars i 6grandi malverkum sem
unnin eru med aldagamalli adferd med eggtemperu a tré
og bladgulli. A syningunni Idustreymi synir hiin saumadar
myndir i striga, i senn kraftmikil og vidkveem verk.

Gjorningaklubburinn sem hefur starfad fra 1996 er nu
skipadur peim Eirunu Sigurdardéttur og Joni Jonsdottur
hefur fra upphafi vakid mikla athygli fyrir verk sem unnin
eru i alla mégulega midla sem pjéna hugmyndunum hverju
sinni. A syningunni /8ustreymi synir Gjorningaklabburinn
videdverk sitt Aqua Maria, magnprungid verk sem visar
i barattuanda kvenna og byltinga undanfarinna ara.

Sara Bjornsdoéttir hefur um arabil unnid i mismunandi
midlum og a syningunni /dustreymi synir hun textaklippi-
myndir par sem textinn er allt i senn beittur, lj6dreenn,
humoriskur, surrealiskur og adeila.

Katrin Elvarsdottir gerir éveentar tilraunir med ljdésmyndina.

Lj6smyndaverk hennar einkennast af brotakenndum en jafn-
framt 6raeedum frasognum par sem leikid er med hugmyndina
um sameiginlega minningarskoépun.

Lj6d Elisabetar Jokulsdottur ur lj6dabokinni Sjadu,
Sjadu mig, pannig geturdu elskad mig og bokinni Baenahus
Ellu Stinu ma lesa innan um verk hinna kvennanna. Lj6din
og smasogurnar tengja verkin a4 syningunum saman med
pradum sem Elisabet vefur a sinn einstaka hatt.

Yfirtaka i patttokugjorningnum Yfirtaka, gerir listakonan
Anna Kolfinna Kuran tilraunir til ad taka yfir rymi med hjalp
kvenna ur 6likum attum samfélagsins, baedi 4 opnun
syninganna sem og i videoverki.

Let me walk

in the moorland

barefoot in a dress

with seventeen singing plovers following me.
Elisabet Jokulsdottir

The LA Art Museum summer shows — Réska, Turbulence
and Takeover—interface on many levels. The turbulence
flows between galleries; from one time to another, one
work to another, from the art to the visitors.

ROSKA - Impact and Inspiration It is a great honour to have

the opportunity to present an exhibition of Réska's art, and

to communicate her campaigning spirit and visual world,
which was beautiful, multi-layered, and provocative. Roska
was an artist who had a powerful impact on her time and on
later generations of artists; and many dimensions of her work
have yet to be discovered and explored. She was unafraid

of a cross-media approach in her art, and the same applies

to the contemporary artists in Turbulence and Takeover. Their
subjects relate, both overtly and more subtly, to the elements
which were paramount to Réska in her art: the human,
nature, feminism, the mystical, reiteration, lyrical simplicity,
justice and humour.

Turbulence Kristin Gunnlaugsdéttir has worked in a range
of media, for instance with provocative paintings made
using the age-old technique of egg-tempera and gold leaf
on wood. In the exhibition Turbulence she shows pictures
sewn on canvas, which are powerful and at the same time
sensitive.

The Icelandic Love Corporation, which was founded
in 1996 and now comprises artists Eirun Sigurdardottir
and Joni Jonsdottir, has from the outset attracted great
attention for works made in all possible media, to serve
the concept in question. In Turbulence The Icelandic
Love Corporation shows a video work, Aqua Maria,

a magnificent piece which references women'’s fighting
spirit and revolutions of recent years.

Sara Bjornsdottir has worked in a range of media over
the years, and to Turbulence she contributes text-collages
in which the text is simultaneously acerbic, lyrical,
humorous, surreal and satirical.

Katrin Elvarsdottir shows unexpected experimentation
with photography. Her photographic works are characterised
by fragmentary and enigmatic narratives in which she plays
with the concept of collective memory-creation.

Poems by Elisabet Jokulsdottir from her book of verse
Sjadu, Sjadu mig, pannig geturdu elskad mig (See, See
Me, Then You Can Love Me) are interspersed with the
other artists’ works. The poems connect the works in the
exhibitions together with threads spun by Elisabet in her
owh unique way.

Takeover In the participatory performance work Takeover,
artist Anna Kolfinna Kuran seeks to take over a space with
the assistance of women from different sectors of society,
both at the exhibition opening and in a video work.
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ATTENTION

An titils
Attention Untitled
1990 1968

/4
RO S B A Ljosmynd Photograph 5 Olia 4 striga  Oil on canvas
Listasafn Reykjavikur ~ Reykjavik Art Museum Listasafn Reykjavikur Reykjavik Art Museum



Tilvonandi husmooir/Super-pvottavel 1. maiinn minn

Prospective Housewife/Super Washing Machine My First of May
1967 1969

/4
RO S B A Ulisymng 4 Skolavorouholti ~ Outdoor exhibition in Skolavorduholt ; Veggspjald  Poster
Ljésmyndasafn Reykjavikur -~ Reykjavik Museum of Photography Ur safneign Nylistasafnsins ~ Collection of The Living Art Museum



An titils An titils
Untitled Untitled
1968 um/ca. 1969

/4
RO S B A Blonduo takni - Mixed media 9 Blondud taekni  Mixed media
Listasafn [slands National Gallery of Iceland, LI 4796 Listasafn [slands  National Gallery of Iceland, LI 4807



ROSKA

Stoasta halmstraio

The Last Straw
1969

Olia 4 striga  Oil on canvas
Listasafn [slands  National Gallery of Iceland, L{-4792
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Timinn og ég Afturhald, kugun, mord
The Time and Me Reactionary, oppression, murder
1967 1969

/4
RO S B A Akryl 4 sponaplotu  Acrylic on fibreboard 1 3 Ljésmynd Photograph
Ur safneign Nylistasafnsins ~ Collection of The Living Art Museum Listasafn Reykjavikur Reykjavik Art Museum



Y e
-

pities o

a]

N TSR

Rok 1 Reykjavik
Fallpungi dilka Tempest in Reykjavik
1967 1996
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RO S B A Akryl @ striga  Acrylic on canvas 1 5 Akryl @ striga  Acrylic on canvas
Ur safneign Nylistasafnsins ~ Collection of The Living Art Museum Ur safneign Nylistasafnsins ~ Collection of The Living Art Museum



ROSK A

AHRIF OG ANDAGIFT

IMPACT AND INSPIRATION

ASTRIDUR MAGNUSDOTTIR

9 Syning a skopunar- og adgerdaverkum Résku er alltaf
timabaer og keerkomin. Mynd- og skaldheimur hennar

og afdrattarlaus barattuandi voru afgerandi i samfélagi
nyframurstefnu upp ar midri sidustu old. Eftirstridsarin
voru miklir umbrotatimar og hugmyndir manna um listir
og samfélag toku 6rum breytingum. Réska var leidandi

afl & islenskri myndlistarsenu a sjounda og attunda aratug
sidustu aldar. Hun var djorf og fylgin sér, haefileikarik og
frumleg, og hun hafdi einstakt lag 4 ad snerta hug og
hjortu folks med einlaagum myndverkum sinum og 6grandi
adgerdum. Hun hikadi hvergi i skopunarferlinu og tokst

a vio nyja og framurstefnulega midla. Listin kraumadi innra
med henni og undiraldan i listskdpun hennar var persénu-
leg, framurstefnuleg og surrealisk. Myndheimur hennar
segir sogu samfélags ekki sidur en hennar persénulegu
sogu. Réska hafdi sterkar skodanir og notadi listskopun

til pess ad tja pad sem henni la a hjarta, hvort sem um var
ad raeda personuleg eda politisk malefni.

Markmidid med pessari syningu a verkum Rdsku er ad ryna
i einstakan myndheim hennar og kanna ahrifin sem listfengi
hennar og framurstefna hafa haft a einstaklinga og sam-
timann. A syningunni ROSKA - Ahrif og andagift gefur ad
lita valin verk fra upphafi ferils hennar til loka, unnin i élika
midla. Haefileikar hennar og fjélheefni, naamni og einleegni,
djorfung og réttlaetiskennd streyma fra hverju verkinu a
feetur 68ru og saman mynda pau fjolbreytta og marglaga
heild sem vert er ad ryna i, upplifa, midla og virda.

Ragnhildur Oskarsdéttir (1940-1996) eda Réska, eins og
huan var alltaf kollud, faeddist i Reykjavik hinn 31. oktober
arid 1940, arid sem breski herinn lagdi island undir sig i
upphafi sidari heimsstyrjaldar. Hun 6lIst upp a borgaralegu
heimili med foreldrum sinum, Sigurborgu Emilsdéttur og
Oskari B. Bjarnasyni, og tveimur systrum, Borghildi og
Gudruanu. Pad kom snemmaii ljés ad Réska var engum lik.
Hun var einstaklega hzefileikarik, leiftrandi falleg, 6grandi
og heillandi. Eftir grunnskélagongu og einn vetur i MR hof
han nam i Myndlista- og handidaskélanum arid 1960. Par
kynntist hun framurstefnulegum hugmyndum og skapandi
ungu félki sem vildi breyta heiminum, og risa upp gegn
akademiskri listhefd fyrri alda og rikjandi hugmyndum

um listskdpun. Réska for til Pragar arid 1962, hélt afram
listskdpun, giftist Gylfa Reykdal og pau eignudust son.
Hun festi ekki raetur, skildi vid Gylfa, for til Parisar og bjé

a listamannanylendu i eitt ar. Padan for hun til Romar og
kynntist seinni eiginmanni sinum, italanum Manrico
Pavolettoni. Arid 1965 héf hiin nam i L'Accademia di Belle
Arti og var par tvo ar. Hiin og Manrico bjuggu i midborg
Romar a Via Giulia sem bratt vard ad eins konar listamio-
stod i Rém, idandi af lifi, hugmyndum og listskopun.

ROSKA

© An exhibition of Réska’s creative and activist works is
always timely and welcome. Her visual and poetic world
and her uncompromising fighting spirit were decisive in
the community of the neo avant-garde in the years after
the middle of the twentieth century. The postwar years
were a period of ferment, when ideas about art and society
were rapidly changing. Réska was a leading influence on
the Icelandic art scene of the 1960s and 70s. She was
daring and tenacious, talented and original, and she had
a special flair for touching hearts and minds through her
sincere works of art and provocative actions. She never
balked in her creative process, and she contended with
new, avant-garde media. Art smouldered within her, and
the undercurrent of her art practice was personal, avant-
garde and surreal. Her visual world tells the story of a
society, no less than her own personal story. Réska had
strong views, and used her art to communicate what she
needed to say, whether personal or political in nature.

The objective of this exhibition of Réska’s work is to
examine her unique visual world and to explore the impact
of her artistic gifts and avant-gardism on individuals, and on
our time. The exhibition ROSKA —Impact and Inspiration
presents a selection of works spanning her artistic career,
made in a range of media. One after another, her works
radiate her talent and versatility, sensibility and sincerity,
daring and sense of justice, forming a diverse and multi-
layered whole which deserves to be examined, experienced,
mediated and valued.

Ragnhildur Oskarsdéttir (1940-1996), always known as
Réska, was born in Reykjavik on 31 October 1940 —-the
year when British troops occupied Iceland early in World
War Il. She grew up in a bourgeois home with her parents,
Sigurborg Emilsdéttir and Oskar B. Bjarnason, and two
sisters, Borghildur and Gudrun. Réska revealed at an early
age that she was one of a kind. She displayed remarkable
talents, and was stunningly beautiful, provocative and
charismatic. After completing compulsory schooling

she attended Reykjavik High School for one year, then
commenced studies in 1960 at the Icelandic College of Arts
and Crafts (forerunner of the Iceland University of the Arts).
There she became acquainted with avant-garde ideas and
creative young people who wanted to change the world
and rebel against the age-old academic art tradition and
dominant ideas about art. In 1962 Réska went to Prague,
where she continued with her art practice, married graphic
designer Gylfi Reykdal, and their son was born. She did not
put down roots in Czechoslovakia; she and Gylfi divorced
and she went to Paris, where she spent a year in an artists’
colony. She then moved on to Rome, and met her second

Upphafsstraumar og nybreytni nitimalista um aldamétin
1900 voru andsvar vid hinni akademisku hefd. Paer h6fou
afgerandi ahrif & nyframurstefnu eftirstridsaranna og a
hugmyndir um lif og listskdpun. Pad losnadi um homlur

og listamenn tokust a vid nyjar framurstefnulegar hug-
myndir vid misgddar undirtektir. Impressjonistar toku af
skarid i lok 19. aldar, foru ut ar vinnustofunum og fongudu
ahrif dagsbirtu a liti og naerumhverfi med lIéttum og hrjufum
pensilstrokum. Handverksstefnur eins og Art Nouveau

i Frakklandi, Modernisme i Kataléniu og Jugend-stillinn i
Pyskalandi hofdu afgerandi ahrif a proun i myndlist, grafik
og honnun. Listin atti ad vera allt um kring, i nytjahlutum

og daglegu lifi, ekki einungis sem malverk fyrir hina utvoldu.
Hibyli voru skreytt med listreenu veggfédri og bogadregnum
handridum sem voru innblasin ur jurtarikinu, fra japonskum
tréristum og nyjum moguleikum i kjolfar idnbyltingar.
Expressjonistar tjadu tilfinningar med sterkum litum og
huglaegri nalgun. Dadaistar skrifudu stefnuyfirlysingar,
auglystu uppakomur, toku fjoldaframleidda hluti og skil-
greindu sem listaverk i andéfi sinu gegn stridi og gildandi
samfélagshugmyndum. Surrealistar i uppreisn kéfudu

i undirmedvitundina, flutu milli draums og veruleika og
konnudu an rokhugsunar pad sem var ofar hinu raunveru-
lega. Abstrakt-expressjonisminn, strangflatarmalverkid

og popplistin fylgdu i kjolfarid, og audvitad flixusfleediod

par sem lifid var list i anda Rosku.

Akademiska raunszeismalverkid var ekki lengur haft a stalli
og listamenn tuttugustu aldar leitudust vid ad tulka tilvist
sina og umhverfi & ferskan og nystarlegan hatt. Hin nyja
6hlutbundna hugmyndafraedi, abstraktid, par sem inntak,
tilfinningar, mannlif og samfélag var utfeert med linum,
litum og formum an eiginlegrar fyrirmyndar, atti i Gtist6dum
vid framurstefnulegar hugmyndir réttaekra frelsissinna.
Tjaningin, framurstefnan, abstraktid og hid 6hefdbundna
hafdi mikil ahrif 4 Résku og samtidarmenn hennar, sem
motudust i hringidu og umréti breytinga i heiminum og a
svidi listarinnar. Pessir fersku straumar natimalista, angar af
sogulegri framurstefnu og nyframurstefnu eftirstridsaranna
barust ad endingu til eyjunnar i nordri og Roska var ein af
bodberunum.

Arid 1967, eftir tveggja 4ra nam i R6m og skapandi flaedi
innan um listamenn og adgerdasinna, gekk Roska til lids vid
SUM-hépinn & islandi og hélt eftirminnilega einkasyningu
a hans vegum i Casa Nova, nybyggingu Menntaskoélans

i Reykjavik, par sem hun syndi 55 malverk og teikningar.
Syningin vakti athygli og fékk mikla umfjollun i fjolmidlum
enda voru verkin évenjuleg og heillandi eins og Réska sjalf.
Halldér Bjorn Rundlfsson listfreedingur segir i vidtali ad pad
einstaka vid Rosku sé hvad hun gekk neerri sjalfri sér og
hvad huin var berségul um sjalfa sig i myndverkum sinum.
Pad var algjor nylunda a pessum arum, en i gédum takti

vid SUM-hépinn sem leitadist vid ad brjéta upp gildi og

edli myndlistar pegar abstraktlistin var enn allsradandi.
Sama ar tok Roska patt i listsyningu a Skoélavorduholti,
samsyningu 16 listamanna utandyra, sem var su fyrsta
sinnar tegundar. A Skélavérduholtinu stillti htin upp gamalli

17

husband, Manrico Pavolettoni. In 1965 she entered
L'Accademia di Belle Arti, where she studied for two years.
She and Manrico lived in central Rome on the Via Giulia,
and before long their home became an informal centre

for art in Rome, teeming with life, ideas and creativity.

Innovation in modern art around the turn of the twentieth
century was a response to the academic tradition. It had a
decisive influence upon the avant-gardism of the post-war
period, and ideas about life and creative art. Constraints were
eased, and artists contended with new, avant-garde ideas,
to a mixed reception. The Impressionists led the way in the
late 19t century, leaving their studios in order to capture

the effects of natural light on colour and their surroundings,
in light, loose brushstrokes. Arts-and-crafts movements
such as Art Nouveau in France, Modernisme in Catalonia and
the Jugendstil in Germany had a decisive impact on the
development of visual art and design. Art was to be every-
where, in functional objects and daily life —not simply in the
form of paintings for the élite. Homes were decorated with
artistic wallpapers and curved banisters which sought
inspiration in flora and Japanese woodcuts, exploiting the
new production potential opened up by the industrial
revolution. The Expressionists put their feelings across
through strong colours and a subjective approach. The
Dadaists wrote manifestos, advertised happenings, and took
mass-produced objects and redefined them as art, in their
opposition to war and the social ideas of the time. Rebellious
Surrealists delved down into the unconscious, floating
between dream and reality, and explored the transcendental
free of rational thinking. Abstract Expressionism, Geometric
Abstraction and Pop Art followed, and of course Fluxus, in
which life was art, as it was for Réska.

Academic realism in painting had been dislodged from its
traditional pedestal, and twentieth-century artists sought

to interpret their existence and environment in fresh and
innovative ways. The new ideology of the abstract, where
content, emotion, human life and society were portrayed in
terms of line, colour and form, with no explicit model, was at
loggerheads with the avant-garde ideas of radicals seeking
freedom. Self-expression, the avant-garde, the abstract and
the rejection of tradition were powerful influences on Réska
and her contemporaries, who sprung from the maelstrom
of changes in the world and in the arts. These fresh trends
in modern art - offshoots of the old avant-garde and the neo
avant-garde of the postwar years — ultimately reached this
island in the far north, and Réska was one of those who
championed them.

In 1967, after two years studying in Rome in the creative
free-flow among artists and activists, R6ska joined the

SUM group of young artists in Iceland; under the aegis

of SUM she held a memorable solo exhibition in the Casa
Nova building at Reykjavik High School, where she showed
55 paintings and drawings. The show made a strong
impression and received extensive press coverage: the
works were unusual and appealing, just like the artist herself.



pvottavél sem visun i hUsmaedrastorf og neyslusamfélag, og
breytti i eldflaugapall med pvi ad stinga ofan i hana rakettu.
Verkid sem huin nefndi Tilvonandi husmaédir en gekk undir
nafninu Super-pvottavél var skalptur i anda ,,readymade*-
hugmynda dadaista sem skilgreindu hluti sem peir fundu
sem listaverk og settu i nytt samhengi. Super-pvottavélin
vakti mikla athygli og hneykslan. Hjalmar Sveinsson
syningarstjori a yfirslitssyningu @ verkum Résku i Nylista-
safninu arid 2000 segir réttilega i bladavidtali i DV ad
verkid sé fyrsti feminiski gjorningurinn. Réska vildi med
gjorningnum vekja athygli 4 kynjamisrétti og stodu kvenna
i samfélaginu, en einnig a tilgangsleysi og hormungum
stridsataka. Viethamstridid var pa i algleymingi og herst6d
Bandarikjamanna i fullu fjori 8 Midnesheidi.

A pessum arum vard mikil gerjun i jafnréttisbarattu. Kven-
réttindi og 6j6fn stada kvenna og karla voru i brennidepli
a sjounda og attunda aratugnum. Myndlistarheimurinn
var mjog karlleegur og konur vildu na fram urbétum og
vidurkenningu, og tjadu sig um vanda pess ad vera kona

i karlaheimi. Myndlistin tok ad proast ur karllaagum mynd-
heimi karlkyns listamanna yfir i ad myndlistarkonur féru
ao tja sig a feminiskan hatt samfara vaxandi kvenréttinda-
barattu. Pad rikti mikill barattuandi i annarri bylgju femin-
ismans og listin vard frjalsari og 6hefladri eftir pvi sem
barattan efldist. Konur urdu i auknum maeli aberandi sem
gerendur i myndlist i stad pess ad vera vidfong karlkyns
listamanna, og endurspegludu eigin skodanir og reynslu-
heim kvenna i verkum sinum & nystarlegan hatt.

Konan var Résku alla tid hugleikin sem vidfangsefni og

han endurspegladi eigin hugarheim og hugarheim kvenna
i morgum af verkum sinum. Huin var kona medal karla

i karllzagu samfélagi myndlistar og haféi ébilandi tri 4 ad
konur vaeru jafnvigar korlum og pyrftu ekki ad luta karl-
leegum l6gmalum borgarastéttar pess tima. Ahrif fra
evropskri framurstefnu og feminisma ma greina i persénu-
legum, réttaekum, lyriskum og éhefludum verkum Résku
par sem barattuandi hennar og réttaekni svifur yfir votnum
og endurspeglar tidarandann. Greinileg eru ahrif hinnar
fleedandi og lifandi linu Aubreys Beardsleys og nystilsins,
Art Nouveau, rétteekni Suzanne Valadon, hrastils Dubuffets,
hugmyndafraedi og uppreisnarhugar dada- og surrealista
og grafikmyndgerdar Toulouse-Lautrecs. Teikningar Résku
bera vott um ofurnaeman frasagnarstil og einlaegni, og
barattuplakot hennar, malverk, ljdésmyndir, skalpturar,
skissur og gjorningar syna ad hun Iét sig allt varda og
dansadi haglega a milli midla.

Arid 1968 var Réska handtekin 4 italiu fyrir 6eirdir. Han
veitti métproa vid handtokuna, var beitt hardraedi og missti
fostur. I kjolfarid for han ad taka ljosmyndir af éeirdar-
logreglu ad beita métmaelendur hardraedi og skrifadi inn

a eina peirra med svortum tasspenna; Afturhald, kigun,
mord. Réska sendi myndina inn 4 samsyningu Félags

islenskra myndlistarmanna arid 1969 en verkinu var hafnad.

Upp dr pvi héfust hatrammar ritdeilur i dagbl66um, og
Roska svaradi ad endingu med pvi ad saka formann FIM,

ROSKA

According to art historian Halldér Bjérn Rundlfsson,
Réska's uniqueness lies in her uncompromising self-
revelation in her works of art. That was entirely new at the
time, but it chimed with the philosophy of the SUM group,
who set out to disrupt the values and nature of visual art, at
a time when the abstract was still the dominant form. In that
same year Réska participated in an open-air show by 16
artists on the Skélavorduholt hilltop in Reykjavik, where
she set up an old washing machine, signifying housewifery
and the consumer society, and transformed it into a rocket
launchpad by inserting a firework into it. The work, which
she called Prospective Housewife, was known as Super
Washing Machine. It was a sculpture in keeping with the
“ready-made” concept of the Dadaists, who redefined
found objects as art, placing them in new contexts. Super
Washing Machine attracted great attention —and sparked
a scandalised response. Hjalmar Sveinsson, curator of a
retrospective of Réska’s art at the Living Art Museum in
2000, remarked in a press interview that Super Washing
Machine was the first feminist performance art work.

With her performance, Réska wanted to draw attention to
gender inequality and women's status in society, and also
to the futility and tragedy of armed conflict. At the time of
the show, the Vietham War was at its height, and Iceland
was still the location of a controversial US military base.

That was a time of ferment in the campaign for gender
equality. Women's rights gender inequality were burning
issues of the 1960s and 70s. The art world was strongly
male-oriented, and women sought reform and recognition,
expressing themselves about the difficulties of being a
woman in a man’s world. Art began to evolve away from

the masculine visual world of male artists, as women artists
expressed themselves in feminist terms with the rise of the
campaign for women's rights. A fighting spirit characterised
feminism’s second wave, and women'’s art grew freer and
more raw as the movement gained in strength. Women
were increasingly makers of art, and not simply the subjects
of male artists, and they depicted their own views and the
female experience in innovative ways in their art.

For Réska the subject of Woman was always central, and
she reflected her own psyche and that of women in general
in many of her works. She was a woman among men

in the male-oriented community of artists, and she was
unshakeably convinced that women were men’s equals,
and need not conform with the masculine norms of the
bourgeoisie of the time. Influences from the European
avant-garde and feminism are seen in Réska’s personal,
radical, lyrical, raw works, which express her fighting
spirit and radicalism, reflecting the zeitgeist. Influences
are clearly discernible from the flowing, dynamic lines of
Aubrey Beardsley and Art Nouveau, Suzanne Valadon’s
radicalism, Dubuffet's raw style, the ideology and
rebelliousness of the Dadaists and Surrealists, and the
graphic art of Toulouse-Lautrec. Her drawings testify to

a delicate narrative style and sincerity; and her campaign
posters, paintings, photographs, sculptures, sketches and

Valty Pétursson um ihaldsemi i félagsskap stadnadra
karlmanna sem hraeddust samkeppni. Folk attadi sig ekki
a bodskap né listreenu gildi ljdsmyndanna, aleit pzer ljétar
og an allrar form- og fagurfraedi. Petta var framuarstefnuleg
og politisk réttaekni beint fra italiu og Réska var i pessum
verkum ad persénugera hid pdlitiska i anda slagords
annarrar bylgju feminisma: ,,Hid persénulega er politiskt".
Ad gera beitt politiskt verk eftir erfida reynslu var hennar
leid til ad tja sig og na fram arbotum. Pvi midur skildu fair
hvad Réska var ad gera en sett i samhengi vid listasdguna
og samtimann er audvelt ad sja hversu beitt og ahrifamikid
verkid var a peim tima, hversu djorf og hugrokk han var og
bersynilega langt a undan sinni samtid. Réska var alvoru
uppreisnarseggur og hikadi ekki vid ad berjast fyrir pvi sem
skipti hana mali. Med pessu uppataeki og latunum sem
fylgdu maladi hun sig ad vissu leyti Gt i horn og syndi varla
myndlist 4 islandi naestu tvo aratugina. Persénulegt,
surrealiskt og einleegt myndmal Rosku blandadist andst6du
hennar gegn abstraktlistinni og rikjandi borgaralegum
gildum og var andsvar vid hinum karllaega og kerfisbundna
maodernisma.

Réska gaf ekki mikid fyrir fagurfraedi og akademiska listhefd
pott hin hafi stiderad i Rém, og verid afar feer teiknari og
haefileikarikur malari. Hun vildi nota skopunarkraftinn og
haefileika sina til hreyfa vid félki, métmaela oréttleeti, hafa
ahrif og skapa umraedu. Hun var virk i mannréttindabarattu
hvar sem hin kom, i samtokum ungra adgerdasinna

i Reykjavik og i Rdm og var pekkt fyrir sterkar skodanir,
bersogul myndlistarverk, kraftmikil barattuplakot og
borgaralega 6hlydni. Réska og Manrico toku virkan patt

i framurstefnu Romarborgar naestu arin og Réska hannadi
mikid af barattuplakotum asamt pvi ad sinna myndlistinni.
Arid 1973 hof Réska nam i kvikmyndagerd vid Centro
Sperimentale di Cinematografica. Eftir ad nami lauk arid
1976 sneri hiin sér ad gerd og leikstjorn listreenna kvik-
mynda og hvarf um hrid fra myndlist og aktivisma. Hun
gerdi nokkrar kvikmyndir i samstarfi vid vini og vandamenn
en ad lokum hurfu hiin og Manrico af svidinu og vid téku
mogur ar i erfidari heimi.

A tiunda aratugnum for aftur ad bera 4 Résku & Islandi
eftir strembinn aratug 4 Italiu. Han kom sér fyrir i ibud i
midbanum og syndi ny verk arid 1990 i Nylistasafninu
vid g6dar undirtektir. Arid 1993 hélt hiin metnadarfulla
og réttaeka syningu a Sélon, Konan 2000, tileinkada
aldamoétakonunni, La Donna Duemila a italskri tungu.

A syningunni matti sja konur eda visun i konur i ymiss
konar listaverkum; feminiskum skulptirum, flennistorum
vorum utskornum i spénaplotu, i stafreenum teikningum,
ljdsmyndum, klippimyndum og stérum litrikum mal-
verkum innblasnum ur hugarheimi kvenna og popplist.
Feminismi og erétik voru aberandi i verkunum og Réska
sagdi i bladavidtolum ad hana langadi ad syna stodu
kvenna; ad pad séu konur i dag sem tali og standi gegn
politiskri ladeydu en aftur a méti eigi konur langt i land med
ad na markmidum sinum, og ad henni paetti mikilveegt ad
listamenn skrasetji séguna. Bragi Asgeirsson skrifadi
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performances show that there was so much that mattered
to her, and she tripped lightly from one medium to another.

In 1968 Réska was arrested in ltaly for rioting. She resisted
arrest and was manhandled, leading to a miscarriage. After
that experience she started to take photographs of riot
police assaulting protestors; on one photo she wrote

with a marker pen: Reactionary, oppression, murder. She
submitted such an image to a group show held in 1969 by
the Society of Icelandic Artists, but it was rejected. This led
to a heated debate in the press; ultimately Réska accused
the chair of the Society, Valtyr Pétursson, of conservatism
among a group of stagnant males who were afraid of
competition. People did not grasp the message, nor the
artistic significance, of the photographs, which were
dismissed as ugly and lacking in all formal structure and
aesthetic value. The works represented an avant-garde
political radicalism straight from Italy, and in them Réska
was personifying the political, in keeping with the
catchphrase of the second feminist wave: the personal is
political. Making an acerbic political work after a difficult
personal experience was her way of expressing herself and
calling for change. Sadly, few understood what Réska was
doing, but in the context of art history and that era it is easy
to see how caustic and potent the work was in its time, and
how daring and brave the artist was —and far ahead of her
time. Roska was a true rebel, who did not hesitate to fight
for what mattered to her; but due to this exploit and the
resultant furore, she had in a sense painted herself into

a corner. She hardly exhibited in Iceland for the next two
decades. Réska’s personal, surreal and candid imagery,
combined with her opposition to abstract art and dominant
bourgeois values, became her answer to male-oriented
systematised modernism.

Réska had little interest in aesthetics and the academic art
tradition, although she had studied in Rome and was skilled
at drawing and a talented painter. She wanted to use her
creative powers and talent to touch people, to protest
against injustice, to have an influence and encourage debate.
She was active in human-rights campaigns wherever she
went —among young activists in Reykjavik and in Rome —and
she was renowned for her strong views, forthright art works,
powerful campaign posters and civil disobedience. Réska
and Manrico were active in the avant-garde in Rome, and
Réska designed many campaign posters, as well as working
on her art, for the next few years. In 1973 she commenced
studies in filmmaking at the Centro Sperimentale di
Cinematografica in Rome. After completing her studies in
1976 she turned to making and directing avant-garde films;
her art and activism were temporarily set aside. She made

a number of films in collaboration with friends and relatives,
but ultimately she and Manrico disappeared from the
limelight. Difficult years of hardship followed.

In the 1990s Roska reappeared in Iceland after a trying
decade in ltaly. She made her home in an apartment in
central Reykjavik, and in 1990 she exhibited new works



6vaegna gagnryni um syninguna i Morgunbladid og sag0i
ad parna feeri ,kona i uppreisnarhug gegn karlaveldinu®.
En ekki hvad? Var Réska ekki alltaf i uppreisn? Gagnvart
oréttleeti heimsins og lika gegn sjalfri sér. Bragi attadi sig
ekki a pvi ad feminismi er jafnréttisstefna sem ekki hefur
pad markmid ad draga karlmenn nidur heldur fremur ad
benda a, med uppreisn ef porf krefur, naudsyn pess ad allir
standi jafnfeetis og sitji vid sama bord 6had kyni, litarhaetti,
stétt eda stodu. Syning Résku var mégnud og endurspegladi
aherslur i lok annarrar bylgju og i addraganda pridju bylgju
feminismans a tiunda aratugnum, og syndi ad Réska var
samkvaem sjalfri sér og langt fra pvi ad vera stodnud.

[ marsmanudi arid 1996 framdi Réska afar persénulegan og
surrealiskan gjorning i Nylistasafninu, Rok — Surrealisminn
lifir, par sem hun gerdi upp lif sitt 8 dramatiskan og mynd-
reenan hatt. Ad lokum las huin upp surrealiskar og heimspeki-
legar hugleidingar um lifid og listina, og taladi um ,sifellda
uppreisn i lifandi péesiu og politik“. Tiu dogum sidar, 13.
mars lést Réska a heimili sinu, adeins 56 ara gomul. Eftir
Résku liggur flora af einleegum, beinskeyttum, undurfégrum
og kraftmiklum verkum i fjolmoérgum midlum, og endur-
spegla pau lif hennar, listasogu og sogu samfélags eins og
sja matti a fyrrnefndri yfirlitssyningu i Nylistasafninu arid
2000. Adalsteinn Ingdlfsson segir i gagnryni um syninguna

i DV ad Roska hafi verid , réttnefndur lifskinstner” sem
gerdi ekki greinarmun 4 lifi sinu og list. Hin hafi unnid med
mismunandi midla og myndlist hennar hafi verid blanda af
Ollui senn, allt fra persénulegum utleggingum a astinni,
ofgafullum fantasium, angistarfullri hjalparbeidni radvilltrar
konu yfir i pjodfélagsadeilu og herhvatningar til vinstrisinna.
Syningin syndi hversu fjolhaefur og haefileikarikur listamadur
Réska var, hversu djorf og kjorkud skref hennar voru a leid
sinni um listheiminn, og ekki sist hversu litrik hun var i lifi
sinu og listskopun.

Raudi pradurinn i verkum Rosku er annars vegar personu-
legur og surrealiskur og hins vegar feminiskur og politiskur.
Sjalfsmyndir og barattuverk, lyriskar og flaedandi teikningar,
ljiésmyndir og hugleidingar ur daglegu lifi, poppadir litafletir,
konur og jafnréttismal. | gegnum malningarlégin og ur hrarri,
fleedandi pensilskriftinni skin angist konu sem bjé vid 6tta

i karlleegu samfélagi en einnig glittir i sterkar konur sem
stefna afram an hindrana. Hid sidarnefnda a sér i lagi vio

um barattuplakétin og seinni tima verk sem oft syna sterkar
konur i forgrunni heimta réttlzeti og jafnrétti. i 6likum verkum
endurspeglar Roska bjartsyni og barrattuhug i bland vid
ahyggjur og erfidleika i eigin lifi. Pessar andstaedur i verkum
Résku og hvernig hin endurspeglar tvo andstada og 6lika
heima, jafnvaegi og jafnvaegi, 6ryggi og 66ryggi, araedni og
vidkveemni, gera pad ad verkum ad pau na til ahorfandans og
ur verdur samtal, samtal milli kynsl6da og timabila, hins lidna
og pess sem er ad eiga sér stad, og ekki sist einlaegt og
gefandi samtal milli Résku og pess sem upplifir og skynjar.

Verk Résku tala til okkar og pau tala inn i samtimann vegna

bess ad pau eru hladin réttaekni, sogu og tilfinningum.
Myndlist midlar sogu, hun ésar af skaparanum, persénunni

ROSKA

at the Living Art Museum, to a favourable reception. In 1993
she held an ambitious and radical show at Sélon, dedicated
to the woman of the millennium: Woman 2000 or La Donna
Duemila in Italian. The exhibition showed women, or
allusions to women, in works of many kinds: feminist
sculptures, huge lips cut out of chipboard, digital drawings,
photographs, collages and large, colourful paintings
inspired by women'’s psyche and pop art. Feminism and

the erotic were striking elements of Roska’s works; in press
interviews she said that she wanted to depict the position of
women; that there are women today who stand, and speak,
against political stagnation, but that women still have a long
way to go to achieve their objectives; and that she sees it as
important that artists should document history. Artist/critic
Bragi Asgeirsson wrote a harsh review of the exhibition in
daily Morgunbladid, calling Réska “a woman in rebellion
against the patriarchy.” Surely that was no surprise? Wasn't
Réska always rebelling? Against the injustices of the world,
and against herself, too. Bragi did not appreciate that
feminism is an egalitarian ideology, whose objective is not to
drag men down, but to point out — by means of rebellion if
necessary —the necessity that all should be on an equal
footing, regardless of gender, colour, class or status. Réska’s
powerful show reflected the emphases of the end of
feminism’s second wave and in the lead-up to the third wave,
in the 1990s, and showed that the artist was true to herself,
and far from stagnation.

In March 1996 Réska gave a highly personal and surrealistic
performance at the Living Art Museum: Tempest —Surrealism
Lives, in which she summed up her life in a dramatic and vivid
manner. Finally she read aloud surrealist and philosophical
observations on life and art, and spoke of “constant rebellion
in living lyricism and politics.” Ten days later, on 13 March,
Roéska died at her home at the age of only 56. Roska left a
diverse flora of sincere, forthright, beautiful, powerful works
in a range of media, that reflect her life, art history and the
history of a society, as was evident in the above-mentioned
retrospective at the Living Art Museum in 2000. In his review
of the exhibition in daily DV, art historian Adalsteinn
Ingélfsson wrote that Roska had been a true Lebenskiinstler
or “life artist,” drawing no distinction between her life and her
art; that she had worked in various different media, and that
her art had been a mixture of everything, from personal
interpretations of love, extreme fantasies and an anguished
call for help from a bewildered woman, to social polemics
and radical rallying cries. The exhibition demonstrated how
versatile and talented an artist Réska was, and how daring
and audacious her steps through the art world, and not least
how colourful she was, both in her life and in her art.

The ongoing themes in Réska’s art are on the one hand
personal and surreal, on the other feminist and political.
Self-portraits and campaigning works; lyrical, flowing
drawings; photographs and observations from daily life;
dazzling fields of colour; women and gender equality.
Through the layers of paint and from the raw, flowing
brushstrokes shines the torment of a woman who lived in

sem hana skapar, og hun endurspeglar pad goéda og pad
slaema sem a sér stad i hug og hjortum manna og i
samfélaginu sem pad tilheyrir. Rdska var fulltrii nybylgju
og breyttra hugmynda og han pordi pegar adrar pordu
ekki. Hun tok plass og hafdi ahrif med myndlist sinni og
adgerdum, araedni og skopunargafu. Ad na til manneskju
med myndlistarverki eda ordraedu er einstakt og Roska
gerdi pad svo sannarlega. Fyrir pad ber ad pakka. Hjartans
pakkir Réska, fyrir samtalid, andagiftina og réttaeknina!

fear in a male-oriented society; but also glimpses of strong
women who go their own way, free of obstacles. The latter
applies especially to the campaign posters and works from
the artist’s later years, which often depict strong women in
the foreground of a world of justice and equality. In differing
works Réska reflects optimism and fighting spirit, alongside
the worries and difficulties of her own life. These antithetical
elements in Réska’s works, and her representation of two
opposite and different worlds —balance and imbalance,
security and insecurity, daring and fragility — mean that they
reach out to the observer, giving rise to a dialogue: a
dialogue between generations and eras, between past and
present; and not least a sincere and rewarding dialogue
between Réska and the person who experiences and
perceives her and her work.

Réska’s works speak to us, and they speak to the present
time, because they are fraught with history and emotions.
Art mediates history, it billows from its creator, the person
that makes it, and it reflects the good and bad that takes
place in the minds and hearts of individuals, and in the
society from which it springs. Roska was an embodiment
of the New Wave and of changed ideas, who dared where
others did not. She took up space, and had an influence
through her art and actions, daring and creativity. To reach
a person through a work of art or discourse is rare, and
Roéska certainly did so. For that we should be grateful.
Heartfelt thanks, Réska, for the dialogue, inspiration and
radicalism!
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Aguist 1967, Réska 4 vinnustofu sinni i Asmundarsal/
August 1967, Rdska in her studio in Asmundarsalur

Ljésmyndasafn Reykjavikur -~ Reykjavik Museum of Photography

Februar 1996, Rdska sennilega & vinnustofu sinni/
February 1996, Réska in her studio

Ljésmyndasafn Reykjavikur - Reykjavik Museum of Photography



LISTAMADUR ARTIST

ROSKA (1940—1996)

© Ragnhildur Oskarsdottir, Réska faeddist 1 Reykjavik arid 1940. Hin
stundadi ndm { Menntaskolanum i Reykjavik einn vetur en innritadist
{ Myndlista- og handidaskolann drid 1960 par sem hun var vid ndm
til 1962 og kynntist framurstefnulegum hugmyndum og listamonnum.
Hun flutti til Prag og stundadi listndm par veturinn 1962—-1963, bjo 4
listamannanylendu Paris 1 eitt 4r en flutti arid 1965 til Rémar 4 {talfu
og stundadi ndm { Accademia di Belle Arti di Roma til drsins 1967.
Eftir ndmiod var Roska virk 1 ,,avant garde® myndlistarsenunni, hin
gekk til 1ids vid SUM hépinn, syndi verk sin vida og tok virkan patt

{ bardttu ungra adgerdasinna i Reykjavik og i Rom.

Arid 1973 héf Réska nam 1 kvikmyndagerd vid Centro Sperimentale

di Cinematografica og snéri sér ad gerd kvikmynda og leikstjorn drid

1976 pegar hun lauk nami. Han bjé { Rom til arsins 1990, flutti til {slands

{ byrjun tiunda dratugsins, sinnti myndlist og syndi ny verk. Rdska hélt
fjolda einkasyninga og tok patt { samsyningum m.a. med SUM hépnum

& [slandi, { Skandinaviu og { Evrépu. Asamt pvi ad sinna listskdpun og
aktivisma kenndi Rdska grafik, vann { {tdlsku sjonvarpi og skrifadi greinar
{ bl6d og timarit 4 fslandi og erlendis. Rdska lést adeins 56 ara ad aldri

4 heimili sinu i midba Reykjavikur tiu dogum eftir ad hafa framid
gjorninginn Rok—Surrealisminn lifir 1 Nylistasafninu drid 1996.

Eftir Rdsku liggja o6tal verk unnin 1 6lika midla; bersogul malverk og
pappirsverk, fagurlega honnud og utferd barattuplakot, framurstefnuleg
silkiprykk, ljosmyndaverk, gjorningar, skulpturar og einlaegar skissubaekur
og teikningar sem endurspegla hugarheim konu sem neitadi ad gangast

vid hefdbundnum hugmyndum um list og samfélag i karllegum heimi
myndlistar 4 seinni hluta sidustu aldar. Arid 2000 var haldin yfirlitssyning
& verkum Résku { Nylistasafni {slands, syningarstjéri var Hjdlmar Sveins-
son. Verk eftir Rdsku m4d finna 1 safneign Nylistasafnsins, Listasafns
[slands, Listasafni Reykjavikur, Stedelijk listasafninu i Amsterdam, Nylista-
safninu { Madrid, i Bari og Reggio Emilia 4 [taliu og vidar.

© Roska, Ragnhildur Oskarsdottir, was born in Reykjavik in 1940. After
studying for one year at Reykjavik High School she enrolled in 1960 at the
Icelandic College of Arts and Crafts (forerunner of the Iceland University
of the Arts), where she studied until 1962, becoming acquainted with
avant-garde ideas and artists. She moved to Prague, where she studied

art 1962—63, then spent a year in an artists’ colony in Paris before moving
in 1965 to Rome, where she studied at the Accademia di Belle Arti di
Roma until 1967. After her studies Rdska was active on the avant-garde
art scene: she joined the SUM young artists® group, showed her art widely,
and was active in campaigns by young activists in Reykjavik and Rome.
In 1973 Roska commenced film studies at Centro Sperimentale Dell Arte
Cinematografica in Rome, and on graduation in 1976 she turned her
attention to filmmaking and directing. She lived in Rome until 1990, then
moved to Iceland, where she practised her art and exhibited new works.

ROSKA

Roska held a large number of solo shows, and took part in group shows,
e.g. with the SUM group in Iceland, Scandinavia and elsewhere in Europe.
Alongside her art practice and activism, Rdska taught printmaking,

worked for Italian TV, and wrote articles in newspapers and periodicals

in Iceland and abroad. Rdska died at the age of only 56 at her home in
central Reykjavik, ten days after showing the performance work
Rok—Surrealisminn lifir (Tempest—Surrealism Lives) at the Living Art
Museum in 1996. Réska’s oeuvre comprises innumerable works in a range
of media: forthright paintings and paper works, beautifully designed and
developed campaign posters, avant-garde silkscreen prints, photographic
works, performances, sculptures and candid sketchbooks and drawings that
reflect the psyche of a woman who refused to submit to conventional ideas
of art and society in the male-oriented art world of the latter half of the
twentieth century. In 2000 a retrospective of Rdska’s art was held at the
Living Art Museum, curated by Hjdlmar Sveinsson. Works by Réska are in
the collections of the Living Art Museum, the National Gallery of Iceland,
the Reykjavik Art Museum, the Stedelijk Museum in Amsterdam, the
Museo de Arte Contemporaneo in Madrid, in Bari and Reggio Emilia in
[taly, and elsewhere.

SYNINGARSTJORI CURATOR

ASTRIDUR MAGNUSDOTTIR

O Astridur Magnusdéttir (f. 1972) lauk BA préfi i listasogu og listfraedi
fr4 Haskola Islands 4rid 2013 med kynjafraedi sem aukafag, og BA profi

{ myndlist frd Listahdskdla [slands 4rid 2008. Ahugasvid hennar innan
listasogu og listfraedi eru nutima- og samtimalist, [josmyndasaga, feminisk
listfraedi og stada kvenna innan myndlistarheimsins. Astridur hefur 4
sidustu drum sinnt meistarandmi { listfraedi, kennslu, skrifum, syningar-
stjorn og eigin rannsdknum, dsamt pvi ad sitja { nefndum tengdum listum
og menningu, p.a.m. i rddgefandi faghdp um styrkveitingar menningar,
iprétta og tomstundarads sem fulltrii Bandalags Islenskra listamanna

og tvisvar { uhlutunarnefnd Starfslauna myndlistarmanna. Astridur sinnir
um pessar mundir kennslu vid Listndmsbraut Myndlistaskolans 1 Reykjavik
og i Ljésmyndaskdélanum dsamt pvi ad vinna ad eigin rannsoknum og
syningarverkefnum.

© Astridur Magnuisdottir (b. 1972) graduated from the University of
Iceland with a BA in art history and art theory in 2013 with gender studies

as a minor subject, and in 2008 from the Iceland University of the Arts with

a BA in Fine Art. Her fields of interest within art history and theory are
modern and contemporary art, history of photography, feminist art theory
and the status of women within the art world. In recent years Astridur has
been working on an MA in art theory, together with teaching, writing,
curating and her own research, while also sitting on committees in the
field of arts and culture, including as a member of an advisory professional
group on grants allocated by the Reykjavik Culture, Sports and Leisure
Board, representing the Federation of Icelandic Artists, and twice on the
allocation committee for artists” bursaries. At present Astridur is teaching
on the Visual Arts programme of the Reykjavik School of Visual Arts and
at the School of Photography, while also working on her own research and
exhibition projects.
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Samid og leikstyrt af Written and directed
GIORNINGAKLUBBNUM/ THE ICELANDIC LOVE
CORPORATION (EIRUN SIGURPARDOTTIR
& JONI JONSDOTTIR)

Sépran  Soprano singer
AGNES WASTFELT

Piandé Piano
HAFDIS PALSDOTTIR

Aqua Maria lj60 Aqua Maria poem
GIORNINGAKLUBBNUM/ THE ICELANDIC LOVE
CORPORATION (EIRUN SIGURPARDOTTIR
& JONI JONSDOTTIR)

Aqua Maria ténverk Aqua Maria score
FRANZ SHUBERT/SIGVALDI KALDALONS/
OLAFUR BJORN OLAFSSON

Kvikmyndun/klipping Film/Editing
BALDVIN VERNHARDSSON

Lysing Lights
KJARTAN DARRI KRISTJANSSON

GIORNINGAKLUBBURINN/
THE ICELANDIC LOVE CORPORATION
JONI JONSDOTTIR & EIRUN SIGURDARDOTTIR

Aqua Maria
2018

Video Vided

LISTAMENN ARTISTS

GIORNINGAKLUBBURINN

9 i verkinu Aqua Maria er sépransongkona i rymi sem
svipar til gufubads en eftir pvi sem a lidur verdur rymid
6raedara. A medan séngnum stendur myndast vatnsdropar
a hari hennar og andliti, péttast og pyngjast pangad til ad
beir streyma nidur andlitid.

Videdid hverfist um Aqua Mariu sem er taknmynd
barattuandans sem ris upp ur hafinu sem innblastur fyrir pa
umbreytingu sem konur eru ad upplifa i samtimanum, undir
ahrifum byltingar- og barattuanda gegn éréttlaeti og ofbeldi,
eins og ma sja um allan heim i herferdum eins og #metoo,
Kvennagongunni, Black Lives Matter, Druslugongum og
Free the Nipple sem eru skipulagdar a netinu.

Aqua Maria tekur einnig & brennandi umhverfismalum og
hnattraenni hlynun. Vid eigum adeins eina jord og einn
likama, hvortveggja samanstendur af 70% vatni. Aqua
Maria er i okkur 6llum og byltingin er i okkur 6llum, nafn
hennar, Maria, felur baedi i sér hebreska ordiod fyrir byltingu
og islenskt ord fyrir haf.

Aqua Maria visar i sterka strauma samtimans: fra nattirunni
til feminisma, fra list til vistfreedi. Verkid taknar mannlegt
traust a innseei i ljési nyrrar taekni og streymi stafreena
hafsins.

SALUR GALLERY 3
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© Aqua Maria features a soprano singing inside a space
that resembles a steam bath but as the scene progresses,
the space becomes more ambiguous. During her singing
drops of water condense in her hair and face, becoming
heavier until they stream down her face.

The video is based on the symbolic figure of Aqua Maria
who rises from the ocean to serve as an inspiration for the
current transformation women are experiencing in our time,
influenced by the worldwide spirit of revolt and struggle
against injustice and violence, as it is manifested in #metoo,
Women's March, Black Lives Matter, Slut Walks and Free
the Nipple campaigns that are organised through the world
wide web.

The water in Aqua Maria responds to burning ecological
issues and global warming. We only have one earth and
one body, both consisting of 70% water. Aqua Maria is in
all of us, the water in all of us and the revolution in all of us,
her name Maria indicating rebellion in Hebrew and mar,
sea, in Icelandic.

Aqua Maria relates to the strong undercurrents of our times:
from nature to feminism, from art to ecology. It represents
the human trust in intuition in light of new technologies and
the stream of the digital ocean.

© Myndlistarkonurnar Eirun Sigurdardéttir

og Joni Jonsdéttir eru starfandi medlimir
Gjorningaklubbsins sem var stofnadur af peim
asamt myndlistarkonunni Sigranu Hrélfsdottur
arid 1996. Sigrun starfadi med hopnum til
arsins 2016 og grafiski hdnnudurinn Déra
Isleifsdéttir fra 1996-2001.

Eirtn og Joni utskrifudust badar fra
Myndlista- og handidaskéla [slands 1996. Eirtin
stundadi framhaldsndm vid Listahaskélann i
Berlin 1996—1998 og utskrifadist med vidbotar-
diplému { hagnytri jafnréttisfraedi frd Hdskola
Islands 2014. Joni stundadi framhaldsndm vid
Konunglegu listaakademiuna i Kaupmannahofn
1997-1999 og utskrifadist med mastersgradu i
kennslufreedum fra Listahaskéla fslands 2011.

Hugmyndir Gjorningaklabbsins tengjast
oft félagslegum mélefnum med feminiskum
aherslum 1 bland viod glettni og hressandi
einleegni. Gjorningaklubburinn vinnur { pa
midla sem pjona hugmyndum hans hverju
sinni, svo sem gjorninga, ljosmyndir og
innsetningar og nytir sér gjarnan verkfraoi
Ommunar, handverk og utsjonarsemi i bland
vid glesileika og nutimataekni.

Gjorningaklubburinn vann med Bjork
Guomundsdéttur fyrir Volta plotu hennar 2007
og hefur i gegnum 4arin unnid ad fjélbreyttum
verkefnum med listafélki 4 bord vio GusGus,
Ensemble Adapter, Ragnari Kjartanssyni og
Kiyoshi Yamamoto.

Gjorningaklibburinn 4 ad baki fjolda
einka- og samsyninga i sofnum og gallerium
um allan heim par 4 medal ARoS listasafnid
Danmorku, Moma samtimalistasafninu i New
York, Kunstahalle Vienna i Austurriki, Schirn
Kunsthalle og samtimalistasafninu Hamburger
Bahnhof'{ byskalandi, Amos Anderson
listasafninu i Helsinki og Lilith Performance
Studio i Svipj6d.

Gjorningaklabburinn var einn priggja
listamanna/hdpa sem voru valin til pess ad
utfeera hugmyndir synar nénar fyrir Feneyja-
tvieeringinn 2017 og var valinn Listhépur
Reykjavikur 2018 af Menningar- og ferda-
malarddi Reykjavikur.

Gjorningaklubburinn er kynntur af
Pinksummer Contemporary Art.
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© J6ni Jonsdottir and Eirtn Sigurdardéttir
are the current members of the art collective
The Icelandic Love Corporation (ILC), an art
group established in 1996 by Joni, Eirun and
Sigrun Hrdlfsdottir. Sigriin was a member
from 1996-2016 and Déra Isleifsdéttir was

a member from 1996-2001.

Joni and Eirun graduated from The
Icelandic Collage of Arts and Crafts in 1996.
Joni studied at The Royal Danish Academy
of Fine Arts 1997-1999 and graduated with
MA.Ed. in Art Education from Iceland
Academy of the Arts in 2011. Eirtn studied
at Berlin University of the Arts 1996-1998
and graduated in 2014 from the University
of Iceland with a postgraduate Diploma in
Applied Gender Studies.

The Icelandic Love Corporation has actively
and successfully worked in the field of visual
art, both at home and abroad, using nearly
all possible media—including performance,
video, photography, and installation—the ILC
confronts the seriousness of the world with
works that blend playfulness, humor and
spectacle with refreshing genuineness and

subtle social critique that often incorporates
ideas of traditional femininity, with feministic
approach.

ILC’s interdisciplinary art led them to
collaborate with Bjork Guomundsdéttir for
her Volta album in 2007 and a wide range of
other collaborations e.g. GusGus, Ensemble
Adapter and Ragnar Kjartansson.

Their works have been exhibited
internationally, e.g. at ARoS Kunstmuseum
Denmark, Moma Museum of Modern Art
New York, the Schirn Kusnthalle Frankfurt,
Kunsthalle Wien, Amos Anderson Art
Museum Helsinki and Lilith Performance
Studio Sweden.

ILC was shortlisted for Icelandic Pavilion
for the Venice Biennale 2017 and nominated
the Art group of Reykjavik by Reykjavik City’s
Department of Culture and Tourism in 2018.

The Icelandic Love Corporation is
presented by Pinksummer Contemporary Art.
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GIORNINGAKEUBBURINN
KATRIN ELVARSDOTTIR

9 Vis erum stodd innandyra og horfum (t. Vi erum stodd
utandyra og horfum inn. Kona i raudri kapu, hjélhysi eftir
midnaetti, gul gluggatjold — allt eru petta visbendingar

i brotakenndri fraségn sem vekja upp spurningar frekar

en ad gefa svor. | myndar68inni Margsaga verdum vid vitni
aod oljésum atburdum sem vid hofum évart ratad inni. Eins
og 6bodnir gestir i svidsmynd sem neitar ad uppljéstra
hvort hiin sé raunveruleg eda skaldud. Brotin radast saman
og prongva upp a okkur margraedri atburdarras. Hvort

sem okkur likar betur eda verr.

© Katrin Elvarsdéttir (f. 1964) lagdi stund
anam { myndlist og 1jésmyndun { Banda-
rikjunum. Ljésmyndaverk hennar einkennast
af brotakenndum en jafnframt 6reedum
frésdgnum, par sem leikid er med hugmyndina
um sameiginlega minningarskdpun. Verkin
innihalda oft frésagnir af dularfullum atburdum
sem dhorfandinn verdur dafvitandi hluti af,

par sem dkvednir hlutir eru synilegir en 68ru
er leyft ad liggja @ milli hluta, og pad sem

utaf stendur kallast fram 1 hugskotsjénum
dhorfandans. Pannig gerast verkin innan 6raeds
tima og sogusvids, uppfull tilvisana og stydjast
vid kvikmyndalega adferdarfraedi, mjukan
fékus og snarpa notkun ljéss og skugga. A
sama tima og Katrin hafnar hefobundinni
heimildanotkun ljésmyndamidilsins nytir

hin sér rannsoknarmoguleika hans og edlislega
eiginleika til dleitinnar myndskopunar og
fagurfraedilegrar tjdningar innan samhengis
samtimalista. Verk hennar hafa verid synd
vidsvegar hér 4 landi og erlendis, md par

medal annars nefna Listasafn Reykjavikur

og Listasafn fslands, Forum Box { Helsinki,
Ljésmyndasafnid { Seoul, Martin Asbaek

galleri { Kaupmannahéfn, BERG Contemporary
i Reykjavik og Frankfurter Kunstverein {
Frankfurt. Hun hefur hlotid verdskuldad lof
fyrir verk sin og ymis verdlaun, medal annars
hin virtu EIKON verdlaun, Deutsche Borse
tilnefningu og Ridgefield Guild of Artists
verdlaunin, auk pess sem hin er medstjérnandi
Ljésmyndahatidar Islands.
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© We are inside looking out. We are outside looking in.

A woman in ared coat, a mobile home after midnight,
yellow curtains —these are all clues in a fragmented
narrative that raises questions rather than provides
answers. In the photography series Equivocal we witness
enigmatic events that we inadvertently have taken part in.
Like uninvited guests in a scenario that refuses to reveal
whether it is fact or fiction. The fragments combine in
multiple ways and force upon us incomplete story lines

of an ambiguous nature. Whether we like it or not.

© Katrin Elvarsdottir (b. 1964) studied

fine arts and photography in the US. Her
photographic works tell fragmented narratives
of an ambiguous nature, often playing on the
idea of socially collective memory-making.
They often serve as a placeholder for enigmatic
events that the viewer inadvertently becomes
a part of, a story half-realized, half-imagined.
Her work might best be described as
suggestive, choosing to reside in the realm of
an unscripted, imagined timelessness, often
utilizing cinematic methods, as well as soft
focus and chiaroscuro. She continues to forego
the photographic medium’s conventional
documentation usage, rather focusing on

the research of the medium itself and its
innate possibilities towards contemporary

image-making and aesthetical expression.

Her work has been exhibited worldwide, in
institutions such as The Reykjavik Art
Museum and the National Gallery of Iceland,
Forum Box in Helsinki, The Museum of
Photography in Seoul, Martin Asbaek Gallery,
Copenhagen and Frankfurter Kunstverein in
Frankfurt. She has been awarded and
nominated for numerous prestigious awards,
such as the EIKON Award, The Deutsche Borse
Photographic Prize and the Ridgefield Guild of
Artists Award, as well as serving as a co-
director of the Icelandic Photography Festival.
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KATRIN ELVARSDOTTIR
Kona i raudri kapu/Woman in Red Coat,

from the series Equivocal
2008

Varanlegt ljosmyndaprent ~ Archival pigment print
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KRISTIN GUNNLAUGSDOTTIR
Bleikt krass/Pink Scribble
2021

Garn d striga  Yarn on canvas

LISTAMENN ARTISTS
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9 Saumudu verkin kalla ég saumadar teikningar par sem
ég stydst vid skissur eda hradteikningar. Oftast eru petta
konur og 6medvitadar linur en stundum krass sem skapast
i teiknihreyfingunni. Eg teikna pzer hratt og an umhugsunar
og vildi steekka pzer en vardveita um leid kraftinn og
|éttleikann sem byr i peim. Saumurinn var nidurstadan og
sidan beetist litur pradarins vid, pad verdur eins og ad mala
med ullinni.

Textaverkin eru siendurteknar setningar med persénu-
legri handskrift. Setningarnar liggja i hversdagsleikanum
og tengjast myndmali teikninganna, en med sifeldri endur-
tekningu pyngist merking ordanna, breytist og magnast.
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€ Kristin Gunnlaugsdottir er feedd 4 Akureyri myndable par sem syndu medal annars

1963. Hin stundadi nam vio Myndlista- og samband manns og natturu eda médur med
Handidaskéla Islands fré 1984—87, leerdi barn. { kringum 2011 breyttust verk hennar
ikonagerd { klaustri { Rom 4 ftaliu 1987-88 me0 tilkomu stérra saumadra veggteppa par
og utskrifadist frd Accademia di belle Arti sem myndmalid vard beitt og berort gagnvart
i Florens 1988-94. kynhlutverkum, kvenlikamanum og belingu.
Kristin hefur eingdngu starfad vio myndlist, britt fyrir a0 taka fyrir tabi og konuna sem
haldid fjolda einkasyninga og tekid patt { kynveru md einnig greina ljédranan einfald-
samsyningum, heima og erlendis. Verk hennar leika og humor i verkum Kristinar, ekki sist
eru i eigu helstu opinberra safna landsins, dsamt ~ undanfarin ar.
fjolda fyrirtekja og einkaadila. Kristin hefur [ verkum sinum er hun 6hraedd ad kanna
einnig verid stundakennari vid Listahdskola nyjar slodir og breyta til innan myndmadls sins,
Islands og Myndlistaskélann i Reykjavik frd gjarnan med ad tefla saman andstedum.
2016. Hun hefur fengid ymsar vidurkenningar [ saumudu verkunum 4 pessari syningu
fyrir list sina og var veitt falkaordan 4rid 2018 stydst Kristin vid teikningar og skissur, par
fyrir framlag sitt til myndlistar. sem hugmyndirnar hafa fengio ad faedast
Verk Kristinar eru fjolpeett i teekni en oheftar. Teikningin er Gtfeerd { saum og
byggja 4 klassiskri hefd malaralistarinnar. steekkud svo kraftur hennar og léttleiki njoti
Huan vinnur med teikningu, mélun & pappir sin. Med pvi ad endurtaka hversdagslegar
og striga, eggtemperu a tré¢ med bladgulli setningar breytist merking ordanna, pyngist
og saumud verk 4 striga. og magnast.

Hugmyndaheimur Kristinar beinist ad
tilvistarspurningum manneskjunnar, ekki sist
frd sjénarholi konunnar og stodu hennar {
samtimanum. A fyrstu drum ferilsins hofou
verk Kristinar yfir sér truarlegan helgi-
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© “Sewn drawings” is what | call the sewn works, which

| base on sketches or quick drawings. Generally they depict
women and spontaneous lines, and sometimes scribbles
created in the movement of drawing. | draw them fast and
without deliberation, and | wanted to enlarge them while
retaining the power and lightness that resides in them.
Sewing was the solution, and then the colour of the yarn

is added — it becomes like painting with the wool.

The text works are reiterated sentences in personal
handwriting. The sentences lie in everyday life, and relate
to the imagery of the drawings; with constant repetition the
meaning of the words is changed, growing weightier and
more expansive.

© Kristin Gunnlaugsdottir was born in of women and their status in the present time.
Akureyri in 1963. She studied 1984—87 at In the early years of her career, Kristin’s art had
the Icelandic College of Arts and Crafts an aura of religious, iconic art, depicting for
(forerunner of the Iceland University of the instance the relationship between humanity
Arts), learned icon-painting in a convent in and nature, or mother and child. Around 2011
Rome, Italy, 1987—88, and studied at the her art changed with the advent of large sewn
Accademia di belle Arti, Florence, 1988-94. tapestries, whose imagery was fierce and
Kristin has worked exclusively on her art, held forthright vis-a-vis gender roles, the female
many solo exhibitions and taken part in group body and repression.
shows in Iceland and abroad. Works by Kristin While she has addressed taboos and the
are in Iceland’s leading public art collections, woman as a sexual being, a lyrical simplicity
as well as in corporate and private ownership. and humour are also to be found in Kristin’s
Kristin has also taught at the Iceland University ~ work, not least in recent years.
of the Arts and the Reykjavik School of Visual In her works she does not hesitate to
Arts since 2016. Kristin has received various explore new territory and to make changes
awards for her art, and in 2018 she was awarded ~ within her imagery, often in order to juxtapose
the Icelandic Order of the Falcon for her opposites.
contribution to visual art. In the sewn works displayed here, Kristin
Kristin’s works are made in range of makes use of drawings and sketches, in which

media, while building on the classical painting  her ideas are permitted to evolve freely. The
tradition. She works with drawing, paintingon  drawing is then developed in sewing, and

paper and canvas, egg tempera on wood with enlarged in order to give its power and lightness
gold leaf, and sewn works on canvas. free rein. By repeating everyday sentences,
Kristin’s conceptual approach is the meaning of the words is changed, growing

concerned with the existential questions faced weightier and more expansive.
by human beings, not least from the perspective
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SARA BIORNSDOTTIR
EHSABETJOKUESDOTHR

9 ,Undanfarin ar hef ég verid ad vinna ad texta-klippiverkum. 9 “In recent years | have been working on text-collage
Verkin bera titilinn Milli inanna sem er lina/setning Ur einu works. The works have the title Between the Lines, which is
verkinu og tilvisun i ad p6 petta sé min hugarsmid pa eru ordin a line or phrase from one of the works and also alludes to
klippt ur samhengi einhvers annars og liggja pvi millilinanna, the fact that, while this is my work, the words have been cut
i verkunum sjalfum liggur lika eitthvad milli linanna sem gefid from someone else’s context, that lies between the lines.”
er i skyn en parf ad hugsa um.* “The text is often like a little story, poem, or a reflection. It
»1extinn er oft 4 tidum eins og litil saga, 1j6d eda paeling.  can be acerbic, lyrical, satirical, humorous or surreal. It often
Getur verid beittur, lj6draenn, adeila, himor eda surrealiskur. addresses art, and being an artist and a person. Sometimes
Hann fjallar mikid um listina, ad vera listamadur og I'm referring to people | have met along the way —friends
manneskja. Stundum er ég ad tala um folk sem ég hef hitt and relatives.”
a fornum vegi, vini og vandamenn p6 pad sé ekki vitad vid
lestur verkanna.*

SOFT, SENSUAL hyperactive

Inventive

Incredibly Sharp...

So Effective They Are Banned from Competition

€ Sara Bjornsdottir er faedd { Reykjavik 1962.
Hun nam vio Myndlista- og handidaskola
[slands frd 1991-1995 og MA Fine Art fra
Chelsea College of Art & Design i London
1996-1997.

Fré utskrift hefur Sara verid dberandi 4
islenskri listasenu og starfad 6tullega ad
myndlist. Hin 4 a0 baki fj6lda einka- og
samsyninga og hefur synt 4 helstu s6fnunum
4 Islandi. Listasafn Islands og Listasafn
Reykjavikur eiga verk eftir hana. Arid 2001
hlaut Sara vidurkenningu ur Minningarsjédi
Dungals og dri sidar 2002 vidurkenningu ur
listasj6di Gudmundu Andrésdéttur. Arid 2010
hlaut hun Alternative Routes verdlaunin fyrir
myndband 4 700IS Hreindyraland. A drunum
2000-2015 var hin stundakennari vid

Myndlistaskdlann i Reykjavik og vid Lista-
héskéla {slands. Sara var stjornarmedlimur
og gjaldkeri i stjorn Myndhoggvarafélags
Reykjavikur 2010-2011. Einnig hefur hin
verid i uthlutunarnefndum Myndlistarsjdds,
Kynningarmidstodvar {slenskar myndlistar
og Muggs. Hun var einn af stofnendum Galler{
Kling & Bang i Reykjavik sem er i dag eitt
virkasta og framszknasta galler{id 4 [slandi.

Arin 2015-2019 bjé Sara i London og
stofnadi The Art Society sem er titillinn 4
verkefni sem voru tvaer alpjodlegar
samsyningar med 20 listamoénnum bddar
haldnar { London. Asamt pvi ad stofna
verkefnid, var hun skipuleggjandi,
syningarstjori og einn synenda i badum
syningum.

IDUSTREYMI
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© Sara Bjornsdottir was born in Reykjavik in
1962. She studied 1991-95 at the Icelandic
College of Art and Crafts and 1996-97 at the
Chelsea College of Art & Design in London for
her MA in Fine Art.

Since her graduation Sara has had a high
profile on the Icelandic art scene, and works
diligently at her art. She has shown her work in
numerous solo and group exhibitions, including
Iceland’s leading art venues. Works by her are
in the collections of the National Gallery of
Iceland and the Reykjavik Art Museum. In 2001
Sara received an award from the Dungal
Memorial Fund, and in 2002 from the
Gudmunda Andrésdoéttir Art Fund. In 2010 she
won an Alternative Routes prize for a video
work presented at the 700IS Reindeerland

festival. From 2000 to 2015 she was a visiting
teacher at the Reykjavik School of Visual Arts
and the Iceland University of the Arts. Sara
was a board member and treasurer of the
Association of Reykjavik Sculptors 2010—11.
She has also served on allocation committees
for the Visual Arts Fund, the Icelandic Art
Centre and the Muggur fund. She was one of
the founders of Gallery Kling & Bang, one of
Iceland’s most dynamic galleries today.

When living in London 2015-19, Sara
founded the Art Society—a project consisting of
two international exhibitions of the work of 20
artists, both held in London. In addition to
launching the project, Sara was the organiser
and curator of both exhibitions, and one of the
participating artists.
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SARA BJORNSDOTTIR
Milli linanna/Between the Lines
2014

Textaklippimynd ~ Text-collage on paper
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Elsku jord. Beloved Earth.

Nuveitég Now I know
hvad var svona what was so
sorglegt. sad.

Advera. To be.

Svo égfor So I went

en ég er komin. but I’'m back.
Tilad vera. To stay.

Og pa heyri ég hlj6d And then I hear a sound
og heyri ad petta muni vera and hear that it must be
rodd min, my voice,

sem hefur sofid i likamanum. which has been sleeping in my body.

Hun kemur dr beinum minum, It comes from my bones,

vodvum, taugum og innyflum, muscles, nerves and viscera,
a voice from primeval darkness,

rodd ar eldgémlu myrkri,
rodd ur 6komnu ljési.  a voice from potential light.

Hugsa sér. Rodd, Think. A voice,

Han kemur Gr frumunum, It comes from the cells,
ar hverri einustu frumu  from every single cell

hvislandi, whispering,
préttmikil, potent,
segjandi: saying:
Egertil. Iam.

Viltu hafa hlj6d. Will you keep silence.
HIjéd. Silence.

Og gefa pad frapér. And break it.

© Elisabet Jokulsdottir (f. 16. april 1958) er
rithdfundur og skéld { Reykjavik. Fyrsta bdk
hennar kom at arid 1989 en pad var ljodabdkin
Dans i lokudu herbergi. Han hefur gefid ut

fjolda boka, bodid sig fram { forsetaframbodi
4rid 2016 og nu sidast vann hun fslensku
bdékmenntaverdlaunin.
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© Elisabet Jokulsddttir is an author born in
Reykjavik on 16 April 1958. Her first book of
poems came out in 1989. She has written many
short stories, novels, and plays. In 2016 Elisabet

ran for President of Iceland. Earlier this year she
won the Icelandic Literary Prize.



O Yfirtaka er r68 gjorninga eftir Onnu Kolfinnu Kuran, par
sem markmidid er ad fylla 6lik rymi med kvenorku og
likbmum. Kveikju verksins ma rekja til vangaveltna um
synileika kvenna i samfélaginu. A Islandi er ekki haegt ad
fullyrda ad konur séu 6synilegar eda raddlausar. En hvada
konur eru pad sem vid heyrum i og sjaum? Hverjar eru pad
sem taka plass og hafa hljdmgrunn? Hugmyndin med
Yfirtokunni er ad bua til vettvang fyrir konur ar 6likum
samfélagshopum ad sameinast i samstodu og krafti. Verkid
kannar matt myktarinnar og kyrrdarinnar og orkunnar sem
myndast pegar margar konur koma saman.

Fyrir Listasafn Arnesinga hefur Anna Kolfinna skapad
pripaett verk sem byggir 8 hugmyndafraedi Yfirtokunnar:
myndbandsverk, gjorning a opnun syningarinnar og
hljédverk. | myndbandinu mynda konurnar samst68u, baa
til mynstur og mata sig vid arkitektur listasafnsins. Petta
er stadbundid myndbandsverk par sem flytjendurnir fast
vid dularfullar og taknraenar athafnir. A opnunardegi
syningarinnar pann 5. juni 2021, gera konurnar innras
i listasafnid og fremja gjorning par sem verda sterkar
tilvisanir i athafnir myndbandsins. Paer birtast innan um
syningargesti og leida haega og stigmagnandi ath6fn sem
skapar duludlega og rafmagnada stemmningu. Eftir
opnunina endurfaedist hluti verksins. Raddhluti gjorningsins
a opnunardeginum verdur tekinn upp og settur afturinn i
rymid, par sem hann mun hljéma likt og bergmal gjornings-
ins, og 60last pannig sjalfstaett lif sem hljodverk pad sem

eftir lifir syningartimabilsins.

Myndbandsverkid, gjorningurinn fra opnunardeginum og
hljé6dverkid eru pripaett nalgun 4 sama vidfangsefnido sem
rannsakar mork tima og rims i einum raudum alheimi.

© Anna Kolfinna Kuran (f. 1989) er sjalfstaett
starfandi listakona. Hun utskrifadist med BA-
gradu af samtimadansbraut Listahdskéla Islands
arid 2013 og med meistaragradu i performance
freedum (e. performance studies) ur New York
Haéskéla 4rid 2017. Verk Onnu Kolfinnu taka 4
sig 6likar myndir par sem flaedi milli miola,
greina og adferda er greinilegt, megin dherslan
liggur pd 1 pvi sjdnrena og likamlega. Gegnum-
gangandi pemu { verkum hennar eru ad
rannsaka vidfangsefni sem vio koma likama
konunnar og samtima feminisma. Anna
Kolfinna er medal stofnenda fjéllistahdpanna
Deetur og Kraftverk sem unnid hafa ad ymsum
syningum sem medal annars fyrir Reykjavik

Dance Festival (2013) og Sequences Art
Festival (2015). Undanfarin ar hefur Anna
Kolfinna einblint 4 langtima verkefni sem ber
titilinn Konulandslag par sem hiin rannsakar
tengsl milli kyns og rymis. Verkefnid er
marglaga listren og fraedileg rannsokn par sem
hin skodar vaegi kvenlikamans og synileika
kvenna { mismunandi umhverfum. Markmidid
med verkefninu er ad varpa ljési 4 og gera heim
kvenna, 1 sinni margslungnu mynd, synilegan

i formi lifandi verka 4 svioi, gjoérninga,
ljésmynda og myndbandsverka. Medal pessara
verka eru r60 gjorninga undir yfirskriftinni
Yfirtaka par sem markmioid er ad fylla olik
rymi med kvenlikémum og réddum.

YFIRTAKA
TAKEOVER

© Takeover is a performance series by Anna Kolfinna
Kuran, which aims to fill different spaces with femme
energy and bodies. The work evovles around the artist's
reflections on women'’s visibility in our society. In Iceland
one cannot claim that women are invisible or without voice.
But which women do we see and hear? Who are the women
that take up space and get listened to? The idea behind
Takeover is to create a platform for women of different
backgrounds to unite in solidarity and strength. The work
explores the power of stillness and softness and the energy
created by many women coming together.

For LA Art Museum Anna Kolfinna has created a
threefold work consisting of a video work, live performance
at the exhibition’s opening and a sound piece. In the video
work the women come together in solidarity, creating
patterns in the architecture of the museum. A site specific
video work in which the women perform mysterious
ceremonies. At the opening of the exhibition on June 5th
2021, the women will invade the museum with a
performance in which they refer to the actions in the video,
as well as using their voice to fill up the space with their
energy. They appear amongst the crowd and perform a
powerful and escalating ceremony which creates a mystical
and electric athmosphere. After the opening a part of the
performance is reborn. The women'’s voices will be
recorded during the performance and put back into the
space where it will become a sound piece.

The video, the performance at the opening and sound
piece present three independent approaches of the same
idea experimenting with time and space in one red universe.

© Anna Kolfinna Kuran (b.1989), is an artist
based in Reykjavik, Iceland. She received her
Bachelor's degree in contemporary dance from
Iceland University of the Arts in 2013 and
completed her Master’s degree from New York
University in Performance Studies in 2017.
Anna Kolfinna’s work is cross-disciplinary,
most often manifesting in performance and
visual works. Her artistic research is mainly
focused on, but not excluded to, contemporary
feminism and themes regarding the female
body and image.

Anna Kolfinna has worked on various
projects such as the long term collaborations
Deetur (e. Daughters) and Krafiverk and a

personal project titled Woman Landscape in
which she explores the connection between
space and gender. The latest development
within Woman Landscape is the Takeover
series, which is a social art project bringing
together women of all ages and different
backgrounds in a powerful performative
ceremony.
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