CV,AGA v,ADnv,Am/_Gnr/_YGG -0
| ST O[O O Dt D (D~3>= >-<T >~
e {0 Qe AR LUST IR | 0 Ol D d O
o st > (Ot > (@0 —
(R PO —d ST~ IR O e (D) S 0 > 68
<CI>-<>- MWD > O—IO<TOE
e ooy O Te i L0 v e g SR g
RGAGRYA.LGRYGYAGR[V
2 YLARLRYL.LRLGYALA
< OO~ O - O
T | (0> ST T TUOTLCE
> U0 (9> 2200 30 > I DT L2 <T
el O - — T G O D 0 1) O <0
g\ O O s < RDC > >
GLVIVIDHVIAVILRLV,LARGALY
_ARA U< (O (O 100 O (D) >0 > <t
B0 SO S N IS OO S
- O R KO o~ >~ (D o d SCERSTAD D >0
- O T T D AT T
A Do = el Jee<( (O340
T A G| < G i e T e ARYAALG
T L OO (D I (H>—JO@<C-L D>
bl B S e o sT S (D ST >
> IST OO (TR A (OTLE DD
I -I<C 1D (9~ 0z O Qe <) >0 >
A QT TS ST | e n o0 (s SR e
R DR S 00 - (DI -1\ D >-\D <T e <T
Lo D=0 10> >N @e
YGGPAGV,AAYRG e el



Satt/Osatt

True/False

Halldor Ragnarsson

Texti eftir/Text by
Erin Honeycutt.

Pyding
Ingunn Snaedal
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Nuna, kannski meira en nokkru sinni fyrr i ségunni, eru mérkin
milli sannleika og skaldskapar — og framsetning peirra - ordin
6ljés. Yngri kynslédir meta ljosmyndina ni med peirri vidbotarsiu
ad purfa ad greina hvort hin hafi verid buin til med gervigreind
eda ekki, 8 medan eldri kynslédir litu &8 heiminn i peirri sannfaerin-
gu ad ljdésmyndir veeru sonnun veruleikans, framlenging 4 peirri
hugmynd ad pad ad sja med eigin augum veeri sjalf sénnunin.
Léng hefd er fyrir asemiskri skrift, eda dlaesilegum abstraktmerk-
jum sem likjast ritmali en bera enga tiltekna merkingu. Hin virkar
sem skrift an tungumals, nokkurs konar patttaka i pvi ad likja eftir
taknum i eigin tulkun og segja sannleika a sinu eigin mali.

Einhvers stadar milli pessara poéla liggur rannsékn Halldérs Rag-
narssonar a framsetningu sannleika og 6sanninda a okkar timum.
Eda 6llu heldur rannsékn sem framkvaemd er innan fra: ad préfa
mork eigin stadbundinnar pekkingar og uppgétva ad pau mork
eru naer en buist var vid.

Halldér Ragnarsson beinir pessari athugun ad framsetningu tung-
umalsins. Tungumal er ji mynd af safni takna sem bera sameiginle-
ga merkingu. Malarinn, sem starfar i Reykjavik, rannsakar samband
tungumals og malverks med ordum og stuttum setningum sem
adalefnivid — ad mestu fengnum ur dagbékum sinum - sem r6d
hugleidinga um hvernig skynjadur veruleiki stenst likamsbundna
reynslu og skynjun. Halldér sampaettir textann beint inn i yfirbord
strigans og leyfir tungumalinu pannig einnig ad starfa sem mynd.

Endurtekning gegnir lykilhlutverki i vinnuferli hans. Med endur-
tekinni skrift og lagskiptingu orda faerist tungumalid smam saman
fra samskiptum yfir i hrynjandi, aferd og sjonraent form - ordid
maist eins og steinn pussast af straumum i vatni, par til pad sem
eftir stendur er fremur skynjun en takn. betta er ekki beinlinis
utpurrkun heldur nokkurs konar prystingur: sama ordid skrifad
tiu sinnum, tuttugu sinnum, par til lesandinn er ekki lengur viss
um hvort hann sé ad lesa eda einfaldlega ad horfa. Vid viss mork
endurtekningar hverfur merkingin ekki beint heldur losnar hun fra
vidfangi sinu og eitthvad annad tekur vid - eitthvad sem stendur
neer tilfinningu eda efnislegri stadreynd merkisins sjalfs.

-~ Www.hragnarsson.com
Insta: @halldor_ragnarsson

True/False

Perhaps more so than at any other t__i,m"é"in history, the lines
between truth and fiction and the(r representatidns are blurred.
Younger generations now ass€ss the photographic image with the
added lens of demphermg if it is made with artificial mte}hgence or
not, whereas previous-generations viewed the world with the con-
viction that photogfaphs were proof of reality, an exténsion of the ...
lens that the proof is in seeing with the eyes. There‘exists a long
tradition of asemic writing, or illegible, abstract marks that resem-
ble writing-but lack specific semantic meaning It acts as a writing
without-fanguage, a kind of participation in mlmlckmg the signsin

its own interpretation, telling a truth in its own language.

.Somewhere between these poles exists HaIIdor Ragnarsson’s in-

vestigation of the representation of truth and falsehood in the
current moment. Or at least, an investigation conducted from the
inside: testing the limits of one’s own grounded knowledge, and
finding those limits closer than expegited.

Halldér Ragnarsson is taking this agsessment to the representation
of language. After all, language is an image of a set of signs with a
shared meaning. The Reykjavik-based painter explores the relation-
ship between language and painting using words and short phrases
as primary material — mostly derived from his diary — as a cadre of
reflections on the testing of perceived reality against an embodied
senses. Ragnarsson integrates text directly into the surface of the
canvas, allowing language to function also as image.

Repetition plays a central role m his process. Through the repeated
writing and layering of words, language gradually shifts from com-
munication toward rhythm, texture, and visual form — the word worn
down like a stone in a river until what remains is more sensation than
sign. This is not erasure exacﬂy, but a kind of pressure: the same
word written ten times, twenty times, until the reader is no longer
sure whether they are reading or simply looking. At a certain thresh-
old of repetition, meaning does not disappear so much as it loosens,
begins to float free of its referent, and sgmething else moves in to
take its place — something closer to feellng, or to the physical fact
of the mark itself.

Verkin hreyfast gjarnan milli einleegni og margraedni og rannsaka
hvernig tilfinningaleg merking getur ordid til, leyst upp eda um-
breyst i gegnum endurtekningu. Ord sem skrifad er einu sinni er
stadhaefing. Skrifad oft verdur pbad ad spurningu, szeringu, efa
eda aferd. Malverk Halldérs rannsaka brothaett mork lesturs og .~
sjonar — bar sem tungumalid verdur i senn sjonraen bygging og
salreent rymi — og spyrja hversu stér hluti merkingarinnar bui
ordinu SJalfu og hversu mikid sé einfaldlega leifar athygllnnar

g gagnrynandinn Cole Swensen skrifar um Cy. Twombly,
annan/ Ilstamann sem rannsakadi malun tungumalsms og breytta
merklngu pess sem myndar

,,Oiaesﬂeg skrift synir hiutl sem pad sem belr eru ekki. bess vegna
et han ,hindrud* med &llum mogulegum radum (af ymsum yfir-

..,.-"voldum allt fra skdlanum og afram). HUn er s6kud um ad reyna ad
" fela eitthvad, um ad vera dulargerw Hun er ,lesin® (af rithandar-

sérfraedingum og oarum) sem merki um héfnun, sem andfélags-
leg. Hn er ad-minnsta kosti V|sbend|ng um hversuveikburda og
V|6kvaemur IaeS|Ie|k| er. Hun syhlr ad h|6 Iaesllega erflokkur sem

" steedukenndri torraeBnl bar. sem aegt er ad sja og bera kennsl
h___»a skriftina en ekkilengtii lesa hana. Olaesneg skrift gefuriraun
tilkynna ad taknid hafi verid étid upp af eigin figuratifu edli og

ad pbad burfi i rauninni nastumekkert til ad myndin falli aftur
idur i st6du hreinnar telknlngar“*

L|kt 'og Twombly feerir Halldor sig fra menningarlegri og malfraedi-
legri merkingu i att ad einhverju sem er rékrétt séd 4 undan - eda
& bak vid —taknmyndunina. Tungumalid i verkum hans er alltaf satt

.a bw augnabliki sem pad er skrifad eda talad, alveg par til pad parf
“ad visa til einhvérs, 0g pad bendir i 4tt ad mannslikamanum med

aferaarfallegrl mannlegrl rithond, sem hlykkjast og stadheefir en
reynir um |e|6 pessa staahaeflngu a heiminum.

Verkin'a synlngunnl sem’ unnin voru sidastlidid ar, takast 4 vid
bessa spurningu um sannlelka og 6sannindi i samtimanum. Hvad
er raunverulegt og hver akvedur pad? i heimi par sem myndir,
textar og raddir eru stédugt endurframleiddar af jafnt félki sem

vélum geeti verulelklnn einfaldlega. or6|6 sa meinti sannleikur

sem madur veltlr athygli.

ETltIar verkanna eru stadheefingari SJaIfum sér og sla téninn fyrir
wyfirlysingu sem beint er ad heiminum eiris og verid sé ad préfa

hvort hin standist.i efnislegum veruleika ttan s;alfsms Ord og
setnlngar birtast aftur og aftur, stundum pat.til bau missa merkin-
gu sina, stundum bar til pau festast sem sannleikur. | pessu ferli
verdur tungumalid baedi efni og adferd — verkfeerl til ad nalgast
eitthvad sem hugsanlega er ekki haegt ad segja-beint. Allir setja
fram atgéafu af sjalfum'sér — fagada, eftlrsoknarveraa 6adgengi-
Iega Fjarleeg8in milli bess sem synt er og pess sem raunverulega
er hefur aldrei virst melrl eda osynilegri.

Synlngln fjallar ekki aaems um ytri veruleika & bord vid gervigre-
ind eéda samfélagsmidla heldur einnig um persénulega reynslu.
Hvenger segi ég sannleikann? Hvenzer breyti ég frasdgninni? Og
fyrir hvern? Ertu til eda ertu ad syna ad pu sért til? Sérhver lygi
erja sogé til a8 Iata mann lita betur Gt — eda ad minnsta kosti ekki
verr. Sannleikurinn virdist oft rddast af samhengi, 4setningi og
vidtakanda, og beir heimspekingar sem Halldér hefur ad sessu-
nautum - ofurverule|k| Baudrillards, mérk tungumals og heims
hja Wittgenstein - bj6da sidur upp & lausn en stadfestingu 4 vand-
anum. Verkin eru full af métsdgnum: stadhaefingum sem afneita
sjalfum sér, setningum sem vir8ast skyrar en opnast vid nanari
skoBun.‘gBiI er & milli pess s;ém sagt er og pess sem att er vié -

og kannski er petta bil einmitt rymid pbar sem eitthvad raunver-
ulegt getur runnid i gegn, 6reidukennt, 6fagad og leitandi ad
laesileika. Getum vid pytt ba pbekkingu sem efnid sjalft veitir
okkur yf||j a tungu_mal” H}vab myndi pad segja?

*SWENSEN, Cole. ,A Hand Writing.“ Noise That Stays Noise: Essays.
Ann Arbor: University of Michigan Press, 2011, bls. 82-89.

The works often move between sincerity and ambiguity, examining
how emotional meaning can emerge, dissolve, or transform through
repetition. A word written once is a statement. Written many times it
becomes a question, an incantation, a doubt, a texture. Ragnarsson’s
paintings investigate the fragile boundary between reading and see-
ing — where language becomes both a visual structure and a psy-
chological space — asking how much of meaning lives in the word
itself, and how much is simply the residue of attention.

The poet and critic Cole Swenson writes on Cy Twombly, another
artist who investigated the painting of language and its altered
meaning as image:

“lllegible writing shows things to be what they are not. That is why it
is “sanctioned” by whatever means possible (by various authorities,
from school on). It is accused of trying to hide something, of being
a disguise. It is “read” (by graphologists and others) as a gesture of
refusal, as antisocial. It is at least an indication of the tenuous, fragile
nature of this legibility of the most basic kind. It shows the legible
to be a category that is forever under threat, forever in danger of
disappearing, of becoming lost, despite appearances, in a paradox-
ical obscurity where writing can be seen and recognized, but can
no longer be read. lllegible writing indicates in fact that the sign has
been remorsefully eaten away by its own figurative nature, and that
it does indeed take almost nothing at all for the figure to resort back
to its status as a mere drawing.”

Like Twombly, Ragnarsson departs from cultural and linguistic
meaning toward something logically prior to — or in a sense behind
— signification. Language in his work is always true the moment it
is written or spoken, right up until the point where it must refer to
something, and this gestures towards the human body in its pleas-
ing human handwriting, looping and declaring, but also testing out
this statement on the world.

The works presented in the exhibition, created over the past year,
take up this question of truth and falsehood in the contemporary
world. What is real, and who decides? In a world where images,
texts, and voices are constantly being reproduced by people and
machines alike, reality may simply become whichever purported
truth one gives their attention to.

The titles of the works are statements in themselves, setting the
tone for a declaration made at the world as though testing its via-
bility in a material reality outside of oneself. Words and senten-
ces appear again and again, sometimes until they lose meaning,
sometimes until they become entrenched as truth. In this pro-
cess, language becomes both a material and a method — a tool
for approaching something that may not be directly possible to
say. Everyone performs a version of themselves — polished, desir-
able, unattainable. The distance between what is shown and what
is real has never felt greater, or more invisible.

The exhibition is not only about external realities such as artificial
intelligence or social media, but also about personal experience.
When do | tell the truth? When do | change the narrative? And for
whom? Are you existing, or showing that you exist? Every lie, after
all, is told to make you look better — or at least to not make you
look worse. Truth often seems to depend on context, intention,
and recipient, and the philosophers Ragnarsson has been sitting
with — Baudrillard’s hyperreality, Wittgenstein’s limits of language
and world — offer less a resolution than a confirmation of the prob-
lem. The works are filled with contradictions: statements that deny
themselves, sentences that seem clear but open up upon closer
inspection. There is a gap between what is said and what is meant
— and perhaps that gap is precisely the space where something
real can flow through, messy, unpolished, attempting legibility.
Can we translate the knowledge that material gives us into lan-
guage? What would it say?



