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Gullni Hringurinn
Th g GO] d en Circle

Gullni Hringurinn“

Listamannatvieykid Austur-islendingar — Weronika Balcerak
og Lukas Bury - stigur um bord i riitu @ Gullna hringnum med
Islendinga sem ahorfendur; verkefnid er ad hluta til gjornin-
gur, ad hluta til myndbandslist, ad hluta til heimildaverk.
Ruatan fylgir hefdbundinni ferdaaaetlun; bingvellir, Geysir,
Gullfoss. Prir stadir i midju sjalfsmyndar Islands, svo raekilega
midlad af ferdapjonustunni ad heimsokn til peirra felur pegar
i sér ad sja pa tvisvar - einu sinni i eigin persénu, einu sinni i
gegnum pa mynd sem var til stadar adur en heimsoknin atti
sér stad. Landslagid er baedi innra med okkur og fyrir framan
okkur. Pad hefur verid métad adur en vid komum ad pvi.

Frasdgn fararstjérans er i beinni Gtsendingu til LA Listasafns.
Rutan lykur ferd sinni par, lei@ségumenn og farpegar stiga
ut saman og ahorfendahdparnir tveir — peir sem ferdudust
og peir sem fylgdust med — mzetast loksins. Myndefnid
verdur ad syningunni.

I beinu Gtsendingunni verdur til bridja tegund af pekkingu.
beir sem sitja i LA Listasafninu fylgjast med ferdinni um
Gullna hringinn um leid og hun er farin, i rauntima, a skja -
sem er jafnframt su leid sem flestir peirra kynntust honum
fyrst i gegnum. Tofin er ekki taeknileg heldur verufraedileg:
ad horfa a landslag birtast i gegnum myndavél er ad vera i
senn neerverandi og fjarverandi, astand sem virdist nytt en
er pad ekki. betta er 4stand allrar midladrar reynslu, sem
verdur skyndilega laesilegt innan rammans. Walter Benjamin
skrifadi ad vélreen endurgerd svipti frumverkid aru pess —
naerveru pess i tima og rumi - en pad sem beina tUtsendingin
leggur til er jafnvel meira truflandi: ad skynjunin hafi alltaf
ad einhverju leyti verid bdin til, ad frumgerdin hafi avallt
verid utgafa. Ahorfandinn i safninu feer ekki lakari reynslu
en farpeginn i rdtunni. Hann feer adra reynslu, med annars
konar atilokun. Farpeginn getur ekki stigid at fyrir hand-
ritid; vitnid getur ekki fundid fyrir G8anum vid Gullfoss.
Hvorugt peirra hefur 6midladan adgang ad stadnum. bad
sem fjarleegd skjasins gerir synilegt er pad sem nalaegdin
dylur: ad vera ahorfandi ad landslagi — hvada landslagi

sem er, par med talid pvi sem madur dlst upp vid - felur
alltaf i sér ad koma orlitid of seint, ad erfa mynd sem pegar
er komin i umferd, ad upplifa augnablikid og framsetningu
bess sem 6adskiljanleg. Beina tGtsendingin ryrir ekki ferdina
heldur synir bad sem ferdin hefur alltaf verid, i gegnum syn
Austur-Islendinga.

Lukas Bury board a tour bus on the Golden Circle route with Ice-
landers as their audience. The bus follows the standard itinerary:
pingvellir, Geysir, Gullfoss. Three sites at the centre of Iceland’s
self-image, so thoroughly mediated by the tourism industry that
to visit them is already to see them twice — once in the flesh, once
through the image that preceded the visit. The landscape is both
within and in front of us. It has been made before we arrive at it.

The performance of a hired tour guide is livestreamed to the

LA Art Museum. The bus ends its route there, where guides and
passengers step off together and the two audiences — those who
travelled and those who watched — finally meet. The footage
becomes the exhibition.

The livestream introduces a third kind of knowing. Those seated
inthe LA Art Museum watch the Golden Circle as it is happening,
in real time, on a screen — which is also how most of them first
encountered it. The delay is not technical but ontological: to watch
a landscape unfold through a camera is to be present to it and
absent from it simultaneously, a condition that feels new but is
not. It is the condition of all mediated experience, made sudden-
ly legible by the frame. Walter Benjamin wrote that mechanical
reproduction strips the original of its aura — its presence in time
and space — but what the livestream proposes is something more
unsettling: that the aura was always partly constructed, that the
original was always already a version. The witness in the museum
is not receiving a lesser experience than the passenger on the bus.
They are receiving a different one, with a different set of exclu-
sions. The passenger cannot step outside the script; the witness
cannot feel the splatter at Gullfoss. Neither has unmediated ac-
cess to the place. What the distance of the screen makes visible is
what proximity conceals: that to be a spectator of landscape — any
landscape, including one you grew up beside — is always to arrive
a little late, to inherit an image already in circulation, to experience
the moment and its representation as inseparable. The livestream
does not diminish the journey but names what the journey always
was, revealed to us through the vision of Austur-Islendingar.
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Austur-islendingardregur nafn sitt af Vestur-islendingum -
sbégulegu heiti yfir Islendinga sem fluttu til Nordur-Ameriku — og
snyr par med vid stefnu tilfaerslunnar. Balcerak og Bury eru baedi
feedd i Péllandi, baedi busett i Reykjavik og baedi starfandiinnan

ferdapjonustu par sem meirihluti leidségumanna er ekki islenskur.

Verk peirra spyr hvad pad pydi ad gerast vardmadur pjédarsogu
sem tilheyrir, ad minnsta kosti i prinsippinu, farbegunum i pess-
ari tilteknu ratu. Leidsogn er form med eigin hefdum: likami
fremst i 6kutaeki a ferd, handrit sem hefur verid aft par til pad
hljomar sjalfsprottid, stadreyndir par sem valid er aldrei hlutlaust.
Landslag, eins og fyrirbzerafraedin leggur aherslu a, er ad miklu
leyti samsett Gr vérpunum - éryndum pram okkar, Ingunum og
fyrri myndum - og hvergi er st smid synilegri en i skipulagdri
ferdaazetlun, fyrirfram akvednu ttsyni, myndatexta sem segir
bér hvad pad er sem pu sérd.

Pessi vidsniningur er dgrunin i kjarna gjérningsins. islendingarnir
sem sitja fyrir aftan leids6gumennina pekkja Pingvelli, eda telja
sig gera pad. beir kunna ad pekkja stadinn tr heimséknum i sesku,
af malverkum Kjarvals af hrauninu eda fra romantisku listamon-
nunum sem gerdu landslagid ad nokkurs konar ilati undir pjédlega
tilfinningu. Pad sem peir eru sidur liklegir til ad pekkja er st Gtgafa
sem gengur a netinu, i ferdahandbokum og i handritinu sem er
lagt @ minnid til ad lata stadinn virdast adladandi fyrir kunnuga.
Austur-Islendingar bjéda peim pa atgafu. Spurningin sem verkid
varpar fram er ekki adeins sdguleg eda félagsfraedileg heldur
skynraen. Hvada pj6ds6gnum hafa Islendlngar sjalfir.gleymt?
Hvad veit ferdaimiyndin - eda hverju ersleppti ‘henni - sem

helmamaaurmn hugsar ekkl Iengur um ad spyrja?

Fra arlnu 2008 hefur- Island motad sjalfsmynd sina a talsvert
meawtac’ian hatt. Ferdapjonustan endurreisti hagkerfid eftir
ni® og med henni kom landslag sem var raekilega
endursagt Fyrir erlenda neyslu - lagskipt, syningarstyrt og selt.
Gullni hringutinn situr i midju peirrar imyndar. bingvellir bera

“bungann af stéfnun pjédarinnar: vettvangur elsta pings heims,

Pérarinn B. Porlaksson maladi ba um aldamétin og Kjarval sétti
paitrekad heim sem stad par sem haegt veeri ad kyrrsetja einhver
ium island négu lengi til ad mala pau. bessi

BI itnin ti t06va I|fand| Iandslag ifram-

rf sem hin festlr i SeSSI Serhvert Kort-er..
itaval og pad sem er lati
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mannlegrar vitundar. Leid Gullna hringsins er, medal annars,
marglaga kort af fortid og nutid islands, imyndad og varpad
upp eins og & skja. Hringur dreginn i sandinn.

Leidsogn hefur dvallt verid snertifldtur — skipulgd kynni milli
peirra semsetja stada. svid og peirra sem neyta hans, milli peirrar
utgafusem ferdast og berrrar sem verdur eftir. Fararstjorar eru

~miedal synilegustu ibtia & préskuldinum barna & milli. Peir eru veg-

visar, gera land og menningu lifandi og midla pvi; ekki einungis

%, sdgumenn heldur menningarlegir milligéngumenn sem marka
“skilmala pess hvernig kynni geti 4tt sér stad. Ferdapjénustan

hefur lengi klzett petta samband i blning gestnsnl sem gjof,
en.efnahagslegt og félagslegt misveegid sem byr tindir peirri
fram-setningu er aldrei langt undir yfirbordinu. FeraamannaSJonln
eins og freedimenn ferdapjénustu hafa lengi bent &, er ekki sak-.
laus skyvnjun hin métast af fjolmidlamyndum, ferdadsetlunum
og ordraedu og ber med sér sdgu valdsins sem skapadi hana.

Me3 bvi ad sétja islenska dhorfendur i ba st6du sem venjule-

ga er skipud af félki sem heimsaekir landid i fyrsta sinn gera
Austur- Islendlngar petta val synilegt. Farpegarnir eru hvorki
feraamenn né e|nfa|dlega helmamenn beir eru einhvers stadar
d halda fram ad sé einmitt sa
stadur par sem flestir sem Ilfa m ndslagi finna sig ad lokum.
Ferdamannahandritid einfaldar ekki petta samband heldur af-
hjapar pad. bad synir hvernig reynslan hefur verid métud adur
en komid er a stadinn, af baeklingnum, flokkun, ljésmyndum

og fyrri heimsékn einhvers annars.

bPad sem Austur-Islendingar leggja til er ad framandleiki geti verid
form umhyggju. A8 heyra landslaginu sinu lyst fyrir sér, pad faert
i handrit, pvi pakkad og pad faert manni aftur, er ekki endilega

ad glata pvi. Pad getur verid ad skilja, i fyrsta sinn, hversu raeki-
lega bad hefur verid smidad fyrir pina hond og annarra. Ahor-
fendahdparnir tveir sem maetast i LA Listasafni saettast ekki beint
heldur eru hafdir i frjérri naleegd: peir sem bekkja Pingvelli utan
ad og peir sem pekkja pa utgafu peirra sem ferdast. A milli peirra
verdur eitthvad sem likist heildsteedri fraségn af stadnum um
stund moégulegt. bannig verdur fararstjérinn ad menningarmidlara,
ad leikara, ad listamanni, i gegnum midlandi hlutverk vegvisis,
sb6gumanns, midlara.

Austur-islendingar takes its name from Vestur-islendingar — the
historical term for Icelanders who emigrated to America — inverting
the direction of displacement. Balcerak and Bury are both Polish-born,
both based in Reykjavik, both working in a tourism industry in which the
majority of guides are not Icelandic themselves. Their work asks what
it means to become a custodian of a national story that belongs, at
least in principle, to the passengers on this particular bus. The guided
tour is a form with its own conventions: a body at the front of a moving
vehicle, a script rehearsed into something that sounds spontaneous,
facts whose selection is never neutral. Landscape, as phenomenology
insists, is largely constructed of projections — our unexamined long-
ings, desires, priorimages — and nowhere is that construction more
legible than in the managed itinerary, the approved viewpoint, the
caption that tells you what you are seeing.

That reversal is the performance’s central provocation. The Icelanders
seated behind the guides know Pingvellir — or believe they do. They
may know it from childhood visits, from Kjarval’s paintings of its lava
fields, from the romantics who made its landscape into a vessel for
national feeling. What they are less likely to know is the version that
circulates online, in guidebooks, in the script memorized to make it feel
hospitable to strangers. Austur-Islendingar offers them that version.
The question the work poses is not merely historical or sociological: it
is perceptual. What folklore has been forgotten by Icelanders them-
selves? What does the tourist image know — or omit — that a resident
no longer thinks to ask?

Since 2008, Iceland has negotiated its self-image with considerable
deliberateness. Tourism rebuilt an economy after financial collapse,
and with-itcame a landscape thoroughly re-narrated for foreign con-
sumption — layered;-curated, sold. The Golden Circle sits at the centre
of that image. bingvellir carries the weight of national foundation: site
of the world’s oldest parliament, painted by Pérarinn B. Porldksson
at the turn of. the’ century, returned to again and agaln by Kjarval as

of human cognltlon “The Golden Circle route is, among other things,
" a layered map of Iceland’ s past and present, imagined arid- prOJected
upon I|ke a screen. A circle drawiiin, the sand. .

The gurded tour has always been a contact zone —a structured en-
counter betweéir those who perform a place and those who consume
it, between the versionthat, travels and the version that stays. Tour'

They are pathfinders, animators, communlcators not simply. narfators
but cultural mediators who demarcate the terms on which encounter
is possible. The tourism industry has long dressed this relation as hos-
pitality, as gift, but the economic and social asymmetries underneath

that framing are never far from the surface. The tourist gaze, as scholars

of tburi,§_m have long argued, is not innocent perception: it is shaped
by media images, itineraries, and discourses, and it travels with the
histories of power that produced it.

By placing an Icelandic audience in the position ordinarily occupied by
first-time visitors, Austur-Islendingar makes that selection visible. The
passengers are neither tourists nor simply locals. They are somewhere
in between — which is, the artists might suggest, where most people
who live with a landscape eventually find themselves. The tourist script
does not simplify this relation but reveals it. It shows how experience
has been shaped before arrival by the brochure, the ranking, the pho-
tograph, the prior visit of someone else.

What Austur-l'slendingar proposes is that estrangement can be a form
of care. To hear your landscape described to you, scripted, packaged,
offered back, is not necessarily to lose it. It may be to understand, for
the first time, how thoroughly it has been constructed on your behalf,
and on behalf of others. The two audiences who meet at the LA Art
Museum are not reconciled so much as held in productive proximity:
those who know bingvellir by heart, and those who know the version
of it that travels. Between them, something like a full account of the
place becomes briefly possible. Thus, the tour guide becomes a cultur-
al mediator becomes an actor becomes an artist, through medial roles
of pathfinder, animator, and communicator.



