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TENGSL II konur

Relations Il Female

mennmgarhelma motarfrasagnlr

A bridge across oceans and continents -
connecting cultures, shaping narratives

Listamenn/Artjsts:

Austr1a Birgit Graschopf TanJa Prusnik,

Ramona Schnekenburger
Syningarstjéri/ C ura tor:
Tanja Prusnik

A syningunni TENGSL Il konur eru personuleg, mennlngarleg

og séguleg tengsl skodud Ut fra sjonarhorni sex listakvenna,
briggja fra islandi og priggja fra Austurriki. Syningin métast af
feminiskum ahrifum listakvenna sem eru afar élikar i tjaningu,
vinnuadferdum og bakgrunni.

Med verkunum er markmidid ad skapa rymi fyrir samtal,
speglun og varpa ljési a élikan reynsluheim peirra og
stodu i menningarlifi tveggja rikja.

Verkin & syningunni eru ljdsmyndir, malverk, grafikverk, inn-
setningar og verk unnin ur fjdlbreyttum efnividi. Pau endur-
spegla métandi samskipti og listraena reynslu sem verdur til
i 6likum landfraedilegum, menningarlegum og félagslegum
adstaedum.

i forgrunni eru samskipti, gagnkvaemur skilningur og ny
tengsl sem verda til i listraenu og persénulegu samtali, as-
amt sameiginlegri umraedu um jafnrétti og stodu kvenna i
samtimanum. Syningin leggur dherslu 4 délikar birtingarmyn-
dir og opnar vonandi umraedu um jafnrétti og fjolbreytileika.

o] RELATIONS I Female feminine sights examlnes the

complex network of relat|onsh|ps—persona| cultural,
and historical, through the perspective of six artists,
three from Iceland and three from"Austria.

The exhibition offers an artistic exploration of the
female gaze and explores-a feminist, influenced formal
language of female artists who differ radically in their
expression, working'methods, and backgrounds.

On display aré installations from the fields of photo-
graphy, painting, graphic, and object art. The exhibi-
tion highlights the artists’ brief artistic experiences

in different places and countries, each shaped by spe-
cific geographical, cultural, and social conditions.

The focus is on the desire for exchange, getting to
know each other on an artistic and personal level,
and the pursuit of feminist equality, here and there.

marglaga menningarsdgu, métad af stédu sinni-
* i hjarta Evrépu, arfleifd Habsborgarveldisins og
""»-.._,v__hef6um ténlistar, heimspeki og médernisma.

Styrktaradilar syningarinnar:
Austurriska sendirddid i Kaupmannahofn
Hveragerdisbeer

Safnarad

dW Architekten

par semi llstakonum gefst kostur 4 ad starfa i landi

hverarinarar i gegnum syningarog, i sumum tilvi- -
_kum, Ilstamannadvalar Verkefn|6 efllr ny tengsl og

_.og.neer hamarkl i tveimur syningum, a islandi ar|6

2026 og i V|n arid 2027.

Llstakonurnar sem taka patt eiga pad sameigin-

" legt ad velta fyrir sér sjélfsmynd og reynslu eins-

takllngsms bott paer nalgist vidfangsefnin a dlikan
hatt:: Symngln beinir sjdnum ad élikum veruleika
kvenna iAusturriki og 4 islandi og opnar samtal
umjafnrettl og fjolbreytllelka

IsIand erungti Ilsthelmmum kraftmikid og i

"‘“stoaugrl motun med V|6attum|klu og stoérbrotnu

landslagi, 6snortnu af mannannahéndum en samt
einstoku. Austurriki, & hinn béginn, ber merki

Pessi 6liku menningarlegu, landfraedilegu og
sogulegu ahrif gefa af sér ny verk sem kanna teng-
sl listakvennanna og velta fyrir sér hvad vid getum
leert-hvert af 68ru handan hins pdlitiska svids.
Med pvi ad veita innsyn i verk og vinnuferli sex
listakvenna, segir TENGSL Il konur ségur, ségur
sem ten""gja saman hof og meginléond, kynslédir og
sjénarhorn, Likt og austurriski ferdahdfundurinn
Ida Pfeiffer, sem ferdadist til Islands arid 1845

og skildi eftir sig eina af fyrstu itarlegu erlendu
lysingunum & Iarf'd-i-n__u, veltir verkefnid upp hvernig
reynsla og hreyfing kvenna métar og endurmétar
menningarlegar frasagnir yfir tima og rim.

Supporters of the exhibition:
Austrian Embassy in Copenhagen
Hveragerdi town

Museum Council of Iceland

dW Architekten

RELATIONS Il Female enables artists from Ice-".
land and Austria to work in each other’s countries

mutual exchange The growing platform will cuI—
minate in two exhibitions in 2026 and 2027: at the
Listasafn Arnesinga LA Art Museum in Hverager6|

Iceland and in 2027 in Vienna Austria

interest in questlons of |dent|ty and lived experi-
ences. The exhibition focuses on different female
realities in Austria and Iceland and opens a dialogue
on equality and diversity.

Iceland is characterized by dramatic nature, volca-
noes, glaciers, wide open spaces, where the land-
scape determines life. Austria, on the other hand,
bears the traces of a rich cultural history, shaped by
its role as a European crossroads, by the legacy of

- the Habsburg monarchy, by music, philosophy, and
modernism.

These different cultural, geographical, and historical
influences give rise to new works that explore the
relationships between the artists and probe what
we can learn from each other beyond the political
sphere. By making the processes and works of the
six female artists visible, RELATIONS Il Female tells
stories, stories that connect oceans and continents,
generations and perspectives. Like the Austrian
travel writer I[da Pfeiffer, who sailed to Iceland in
1845 and left behind one of the earliest detailed
foreign descriptions of the country, RELATIONS ||
Female also shows how women’s experiences and
connections shape cultural narratives and rewrite
them across bridges.



Tanja Prusnik
Syningarstjori

Verk Birgit Graschopf, Kristinar Gunnlaugsdoéttur, Sigridar
RutarMarrow T6nju Pruénik Ramonu Schnekenburger og
neaemi fyrir pvi sem verdur til 8 morkum olikra helma milli
likama og landslags, minninga og naerveru, hms synilega

og pbess sem byr undir yfirbordinu. :

Verk beirra verda ekki til af porf fyrir adlysa verl,l‘.iéikanum

med ordum, tilfinningum, stemningu og peirri reynslu sem
motar tengsl okkar hvert vid annad.

boétt verkin hafi ekki ordid til i beinu samtali virdast pau
kallast @ og mynda 6vaent tengsl sin & milli.

A syningunni gegnir efnividurinn mikilvaegu hlutverki. Stein-
steypa, sandpappir, fiskrod, textill, litur, vatn og pappir bera
i sér ummerki tima, hreyfingar og snertingar. Vinnuferli lis-
takvennanna einkennast af opnum og leitandi adferdum par
sem innseei, tilraunir og umbreytingar fa ad rada for.

Verkin veraa til fmarglaga ferli bar sem form og merking

island gg'Austurrlkl mynda mikilveegan bakgrunn i verkunum,
hvortland med sina ségu, menningu og natturu. P6tt I6ndin
séulandfreedilega fjarlaeg myndast & milli peirra samtal sem
endurspeglast i verkum listakvennanna og beim spurningum
sem pzer beina sjonum ad.

kami konunnar er aberandi i i verkunum sem rymi skynjunar

n1_vngar og upplifanir taka a sig mynd. Nattaran erjafnframt
virkur patttakandi i verkunum; hafid, fossarnir, landslagid
og l‘hfraen form verda ad bergmalsrymi fyrir tilfinningar,
minningar og innri reynslu.

folk bvertaollkan bakgrunn €

vinni med d6lika midla og 6likt myndmal eiga verkin sam-

eiginlega kyrrlata en ahrifamikla naerveru og kalla fram pad

sem erfitt er ad setja i ord. Pau opna rymi fyrir hid 6sagda
og draga fram brothaettan en ahrifamikinn’heim par sem

minningar, likami og landslag fléttast saman.

Rut Marrow Theodéreﬂ_,détatir
Verkefnastjori TENGSL Il Konur

TENGSL Il Konur er hluti af staerra samstarfsverkefni sem hef-
ur préast & undanfornum arum t fra peirri hugmynd ad skapa
vettvang’ fyrir listraen: $amskipti milli Islands og Austurrikis.

Fra upphafi hefur markmidid verid ad leida saman listafélk fra
badum I6ndum, efla tengsl og skapa ny teekifzeri til samstarfs,
mlalunar og mennlngarsamsklpta

The works of Birgit Graschopf, Kristinar Gunnlaugsdottir,
Sigrl’éur Rut I\/Iarrow Tanja Pruénik Ramona Schneken-

transitions betvveen ‘bady and Iandscape memory and
presence, visibility and iniver. experlence

Verkefnla a raetur sinar ad rekja til RUT’S GALLERY i Vin, sem
etofnaa varmed pad ad markmidi ad kynna islenska samtlma-

Their works do not emerge from a ‘desire to depict reality,
but from the need to make atmospherie states visible and
physically tangible, and to create relationshjps between
one another. One work seems to grow out of‘another; con-
nections become visible, even though the works: were not
created in direct dialogue. 2

/ Igegnum arin hefur galleriid ordid vettvangur fyrir fjdlbreytt
* samstarfsverkefni og listreen kynni sem hafa smam saman
bréast yfir i staerra alpj6dlegt samstarf.

M_ik:ilvaegur afangi a peirri vegferd var samstarfsverkefnid
RELATIONS, sem haldid var i samvinnu vid Sendirad Islands i

Within the exhibition, material becomes a carrier of me"m,__ory
and touch: concrete, sandpaper, fish skin, textile fragmerits,
paint, water, and paper preserve traces of time, movement,*
and lived experience. The artists work in open, process-
oriented, and often intuitive ways.

traar Ils’camanna og mennlngarllfs T sendlherrabustac’inum
voru til synis verk tr islenskri safneign sem undirstrikudu’ tengsl
vid island. kessi- vidburdur stadfesti mlkllvaegl bess ad skapa
vettvang. fyrir samtal, samstarf og ny teekifeeri ‘milli listafélks
og mennmgarstofnana landanna tveggja

Their works develop through layers, condensations, .
and transformations — like landscapes slowly changlng,
or memories that can never be fully grasped.

Iceland and Austria, two geographically distant yet ;
.. artistically connected places, play an important role
“as mediating landscapes within these artistically and
partly feminist-oriented practices.

; Ia_og nalganlr en eiga pad samelglnlegt ad
fast vid spurningar um reynslu, sjalfsmynd, samfélag og
tengsl. Paer skapa samtal sem neer Gt fyrir landfraedileg
mork og opnar ny sjonarhorn a pad sem tengir okkur saman.

Agam and again, the female body appears at the center —
_~not as representation, but as a sensitive space of percep—
tion, vulnerability, strength, and connection. Natureiis not.—"
treated as a background, but as a living presence insgribed
into gestures, materials, and movements. The sed, water-

falls, Icelandic Iandscapes and orgamc forms become

' Eg vona ad petta verkefni verdi &fram vettvangur fyrir ny
“kynni, nytt samstarf og dypri tengsl milli listafélks og
m"en_pingarsan)'félaga Islands og Austurrikis.
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visual languages, all of the works share a quiet _!_ntenS|ty
and a search for forms of expression beyond-the explicit.
Their works open spaces for the unspoken— fragile and
open visual worlds in which memory, bady, and landscape
enter into relation with one anot_h-e‘ﬁ

Aist og skapa lifandi tengsl milli islenskra og austurrisks listalifs.

usturrlkl dagana 16. 18 september 2022 Verkefnla saman- .-

RELATIONS Il women is part of a larger collaborative project that
has developed in recent years based on the idea of creating a plat-
form for artistic communication between Iceland and Austria From

oration communlpatlon and cultural exchange.

The project has its roots in RUT’S GALLERY in Vienna, which was
founded with the aim of promoting Icelandic contemporary art and
creating vibrant connections between the Icelandic and Austrian art
scene. Over t_he years, the gallery has become a platform for diverse
collaborative projects and artistic encounters that have gradually
developed“’into a larger international collaboration.

tceland in Austrla from 16 to 18 September 2022. The pl’Oje__Ct consis-
ted of a reception at the Ambassador’s Residence in Vienna;.which
was transformed into a temporary exhibition space for three days, the
opening of an exhibition at RUT’S GALLERY and a special dinner that
brought together representatives of the art and cultural life in Vienha.
The Ambassador’s Residence exhibited works by Icelandic artists *
with connections.to.Austria, as well as works from the collection of
the. National Gallery of Iceland:Fhis event confirmed the importance!

-of creating a platform for dialogue, collaboration and new connectlons

between artists and cultural institutions of the two countries.

“RELATIONS Il Women” builds on this foundation. The exhibition brit}és
together six female artists from Iceland and Austria who work with diff-
erent media and approaches but share a common interest in addtess-

""'--mg quest|ons of experlence identity, community and connectlon Thelr

| hope that this project will continue to be a platform for new en-
counters, new collaborations and deeper connections between
artists and cultural communities in Iceland and Austria.

T LISA MARIA SCHMIDT

adstod vid verkefnastjorn/
assistant project manager



Hulda Vilhjalmsdéttir

wVinnustofan min er vid héfnina. Eger
listakona og médir. Eg elska villta nattiru.”

Malverk Huldu Vilhjalmsdoéttur eru baedi
figuratif og abstrakt, unnin i akryl eda oliu.
Hun hefur einnig synt keramikverk, klippi-
myndir, myndbdnd og gjorninga. Han er leit-
andi listakona. Fra upphafi ferils sins hefur
konan og kraftur endurfaedingar verid leidar-
stef i verkum hennar. Konan birtist likt og gud

i eigin heimi, oft einangrud, jafnvel fjarleeg,

en jafnframt falleg, dularfull og tregafull. Blai
liturinn er einnig aberandi i verkum hennar og
visar til liédreennar sorgar og rémantikur einver-
unnar. Astrida listakonunnar, eldur, styrkur og
vidkveemni umbreytast med agadri pensil-
beitingu i sk6pun a striganum og verda ad

lokum ad 6sk um frid og fegurd i floknum heimi. *

i verkum hennar Huldukonur synir han list par
sem ljomi sképunarinnar er i forgrunni, list
vegna sjalfrar listarinnar, konan er likt og gud.

Feedd 1971, byr og starfar i Reykjavik. Menntun:
Listahdskdli Islands i Reykjavik, keramikdeild. BA
i malun. I8nskalinn i Reykjavik, teekniteiknun.

Fjoldi einkasyninga og samsyninga hérlendis og
erlendis. Verk hennar eru i opinberum listas6fnum
og einkaséfnum. Tilnefnd til Carnegie Art Award og
til Islensku myndlistarverdlaunanna arid 2018 fyrir
einkasyninguna Valbra i Kling & Bang.

Arid 2020 hlaut hin myndlistarverdlauni
Tilberinn fyrir framlag sitt til- myndiistar
sidustu tvo dratugi=~"

WWW, h_uﬂlﬁé‘r/il.com

Verk Birgitar Graschopf bera oft yfir sér dqu6

stundum jafnvel fjarlaegd i tengslum vid hid
kvenlega. Hin dregst ad hinu 6kennilega,
6gnvekjandi og bvi sem stendur utan skyrra
skilgreininga, par sem hid évissa og 6bekkta
getur jafriframt ordid ad uppsprettu styrks og
umbreytingat:--..

- fire, strength and Vit

“My studio is by the harbor. | am an artist
and a mother. | love wild nature.”

Hulda Vilhjalmsdattir’s paintings are both figura-
tive and abstract, done in acrylic or oil. She has
also exhibited ceramics, collages, videos and
performances. She is a searching artist. From the
beginning of her career, women and the power
of rebirth have been a guiding theme in her work.
Women appear like gods in their own world, often
isolated, even distant, but also beautiful, mysteri-
ous and melancholic. The color blue is also promi-
nent in her work and refers to the poetic sadness
and romance of solltude The artist’s passion,

the canvas and ultimately become a W|sh for..
peace and beauty in a complex world.

ﬁ""“ln__,her works, Huldukonur shows art where the

brilliance of creation is in the foreground, art for
the sake of art itself, the woman is like a god.

Born 1971, lives and works in Reykjavik.
Education: Iceland Academy of the Arts,
Department of Ceramics. BA in Painting.
Reykjavik Industrial College, Technical Drawing.

Numerous solo and group exhibitions in Iceland
and abroad. Her works are in public and private coll-
ections. Nominated for the Carnegie Art Award and
the Icelandic Fine Arts Prize in 2018 for the solo
exhibition Valbra in Kling & Bang.

-..In 2020 she received the Tilberinn Fine Arts Prize

Hun tengir pessi pemu vid va a stadi sem eru

oft yfirgefnir, opnir og vidattumiklir. Figtrur og

skuggar birtast i nakvaemri myndbyggingu par ...

sem arkitektur, rymi og birtuskilyrdi méta sjén-
reent samhengi. Stundum virdast figtrurpar
eins og vofur ur fortid, & stodum sem eitt sinn
h&fdu lif eda voru skipulagdir sem slikir. ;

Verk hennar fjalla um hid ékennilega itengbué'IUm--»--v..v...

vid kvenleikann — par sem hid framandi og
ofyrirsjaanlega getur jafnframt falid i sér vald,
rof og umbreytingarmdéguleika. Ljosmyndir-
nar eru prentadar a sandpappir; efni sem er
hrjaft og abrasivt en virdist jafnframt glitrandi,
mjukt og neestum flauelskennt i yfirbordi. Efnid
verdur pannig ekki adeins burdarefni mynda
heldur hefur pad sjalft ahrif 4 hvernig pzer eru
upplifadar. Sandpappirinn er fluttur fra Islandi
til Austurrikis og verdur hluti af efnislegu og
hugmyndalegu ferli verksins.

1978, feedd i Vin.

Byr og starfar sem sjalfstaedur
myndlistarmadur i Vin.

Stundadi nam vid Listahaskdla hagnytra
lista i Vin i ljssmyndun, og vid Hégskolan
for fotografi och film i Gautaborg.

Synt vida heima og erlendis og hlotid m.a.
rikisstyrk i [jésmyndun.

www.birgitgraschopf.com

for héi Contr/but/on to art over the past two decades.

www.hu/dawl.com

Birgit Graschopf’s work often carries a sense of
mystery, sometimes even distance, in relation to
the feminine. She is drawn to the uncanny, the

frightening and the undefined, Where the unce'r"—'""”

that are often abandoned, open, and vast.
Figures and shadows appear in a precise image
structure where architecture, space, and lighting
conditions shape a visual context. Sometimes

they seem like ghosts from the past, in places

that once had life or were planned as such

dictable can also |nvoIve power, rupture, and the
possibility of transformation.

The photographs are printed on sandpaper;

a material that is rough and abrasive but also
appears shimmering, soft, and almost velvety on
the surface. The material thus becomes not only

a carrier of images, but an active participant in .~

their experience.The sandpaper is transporte,d"”'
from Iceland to Austria and becomes par_t.-o"tt the
material and conceptual process of t‘he“‘\'/vork.

1978, born in Vienna.

Lives and works as an independent visual
artist in Vienna. Studied at the Academy of
Applied Arts in Vienna, photography, and
at the Hogskolan for fotografi och film i
Gautaborg. Exhibited widely at home and
abroad, including, among other things, a
government grant in photography.

www.birgitgraschopf.com

Kristin Gunnlaugsdattir

bratt fyrir ad fjalla um tabi og hugmyndir um
kynferdislega sjalfsmynd kvenna einkennast
verk Kristinar Gunnlaugsdéttur af [j6draeenum
einfaldleika og himor. Hin er 6hraedd vid ad .

préa myndmal sitt og er opin fyrir nyjum efnls-
legum og sjénreenum nalgunum. -

Verk hennar verda til i lotum par sepi hun vin-
nur med Slikar adferdir og midla. A sidari arum
hefur hiin smam saman leyst L_tpp hefébundid
figaratift myndmal sitt og feert sig i att ad
frjalsari tjaningu i teikningu’og textilbundnum
verkum, bar'sem form og’ ‘merking opnast
frekar en Iokast 4

Fra armu 2021 hefur hun i auknum meaeli unnid
ut frainnsaei og skapaa abstraktverk par sem
dhersla er 16gd 'sképunarfrelsi, efniskennd
og kraft skopunarferllsms sjalfs.

Hun hefur,.‘ﬁ‘eldia fi6lda einkasyninga og
/ samsynirga hérlendis og erlendis og verk

eftir hana eru geymd baedi i opinberum
s6fnui og i einkaséfnum. Arid 2025 var
haldm yfirlitssyning a ferli hennar i Lis-

tas"afni Reykjavikur, Kjarvalsst6dum.

'963 Akureyri.

Menntué 4 Islandi og 4 Italiu,
m.a.i rémverskri lkonografru i klaustri e

og vid Accademia di Belle Arti i Flérens...—"
Yfrr/ltssynmg i Listasafni Reykjawkur
Kjarvalsstoc’ium 2025,

www. kristing:is

Despite addressing taboos and ideas about
women’s sexual identity, Kristin Gunnlaugsdét-
tir's work is characterized by poetic simplicity
and humor. She works fearlessly with chang-
es and developments in her imagery and is
constantly open to new material and visual
approaches.

Her work is created in cycles where she works
with different methods and media. In recent
years, she has gradually dissolved her traditional
figurative imagery and moved towards a freer
expression in drawing and textile-based works,
where form and meaning open up rather than
close down.

Since 2021, she has increasing"ly worked toward
a freer and more intuitive abstract form where
the emphasis is on creative freedom, materiality
and the power of the creative process jtself.

She has held numerous solo and group’
exhibitions in Iceland and abroad, and her
work is in public and private collections.
In 2025, a major retrospective exhibition
of her career was held at the Reykjavik Art
Museum, Kjarvalsstadir.

Belle Art/__m F lorence. Major retrospective
exhibition at the Reykjavik Art Museum,

Kjatvalsstadir 2025.

www. kristing.is e




Ramona Schnekenburger

i verkum Ramonu Schnekenburger birtast verur

og form sem umlykjast dularfullu andrimslofti.
Teikningar og hlutverk hennar hafa yfir sér heill-
andi eiginleika sem leida dhorfandann inn i nzes-
tum godsdgulegan heim. i pessu samhengi
vakna jafnvel tengingar vid islenskan hugmynda-
heim huldufdlks, par sem verurnar virdast til-
heyra baedi nattiru og imyndunarheimi og bera
med sér lj6dreena og 6raeda naerveru.

Skopunarferlid einkennist af haegd og stodugri
finstillingu par sem |6g eftir 16g eru byggd upp i
teikningu, malun, skurdi og métun. Hun nalgast
ummerki lifs og dauda — sar, dyraleifar og lif-
raenar leifar — af sému mildi og hin nalgast
fegurd nattdrunnar.

i verkum hennar verda 6|l stig tilverunnar hluti*.
af heild par sem ekkert er metid sem dra eda
lzegra; feeding, umbreyting, rotnun og endur-
nyjun eru hluti af sama ferli.

Verk hennar kalla ekki @ athygli med havada,
heldur tala i lagstemmdum en ahrifamiklum
toni: adeins i tengslum vid annad lif verdur
mogulegt ad hugsa um virdingu, samvist
og jafnvaegi.

[ vinnuferli hennar 3 Islandi umbreytast
fiskrod i nyjar innsetningar og efnislegar
samsetningar sem vardveita ummerki
umbreytingar og stadbundinnar reynslu.

1980, Schwenningen i byskalandi.
Byr og starfar i Vin.

www.rgm'é‘naschnekenburger.com

anja Pruénik .....

Hrlnglaga og endurtekin verk Ténju Prusnik
fj illa meaal annars um samfélagslega gagn-

yn
baksfu(_skeppni) og Paravent (Skermur) vinnur
hin medkvenbundin pemu sem nélgast fedra-
veldisleg hu'gmyndakerfi a gagnryninn, leik-

raunakennt feminiskt samhengl . Utvik
malunarferli hennar felur i sér umbreytingu

bar sem malun er faerd yfir i hlutbundin, stun-

dum jafnvel atuformud verk.

Notkun 6hefédbundinna efna og undirlag'e,
svo sem eetra litarefna, opnar fyrir patttoku
par sem verkid getur tekid & sig timabunenar

breytingar i snertingu vid dhorfandann. bari=-..

nig fer listin inn i likamlega reynslu og dhor-
fandinn verdur bokstaflega hluti af verkinu.

fsjélfsmyndatengdum verkum, sem listraenni
og emancipatoriskri myndlikingu, bydur hin
upp a nana, tilraunakennda svidsetningu —
eins konar pas de deux iinnra rymi par sem
spenna, einbeiting og neemni meetast.

Menntun hennar og starfssvid eru
fiolbreytt: hin stundadi nam vid Teekni-
héaskdlann i Vin (TU Wien) og starfar i dag
sem malari, syningarstjéri og listamadur i
bverfaglegum verkefnum. Hun hefur einnig
unnid vid innsetningar, svidshénnun,
ritstjorn og alpjédleg samstarfsverkefni.
1971, Wolfsberg i Karnten.

Byr og starfar i Vin.

www.prusnik.com

Ramona Schnekenburger’s works feature beings
and forms that are enveloped in a mysterious
atmosphere. Her drawings and reins have a fasci-
nating quality that leads the viewer into an almost
mythological world. In this context, connections
even arise with the Icelandic imaginary world of
the occult, where the beings seem to belong to
both nature and the world of imagination and
carry with them a poetic and irrational presence.

The creative process is characterized by slow-
ness and constant refinement, as layer after layer
|s built up in drawing, painting, cuttlng and shap-

beauty of nature.

Iower birth, transformation, decay and renewal
are part of the same process.

Her works do not demand attention with noise,
but speakin a low but powerful tone: only in con-
nection with another life will it be possible to
think about respect, coexistence and balance.

In her working process in Iceland, fish skins
are transformed into new installations and
material compositions that preserve traces
of transformation and lived experience.

1980 born in Schwenningen, Germany.

www.ramonaschnékenburger.com

Her cyclical work addresses socially critical
issues, among otherthings The series Kunst—

....... and&
|menta| arrangement. The expanded painterly
approach is achieved through transformation

-and integration into object-like, edible con-
structions.

Painting processes are expanded through
the use of unusual materlals and substrates

penetrates deep into the body, and the parti-
cipant literally becomes part of the work.

In self-photography as an emancipatory
metaphor, she invites us to a pas de deux
in an intimate, experimental space full of
inner tension and utmost concentration.

1971 Wolfsberg/Karnten.
Lives and works in Vienna.
TU Vienna, curator of millstART.

Painting, installation, stage design,
curating, cover design, land art,
international symposia in Austria
and abroad.

www. prusnik.com

.. Inher works, all levels of existence become part

Sigrfdﬁr Rut Marrow

.\"OII verkefni Slgrlaar eiga pad sameiginlegt

ad fiallaum mannlega tilveru og b4 samkennd
sem virdist fara dvinandi i samfélaginu. Hin
nalgast dagléga hversdagsmenningu med
sérstakri forvitni og leitast vid ad skrasetja
hanaigegnum Ij6‘s-m_yndun sem adalmidil.

i be'ss't'j‘ S\'/ningarverkefn‘i"ﬁig_i_[ hian konum
sem mynda nainn hép i kringuni-sameiginlega

“"idkun sjésunds sem byggir 4 trausti"og.vs_vgm-
st6du innan hépsins, og peirri samkennd sem_

jafnframt neer til jésmyndarans sjalfs.

Sigridur dregur fram nain og 6séd augnablik
sem verda til i svidsettri naerveru. Myndir-

nar syna vidfangsefni hennar a augnablikum
' sem eru sjaldan synileg 68rum og varpa lj6si
a samkennd, traust og sameiginlega reynslu.

Fzedd 1990, byr og starfar i Reykjavik.
Bathelor-grada i blaGamennsku;
meistaragrada i menningar- og
samskiptafraedi med aherslu &
liésmyndun.

patttaka i MAGNUM vinnustofu

med Martin Parr i Delhi & Indlandi.

Syningarferil]:
bjédminjasafrIslands - 20 ara
ligsmyndasafnid.(samsyning),
Byggdasafn Arnesinga,
Menningarhus Austfiarda,
Ljésmyndasafn Reykjawkur
LUNGA listahatid.

WWW.Siggamarrow.com

All of Sigridur’s projects have in common
the discussion of human existence and the
empathy that seems to be waning in society.
She approaches everyday culture with
particular curiosity and seeks to document
it through photography as her primary
medium.

In this exhibition project, she follows women
who form a close group around the shared
practice of sea swimming, which is based on

“-trust and solidarity within the group and the

emb’ath.y_that also extends to the photogra-
pher herself:--....

that are rarely visible to others and 'shed light
on empathy, trust and shared experience.

Born in 1990, lives and works in Reykjavik.
Bachelor’s degree in Journalism;
Master’s degree in Cultural and Com-
munication Studies with an emphasis on
photography.

Participation in the MAGNUM workshop
with Martin Parr in Delhi, India.

Exhibition history:

National Museum of Iceland - 20 Years of
Photography (group exhibition),
Arnessysla Heritage Museum,

Fastfjords Cultural Centre,

Reykjavik Museum of Photography,
LUNGA Art Festival.

www.siggamarrow.com




