


Par sem landid hefst
Where the Land Begins

Verk ur safneign

Museum Collection

njar pad, virdir og hraealst baajafnvel Manneskjan
hefur einnig ahrif 4 umhverfi sitt, gengur 41andid,
breytir landslagi, ey8ileggur og tekur pléss. Hiin
getur upplifad sig smaa og varnarlausa gagnvart

nattdruéflunum. En hian getur lika upplifadsig. ...

2edri og mikilveegari en landid sem hin gengur yfir.
Alltaf eigum vid i stodugu sambandi vid landid,
6llum stundum. Sama hvar vid erum stodd a jordinni.
Landid er alltumlykjandi.

Titill syningarinnar er séttur i samnefnt verk ur saf-
neign og visar ekki adeins til landsins sjalfs heldur
pess augnabliks pegar nattira verdur ad landslagi.
Islensk nattara hefur lengi verid eitt helsta vid-
fangsefniislenskrar myndllstar i fyrstu getur virst
sem landslagsmalverk sé einfaldlega eftirliking

af landslagi, tvivid mynd af prividum veruleikan-
um. En listaverk eru peim eiginleika gaedd ad vera
skopunarverk manneskju sem 6hjakvaemilega setur
hluta af sjalfri sér i verkid. Tilfinningalif listamann-
sins hefur ahrif a itkomu verksins og skin i gegnum
pad. Somuleidis hefur tilfinningalif ahorfandans
ahrif a hvada augum hann litur pad. Sama fjallid,
sama hraunid eda sami sjondeildarhringurinn getur
borid 6lika merkingu eftir pvi hver horfir a paé.
Landslagid verdur pannig til i samtali nattarunnar,
listamannsins og ahorfandans.

Where the Land Begms

-"""eX|stence We live from the land, within it, and upon it. We

perceive it, depend on it, and otten regard it with a mixture”
of awe and respect. At the same time; we shape our sur-
roundings, we alter the Iandscape" exploit its resources,
transform it, and claim spacé within it. At times we feel smrall
and vulnerable in theface of nature’s immense forcesyat
others we. place ourselves above the land we mhabrt Yet

stant relationship with the land. It surrounds_}us always

The title of the exhibition Where the Lape'Begins is borrowed
from a work of the same name in the'museum’s collection
by the artist Sigrid Valtingojer. Rather than referring solely
to the land itself, it invites us'to consider the moment when
nature becomes landscape.

For generations, the Icelandic landscape has been one of
the central subjects of Icelandic art. At first glance, a land-
scape painting may appear to be nothing more than a repre-
sentation of a place, a two-dimensional image of a three-
dimensional reality. Yet every work of art is shaped by the
person who creates it. The artist inevitably leaves something
of themselves within the work, and their emotions, memo-
ries, and experiences become part of its expression. Like-
wise, the viewer brings their own experiences and emotions
to the encounter. The same mountain, the same lava field,
or the same horizon may carry entirely different meanings
depending on who is looking. Landscape is therefore created
through an ongoing dialogue between nature, the artist,
and the viewer.

A safneignarsyningunm bar. sem Iand|6 hefst eru- synd valin
verk Ur safneign L|stasafns Arnesinga. Safnergnin teluridag

Where the Land Begins presents a selection of works from the
collection of LA Art Museum. Today the collection comprises
nearly 600 works, ranging from the oldest, created in 1900, to
the most recent acquisitions from 2025.

,_,,.»th'eﬂexhihi'tion traces key moments in the museum’s history

while payirjg tribute to the memory of Bjarnveig Bjarnadottir
and Halldér Einarsson, whose generosity and vision were
instrumental in the founding of the museum.

BJamveig BJarnadottrr Iaid the foundation for Listasafn

pe
ysla. During a formal ceremony at the National Museum of

Iceland, she presented forty-one paintings by seventeen art-

ists, all of whom were among Iceland’s leading painters of
the time Bjarnveig believed that people [\Vilale] in rural com-

_the'museum became the first art museum established outsrde

teeplega 600 verk, pad elsta fra 1900 og-pad nyjasta frd 2025. .

Stiklad era storu i gegnum ségu. listasafnsins og minning
Bjarnveigar Bjarnadottur og Halldors Einarssonar helarua

begar hun gaf Arnesmgum malverkasafn sitt, pann 19. okt-
6ber 1963. Vid formlega athéfn i bogasal Pjédminjasafns

”V""""-“-Islands afhenti hin: 41 malverk eftir sautjan listamenn,

serrallir voru medal helstu listamanna landsins & belm tima.
Draumur Bjarnveigar var a6 folk i sveitum landsins fengi

Iist‘ﬁskalans.i Hveragerai um aldamétin og opnadi par arid 2001.

('5nn.'ur mikilvaeg gjof til safnsins var fra Halldéri Einarssyni
tréskurdameistara en hann gaf safninu 4rid 1969 allt tréver-

~kasafn Sltt asamt peningagjof upp a 10.000 dollara.

Halldér Elnarsson Olst upp i Brandshtisum i Fléa. Hann lzerdi

tréskurd hja"Stefanl Eirikssyni i Reykjavik og fluttist svo til
“Vesturheims &rid 1922 par sem hann dvaldi naestu 43 &rin.

Par af bjé hann i20 &r i einsetukofa i skégi fyrir utan Chicago.
Altan timann vann hann vid tréskurd, skreytti hiisgégn og
skar at skdlptura i tré:-Halldor fékkst vid ymis vidfangsefni i
skdlptdrum sinum en auk.tréskurdar hjé hann einnig Gt i mar-
mara og stein. Hann gerdi skulptura af dyrum og félki, sum
verkanna voru truarlegs eda andlegs efnis og oft hlaaln tak-
num. Halldér var i ndnum tengslum vid-nattiruna og dyralif i
skéginum fyrir utan Chicago og bera verk hans pess merki.

A safneignarsyningunni Par sem landid hefst eru verk eftir
listamenn & bord vid Asgrim Jonsson og J6hannes S. Kjarval
sett i samtal vid nyrri verk eftir islenska og erlenda listamenn,
sem og valda skulptura eftir Halldor Einarsson. Verkin eiga
bad sameiginlegt ad visa a einhvern hatt i natturu og landslag
en adferdir, efnisnotkun, litaval og sjénarhorn listamannanna
eru Olik.

Syningin bydur upp & samtal um landslagsmalverkid og préun
bess, samspil manns og natturu, virdingu fyrir umhverfi okkar
og pa merkingu sem vid gefum landslaginu.

the Reykjavik capital region. She wished the collection to be~
accessible to as many people as possible, especially children
and hoped that Iocal schools would introduce students to

in Hveragerai around the tirn ofthe mrllennrum and opened
there in 2001.

Another significant contribution came from the master wood-
carver Halldér Einarsson, who, in 1969, donated his entire col-
lection of wood sculptures to the museum together with

a monetary gift of $10,000.

Like many Icelanders Halldér Einarsson emigrated to North
America due to a combination of devastating natural disas-
ters, severe economic hardship, and social pressures at home,

period of the Iate 19th and early 20th centuries are called Ves-
tur-Islendingar, which translates to “Icelanders of the West”
or “Western Icelanders”. Halldér Einarsson grew up at Brand-
shus in the Fléahreppur municipality in the south of Iceland.
He studied woodcarving under Stefan Eiriksson in Reykjavik
before emigrating to North America in 1922, where he lived for
the next forty-three years. For twenty of those years he resid-
ed alone in a cabin in the woods outside Chicago. Throughout
his life he devoted himself to carving wood, decorating fur-
niture, and creating wooden sculptures. His artistic subjects
ranged widely: alongside woodcarving he also worked in mar-
ble and stone, producing sculptures of animals and people, as
well as works inspired by religious and spiritual themes, often
rich in symbolism. Living in close proximity to the forests and
wildlife surrounding his home outside Chicago profoundly
influenced his work, and his deep connection to nature is evi-
dent throughout his sculptures.

In Where the Land Begins, works by artists such as Asgrimur
Jénsson and Johannes S. Kjarval enter into dialogue with more
recent works by Icelandic and international artists, alongside
selected sculptures by Halldér Einarsson. While the works all
engage with nature and landscape, they do so through diverse
materials, techniques, colour palettes, and perspectives.
The exhibition invites visitors to reflect on the evolution of
landscape painting, the relationship between humanity and
nature, our responsibility towards the environment, and the
meanings we continue to project onto the landscape.



